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Me FRANCIS STUART, 


Teacuger or Sincinc, Purit or Lamperti THE 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, be has the ability to form great 
Prancesco LaMPerti 

Studios: 1103-4 Carnegie fall, 


INTERNATIONAL 
EDUCATIONAL 
Church, Concert and School Positions 
MRS. BABCOCK, 


Cagnecie Ila, 
.634 Columbus, 


FIDELIA BURT, 
Sight Singing, 


All materials 
Greater 


artists.""— 


New York 
MUSICAL AND 
EXCHANGE, 
Secured, 


New York 
Telephone: 


Miss MARY 


Author of Original Methods in 
Ear Training, Musical Stenography 
copyrighted No authorized teachers in 

ew York 

New York School, 
Brooklyn, 48 


SAVAGE, 


CULTURI 


202 Carnegie Hall 


Lefferts Place 


PAUL 
VOICE 


negie Hall, 
New York 


JMANN, 


$0; Car 


MAX KNITEL-TRE[ 
BARITONE 
Art of 


exic 
New Re oc belle, 


HALL, 


St lames’ Church, 
Oratorio pociety, 
Columbia 
ork City 


Voice Culture 
Studio, Carn 


Fifth Ave., 


HENRY 


N.Y 


Mail address 
WALTER 


' rooklyt 
extensior lectur n uch Musik 


University 430 West th St., New Y 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction 


prefessional and advanced singers 
Residence-studi 617 West 138th St, 


Coach for 


City 


PRESSON MILLER, 
TEACHER OF SINGING 


101g ¢ arnegie Hall 
1350 Columbus 


ABERC 


TENOR 


Telephone, 


HARLES ROMBIE, 


Widow), 
iiture from 
\ve. Sum 
5678 38th 


Teacher of Ethel Jackson (Merry 
Derothy Morton (Geisha), et Vocal « 
voice placing to opera stage. 400 Fifth 
wer term at summer rates Telephone, 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA, 
Voice Cult 


The Evelyn, 10:1 W 
I 


elephone: 935: 


hes. 
York City 


ure in All Its Bras 
8th St.. New 
Riverside 


IDA M. 
DUNNING 
STUDY 


HOW, 

IMPROVED SYSTEM O1 
FOR BEGINNER 
Hall. ‘P 


§00 Carnegie 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 


lastruction, Leschetizky Method 
is: W. zoth dt 


BRISTOL, 


SINGING 


FREDERICK E. 
TEACHER O} 


Ryan Building, Room 111 


No. 140 West 42d St, New York 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome. 
VOCAL INSTRUCTION 

ss Weet goth St Telephone a4: 


QO DUZENSI, 
OPERA TENOR. 


Teacher of Paula 


Bryant 
ENRIC 


Teaches old Italian method 
Woehning, of Metropolitan Opera; Riginold Rob- 
erta, tenor; Mary Cryder, well-known teacher, 
Washington, D. C. Good voices cultivated by con 
tract. i145 East 83d St., New York. 


M JESSAMINI 
PIANISTI 
INSTRUCTION, ¢ 


HARRISON-IRVINE 
ACCOMPANISTE, 
OACHING 


negie Hall, New York 


» f 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 


Caia Aarup Greene, Pianist 


StTernsrucn Musica Institute, 

Voice Culture, Piano, Violin, Ensemble 
Harmony and Composition 
Director: Hugo Steinbruch 

ees Eighth Avenue Brooklyn, N. Y. 


Playing, 


HALLETT GILBERTE, 
TENOR—COMPOSER 


Lom r of “Spanish Serenade,” “Y outh,” 
_ i of You,” Mother» Cradle Song.’ 
otel Flanders, 47th St 


Phome 3021 34, Ye 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera, 
851-852 Carnegie Hall, New York. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction. Conductor of choral clubs 
Carnegie Hall 802, New York 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
of the Lescwetizxy Metnop. 
New York eds 


Certificated Teacher 


Studio: Carnegie Hall 


\LOIS TRNKA, 


VIOLINIST AND INSTRU 
>EVCIK METHOD, 


wry under Prof. O 


CONCERI CTOR 


OF THE 
ate ot Prague Conservat 
Devcik. 
N. Y¥ ’Phone, 


Gradu 


76 West 113th St, 205 Harlem, 





J- HARRY WHEELER, 
PLACEMENT, ART OF SINGING. 
Strictly Italian Method, 
2 West 16th Street, 


VOICE 


New York. 


Fr Music, 
course of teachers and professionals, 
Degrees granted Thorough course for beginners. 


Dr. E. Eberhard, Pres't, 57 o3d St., New 
York. ‘Phone, 2147 River. (Thirty-fifth year.) 


(GRAND CONSERVATORY O 


Special 


PATTERSON, 
ACHER OF SINGING 
West io4gth Street 


xt Riverside 


ELIZABETH 
SOPRANO. TI 


Phone, 81 


BULLOCK WILLIAMS, 


TEACHER OF SINGING. 


122 Carnegie Hall. 
N. J., until September. 





JANET 


A idress: Frenchtown, 


Sicnor FILOTEO GRECO, 


Tue Art or SInctne. 


62 East Thirty-fourth Street, 
3747 Madison Square 





New York. 


Studio 
lelephone: 


PERRY AVERILL—Baritong, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Nest 
SINGING IN ALL. . 8 
COACHING A SPECIALTY 
133 East 47th St. 
Tel., 1055 


CZ, Violin Soloist, 
INSTRUCTION 


Personal address, 177 W. osth St 
Studio, 


THE ART OF 
RRANCHES 
Residence-studio, 


78th St 


HANS LE 


Carnegie Hall. 


BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 


No. 43 East 21st St., New York City. 


Mr. SAMUEL 


SCHWARZ, 


New York. Re- 
Trinity Church, 
Jersey City, 


MORITZ E. 


Ass't Organist Trinity Church, 
citals and Instruction Address 
New York, or Hasbrouck Institute, 
N. J 


FERNOW, 
PIANIST, CHAMBER MUSIC, 
INSTRUCTION 


Von Bilow, Klindworth, Scharwenka). 
interpretation : 
8oth St ‘Phone, 2704 River. 


SOPHIE 
CONCERT 
(Ref., Song 


Studio, arg W. 

EFFIE STEWART, 

DRAMATIC SOPRANO 
Vocal Instruction, 


Concert and Oratorio. 
38 West Eleventh St., New York, 





E EUGE NE C. HEF F FLEY, 
PIANIST AND TEACHER. 
7o8 Carnegie Hall. 


Studio: 7o7- 


WILBUR A. LUYSTER, | 
SIGHT SINGING, 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 


Choral Direction, 
Address: pune aneand Poets School, 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park. 
"Phone: 3187 Gramercy. New York City. 


1425 Bway. 





BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP. 
ER 


TOIRE FOR VOCALISTS. 


New York. 
1464 Riverside. 


The Wollaston, 231 West o6th St., 
(Subway express station). "Phone, 





A. J. GOODRICH, 


Author of “Analytical Harmony, ” “Theory of 
Interpretation,” “Complete Musical Analysis.” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc 
45 Wigmore St., London, W., England 
Care of The John Church Co. 


DUFFT, 


1 East goth St., 


Dr. CARL E. 
Studio: 


New York City. 

LOUIS MILLER, 
PIANO INSTRUCTION. 
"Phe on 


ri7th St. 


68 W. 
Mme. MARIE 
DIRECTOR VOCAL 


_37} 3R Harlem 
CROSS-NEWHAUS, 

AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction. 


St. Mare Bidg., 434 Fifth Ave., New York City. 


M. ROEDER, 

PIANIST—INSTRUCTION, 

Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


Mme, ADELE L® “WING, 
COMPOSER—PIANISTE—INSTRUCTION. 
Certificat of Theodor Leschetizky. 
Address: Kesidence-Studio, 1125 Madison Ave. 
Tel. 3788 Lenox. Or care of >teinway Hall 


CARL 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 6ad Street. 


Complete musical education given to students 
from beginning to the highest perfection. 


F. & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West r2gth St, New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Studio: 163 East 62d St. New York. 





Home 


DANIEL VISANSKA, VIOLINIST 


Returned from Berlin after nine years’ successfwl 
concertizing and teaching, will accept emgagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thsredeys, to So. 18th St., Phila 


J. JEROME HAYES, 
INSTRUCTOR. 


VOCAL 
Van Dyck Studios, Eighth Ave. and 56th St. 
s94 Columbus. 


“Phone, 











MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. t7th St.. New York, or 
32 So. Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera rer-r 
toire instructress, recommended by Sie. RONC! 
Hammerstein's celebrated tenor. 345 W cite S 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
297 Indiana Street, Chicago Tl) 


JOSEPH JOACI HIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Celio Vepartment, Paul 
914 Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York City 


CHESTER B. SEARLE, 

PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 

34 W. 44th St, New York. 

FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 


Certificated by Theodor Lescheti im 1894. 
The Mosher-Burbank Lecture 
Address: 137 East Seventy- third street, New York. 








Morgan 


HANNA M. BODELL, 
VOICE AND PIANO. 
3 West o8th St. 
Corner Central Park, New York, 





ISIDORE L UCKSTONE, 


THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
at2 West soth Street, New York. 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Avenue. 
"Phone, 1332-79th St. 


EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays i to 9 p. m. 


807-808 Carnegie Hall. 
Res. "Phone: 1310 Audubon, 


ELLA MAY SMITH, _ 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 


Telephone: New York 








Dr. 








JOHN WALTER HALL, 


TEACHER OF SINGING. 
843-844 Carnegie Hall. New 
Phone 4449 Columbus. 


AMY GRANT, 


78 West ssth St.. New York. 
Voice Culture, Song and Speech, Dramatic 

Training. Studio Recit als Sundays in October at 

3-30. “Electra” as a —— with the piano scor 


CARL FIQUE, ; 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method. 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
_Telephone, 3949 Plaza 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 

Residence-Studio: 954 Eighth Ave., corner s6th 
St., New York. ‘Phone 3555 Columbus. 
MISS GENEVIEVE BISBEE, 

Leschetizky method Advanced instruction 
Kindergarten and graded classes, giving children 
the most scientific and newest methods of Music 


Study for Beginners. 
Studios: 3 East 6oth St. 


York 


Studios: 





Piano 








"Phone, 6109 Plaza. 


ROBERTO CORRUCCINI, 
(Formerly with <7 iggga Opera House) 


VOCAL atien bin 
ALIAN REPERTOIRE SPECIALIST. 


#37 West Drstan St. 


JESSIE DAVIS, 
PIANIST. 

Recitals— Lessons. 
Pierce Bidg., Boston, 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 


CONCERT ORGANIST. 
Address: 611 W. 1 St N York, 
Telephone, nl yom ~ Say 


Concert» 


Residence-studio: Room 407, 








ANNA E. ZIEGLER, 
VOCAL TEACHER. 
oom oe. a ~ Rnage Tuition, 
Ope Heuss B Building): "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


rag! ah DE RESZKE 


ae saat“ 











CLAU DE M AITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thereigy efeesnens, Pouch Gallery, 
133 Carnegie Hall, New York. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Languages. to Stage 
The 
mage Raft oh 11sth St 
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VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
Prospectus on application. 
DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of eprops and America. Its superiority is 
acknowled, by all ho know of it. 

Booklets, Eescrigtive of the oem and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
~ aeage oye and others, sent upon applica- 


tion, RS. CARRIE L. DUNNING 
526 Delawar nee Avenue __Bultalo, N. ¥Y 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestnct Street) 589 Main Street (29 was = Street 
Philadelphia 


| East Orange, #. J. 
Mon. and Thurs. Tees, end Fri. wt cos Ot s 


Free WELD —~ 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
i 1 West 34th Street, New York 


Naruas FRYER 


PIANIST 
Concert Direction: MA. HH. HANSON 
437 Fifth Avenue, New York 


ORMOBY 


For Dates and Terme Address 
HAENSEL & JONES 
1 East 424 Street, New York 


Granberry Piano Schoo! 


CARNEGIE HALL, NEW YORK 


EEN sr LD EACHERS 


LECTURES for 














CZzPrVSM 


L 
o 
uU 
i 
8s 
8 








Practical dewonstrations of methods of teaching. 
Interpretation Recitals. 
booklet. 


Send for circulars and 





AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropolitan Opera House Buliding, 


Broa 
Phone, 79 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, Hew York 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal caeohen 
THE LANG STUDIOS BOSTON, MASS. 





MAX WERTHEIM 


STUDIO: 463 Central Park West, NEW YORK 

















CARL A. PREYER 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 
SIGHT SINGING 
Teacher of Voice in All its Branches 
MARGARET KK EVES 
THE WOLFSOHN MUSICAL BUREAU 


PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
MME. TROTIN 
444 Central Park West 
~~, CONTRALTO 
i West 34th Street, New York 


Mme. FRANKLIN. SALISBURY 
OCAL INSTRUCTI 

ie. Huntington Ave., Boston. 

Opposite Symphony Hall. 


MRS. AGNES KANTER 


formal Mesic Course and Musical Cattere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
WR. and MRS, HALL, —Joint Recital-—‘“SONGS OF THE ORIENT’ ' 
— 29-30, Musical Art Bidg., St. Louis, Mo. 


= = EDMUND SEVERN 


ICE, VIOLIN, Ane 
on ne 56th Street Phone: 2503 Columbus 











STuaIO: 





Mrs. HALL McALLISTER 


Teacher of Si 
MUSICAL MA NAGEMENT 





407 Pierce Bullding Boston 
uanouie GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 

WinBURA 8B. a CORA E. BAILEY 
Tel.. 8. 8, 315 Pierce Buliding, Boston 


MARIE OLK a 


SOLOIST 
Pupil of * eee Bertia 
3642 LINDELL BLVD ST. LOUIS, MO, 


JESSIE F. SAGHS 


Piano | = Atel Accom panying,. 
Ensem bie Playing, Coaching 
124 Bast Si st Street New York 
MRS. CHARLES FARROW KIMBALL, 
SOPRANO 
Concert—Oratorio— Recital. 


Ellsworth Apartments, Pittsburgh, Pa. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send for a de aren ao and Terms 


Fitth and Broadway 


Hannibal, Mo. 





DUFAUL 


——_— TENOR 


Oratorio, Concerts, Recital 


33° West 234 Street 
‘rheae, 1882 Sheleee 








Chay cry 


PHILIP 


BARITON Bw 
VOCAL INSTRUCTION 
c rte and Recital 
Carnegie Ball New. York 
‘Phone, 1958 Columbus 








LAWRENCE, KANSAS 

Mme. Hildegard Hoffmann } 
Instruction l NYE 
Mme. OHRSTROM-RENARD 


Professor of Masic at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 

STURIOS : Carnegie and Steinway Halls 
805 Carnegie Hall Phone, 5410 River 

New York, N.Y. 

Concert, Oratorio and Recitals 
Ne W. S. BIGELOW, 68 Bread Street, Bostes 


MASON & HAMLIN PIANO 





LIFFORD 


AIRNS 





ans WA LTESE|' 





3S West ta24TH STREET 





AMERICAN CONSERVATORY | 5 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Harrstager, Victor 
Levy, 


Plane —Jonw J. 
Aten Spencer, Hentor 
ONTI. 

Singing—Karteron Hacxett, Davin D. 
cam, Racwa Linwe, Jenwiz F. 
Joun T. Reap. 

Organ—Witnetm Miporiscmutre. 


Suvio Sct- 


Garwoop, 


Duc 
W. Jounson, 


Violin —Hersert Burier, Avotry Werpic. 
Theory —A. Wetvic, Arraue Otar Anpersen. 
Public School Music—O. E. Rositwson. 
School of Acting—Haarr Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 
Formerty Leading Vocal Instra@cteor of Berlin 


PERFECT TONE PRODUCTION GUARANTEED 


Training from Beginning to Perfection 
Wayave, comer Robert For 
peau, soprano; ‘a Salle, tenor; 
soprano; Miss Pl, soprano; 


Jincen 
Daniel M. Croucher, 


tenor; Miss Henyon, contralto; Miss L. Heyman, 
(Italy) ; Mr. Beaswick, tenor; Harry H. S$ ~~ tenor; 
Mr. J. Black, baritone of Milan (Italy); P. 


104 West 79th Street, 


Krueger, tenor. 
New York 


Teacher of Oriska a ano; Pa 
Parag Hale, soprano; roe 

Barker es * Rhy Belle 4 bed 

aw hy Miss Grace ‘an, ano; Mr. 

James Travers, baritone; ~ tenor, 

now singing in Grand Opera ¢ tal pa 3 7 Dr. 

Eagan, rano dramatic; Miss Apereme, 
soprano; Mr. Enrico Oromont, ba 


ritone, nm 
bert with the Raymond Operatic Trio; “AL 
able Womers — Mamie Chadbourne + abe 

ime um soprano, 
Fairfax Garner, tenor; Mrs, Labs 


Miss 
I FF 


tenor; ite McFarlane, tenor; Charles Connor, tenor; 
t Sullivan, tenor; 


Louisa 
Leah Abelese, contralto; Mrs. A. Fengler, 
baritone; Miss Caplin, mezzo oorenes be 5 Hougat. 


soprano; Mrs. C. B. Paterson, 
Mr. Clark, tenor; Mr. C. ‘a Ratt beritone; 


Mr. Harry Hough, tenor. 
"Phone, 7662 Schuyter 





SKovéaard, 


Danish Danish Violinist 
" Amerigen Tour Teer 


ow Booking 
ss histone Bidg., Chicade 





ae a 


Send tor Booklet 





~ VIRGIL 


20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September i6, 17, 18th 1900 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





WEST S6th 


ARENS VOCAL STUDIO °° Wreer 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


"MY VOCAL METHOD" 








enrZz>z0 


TENOR 


KITCHELL «|=. 


1 EAST 426 STREET, REW YORE 





DWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1484 River 





M 
A 
R 





:1DE MOSS 


SOPRANO- 


106 West 90th Street 
Phone, 3852 River 
LOUDON CHARLTON, Mgr 
Carnegie Hall, NY 








FLOR- 
ENCE 


nec HINKLE * 


AONE FN 


~~ weet or came & JONES, 1 East 426 St., 





Rew Tork 
Addresses: 122 W. 114th St, Phone 5414 
New York City, and 888 North ard 


oe ——— 13979 D, Preston. Preston. Philadelphia 





¢ FINNEGAN == 


THewWwot. 

t St. Patrick's Cathedral 

Concert. Oratorio, Recitals 

7 BROADWAY be 
6146-J, Morningside 








<mrans # 


‘SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPSIA, PA. 














PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 








GEORGE SWEE 


ART OF OF (SINGING —rounparion TO FINISS 


OPERATIC TRAINING (Including Action) 


FRED'G MARTI 


PERSONAL oacun 
515 West 124th Street 





TURNER-MALEY 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to Hew York, September 25 
Diction in English ttatien, French and German 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 


SOPRANO 
ADDRESS 

60: West 156th St, Mew York 

Phome, 2920 Audubos 





.CARR 





TENOR 
WOLFSOWN BUREAU, 1 Wes! 34th St. 


Porseas! Address: 180 West 1087> Street 
‘Peone | 10053 River 





APOLIS 


Music a 


2) 








CONSERVATORY % MUSIC 


_The Speech Arts :: 


_Modern | Language 
VIOLIN 5 ohannes Mierech 


Rese Ee Reo M. Cawley 
Miss Eugenie V . Scorpe “a 
. r SPEECH pon 
Fi: ||} SINGING —Mr. | be —— Mr. Charles Williams, +. 





ar 3 Jf te hoe 
le addition to the above Took Aa Mie W 


al Rs eat 
Remdence 
rector, 430N. Mer'dn St. Indianapolis, Ind. 
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peaanntere 





REC EaTEReaNer: 


The Oldest in America 
The Best in the World 


oeUVeeRemEsEREREILE CES 








VOR VERERRDIEDE! jeanraseues' 





MULT iit ee FCCUURTRUIERUOG HHEREO DERE EEEEEHERERee es cesar eons sees eet 














CHICKERING & SONS. 


ESTABLISHED 1823 














An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 


Piano. 


Send for Catalog 


The (fable Company. 


Manufacturers 


[fucago 





























STERLING —— 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacri 








fice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short, 


EMERSON PIANO CO,, Site 




















S — \ARRIOITOINES 
SOLE AGENTS If MEW YORK FOR THE CELEBRATED SILVESTRE &MAUCOTEL PARIS. TESTED STRINGS 
“BACH LEISGTH GUARAILTEED- ABSOLUTELY PURE It TORE AtD TRUE It AIPTHS.- 


CHIE: JOHN FRIEDRICH &BRO. Sigel} 
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at least three famous artists take 


and frequently appeared in con- 
cert in the Provinces. He studied 





Morz Sr., 36, } 
Sentin, W., September 18, 1909. j 


Saul Liebling, the head of the Concert Direction Jules 
Sachs, died quite suddenly Wednesday night. The news 
of his death came as a great shock to his many friends 
in this city, for he was only fifty-one years old and 
seemed to be in excellent health. It was known that 
he had asthmatic trouble, but that was not considered 
fatal by any means. In Liebling a prominent figure has 
been removed from the Berlin musical life. It was only 
a few years ago that he went into the managing busi- 
ness, and under his leadership the Concert Direction 
Sachs rapidly came to the fore. He was a man of broad 
views and much enterprise, and it was due to his initiative 
that such great celebrities as Grieg and Mascagni, Mottl 
and Siegfried Wagner were brought to Berlin. Liebling 
did not limit his impresario work to concerts, but also 
engaged distinguished lecturers, like Ernst Haeckel and 
Sven Hedin. It was Liebling that founded the so called 
“Elite Concerts,” a series of six concerts that have been 
given each season for a number of years in the large 
hall of the Philharmonie, with the greatest soloists of 
the day and with varied programs appealing to the gen- 
eral public. These: Elite Con 
certs have become very popular 
and are nearly aiways sold out; 


part in each one. Saul. Liebling 
was an excellent pianist, and in 
spite of his many duties as a 
manager he kept up his practice 


with Liszt, and is one of the 
famous group in the photograph 
taken at the Hofgartnerei, in 
Weimar, in the early eighties 
Among the others in this cele 
brated picture are Rosenthal, 
Sauer, Friedheim, Reisenauer, 
Siloti, and = d’Albert. The de 
ceased was a man of the world 
and a thorough and ac 
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plished gentleman. He was to 
be seen at nearly all the prom 
inent artistic social gatherings in 
Berlin, and his own home in the 
Joachimsthaler St. was a favor- 
ite rendezvous for artists. Lieb- 
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New Academy of Music, making such rapid progress that 
within three years’ time he was engaged at this institu 
tion as elementary violin teacher. In 1869 he entered 
the Hochschule, then just founded, and studied for a 
time under Joachim. Here he often played viola in quar- 
tets and at that time the idea of improving this instrument 
came to him. After playing for a few years in the or- 
chestra of the Court Theater, at Schwerin, Ritter went to 
Heidelberg as city music director, and there he deter 
mined to devote himself to the study of the science of 
art and philosophy and to work out his ideas in regard 
to improving the viola. As a disciple of Stark, Kuno 
Fischer and Ludwig Noh! in philosophy, archxology an-! 
musical history, he worked over the instrument, and with 
the assistance of the violin maker, Hérlein, of Wirzburg, 
a pupil of Bauchel, the first viola alta was finished in 
1876. At first it was greeted by many musicians with 
ridicule, but it was soon proven how great a service to 
musical art Ritter had accomplished. Richard Wagner him- 
self became interested and invited the inventor to assist at 
the Bayreuth festivals. A tour through Germany, Switzer- 
land, Holland, Russia and Great Britain, for the purpose 
of introducing his instrument, met with signal success 
Besides compositions for the viola alta, Ritter wrote some 
valuable works of musical history, esthetics, etc. a sketch, 
“Aus Schottland,” on the subject of old Scottish folk 
songs, and an “Italian” suite, furthermore, he arranged 
a great collection of classic works not only for the viola 
alta, but also for piano and other instruments Among 
the many tokens of recognition bestowed upon him by 
personages of note in royal and artistic circles may be 
mentioned Franz Liszt’s dedication to his “Forgotten 
Romance,” and Richard Wagner's appreciation of the in 
ventor is shown in the following letter written to him: 
“[ am persuaded that through the general introduction 
of the viola alta in our orchestras, not only the intentions 
of composers, who have hitherto been obliged to con 
tent themselves with the limitations of the viola, although 
aiming at the tone effects of the true viola alta, will for 
the first time be realized, but that there will also be a 
significant improvement in the string quartet as a whole.” 
In 1884, Hermann Ritter married the singer, Justine 
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his bedchamber was transformed for the time being into 
a salon, and he did the honors in true musical fashion. 
RRR 

Richard Strauss has selected the following programs 
for his series of ten evening concerts and ten matinees 
at the Royal Opera House with the Berlin Royal Or- 
chestra: 
FIRST CONCERT, OCTCBER «ss, 1909 


Symphony in D major, No. 4..... ‘ . TTT 
Overture to Turandot dees , . ose Weber 
Symphony in G minor... ceeee Mozart 


Fifth Symphony . . Beethoven 


SECOND CONCERT, OCTOBER 1:18, 1009 
Three movements from Romeo and Juliet.......... «+++ Berlioz 
Tannhiuser Overture ~ ++. Wagnes 
Faust Symphony eeewe . cevcsdecmel 
THIRD CONCERT, NOVEMBER «s, roo¢e 
Third Symphony, Miriam (new) : .. Gernsheim 
Second Brandenburg Concerto. .... 2... 66... ccc ccccecccuucs Bach 
(For the first time in these ncerts 


Symphony, A major ... Beethoven 


FOURTH CONCERT, DECEMBER 3, 1900 


First Symphony . . : «+ »Mahler 
(For the first time t concerts.) 
Quartet Fugue . ‘ . Beethoven 
Nocturne for wind instruments . + -opohr 
Leonore Overture, No. + . Beethoven 
FIFTH CONCERT, DECEMBER 1900 
Oberon Overture sees Weber 
Symphony, F minor (new) Hochberg 
Eroica Symphony . Beethoven 


SIXTH CONCERT, JANUARY 


Symphony, G major, N Haydu 
Hochzeitsreigen (five waltzes, new Alex. Ritter 
Ernetefest und Moloch (new) Max Schillings 
Symphony . ‘ Brahme 
Cellini Overture Berti 
SEVENTH CONCERT, FEBRUARY 2:2 910 
Egmont Overture . Beethoven 
Don Ouixote (for th first ti in these r rt Richard St 
Symphony C maior < sbert 
EIGHTH CONCERT, MARCH 6 
Waffertriger Overture Cherubini 


Tschaikowsky 


Beethoven 


Symphony Pathetique 
Eighth Symphony 

Les Preludes . cece Liszt 

NINTH CONCERT, MARCH 

Fourth Symphony E flat major ° ° e P Bruckner 

Don Juan 


Jupiter Symphony ‘ Mozart 


a2, 19 








TENTH CONCERT, MARCH a2¢ 
yt ny { 110 nann 
Ninth Sy hor ve 


It will be seen that the here 
is chiefly classical, as last year 
the disappointment 2 
the ardent Straussianer 





bats Requiem ind Max 


Bruci Laster’ antata 


: 
ling was well liked and respected CHAPEL AT MORGES, NEAR THE RESIDENCE OF PADEREWSKI nee 


by all who came in contact with 
him. He leaves a widow and child. He was a brother of 
Emil Liebling, the famous piano pedagogue, of Chicago, 
and of Max Liebling, the distinguished accompanist, of 
New York; still a third brother survives him, Georg 
Liebling, the pianist, now of Munich. 
nee 

Hermann Ritter, the famous inventor of the viola alta, 
celebrated his sixtieth birthday last Thursday. Professor 
Ritter lives at Wiirzburg, where he teaches at the con- 
servatory. He is not only the greatest living viola player, 
but he is an all-round excellent musician and a man of 
broad general culture. He has devoted himself all his 
life chiefly to reforming the string quartet; he always 
claimed that the old viola was much too small and he 
invented the viola alta in order to maintain a general 
tonal balance among the strings of orchestras and quar- 
tets But Ritter further claims that the ideal string 
quartet should consist of a violin, alto, tenor viola and 
cello, and there is, of course, much to be said in favor 
of his theory. Last winter he gave a concert here with 
his reform quartet, making an excellent impression. Born 
at Weimar, on September 16, 1849, Ritter carly showed 
musical talert. As a boy he had a fine contralto voice 
and entered the palace choir, where he was well trained 
in the classics of the early centuries under the excellent 
direction of Julius Schaeffer and Otto Kade. His love 
for the work influenced him to take up music for a pro 
fession. He wert to Berlin and studied under Theodor 


Kullak, Prof. Ad. Griinwald and Richard Wierst at the 


Héckner, who was a pupil of Johanna Jachmann-Wag 
ner, niece of Richard Wagner, and the artist couple gave 
concerts together with great success 


At Marienbad this summer, King Fdward, who is a 
great lover of music, was fond of devoting the sociable 
hour that follows after a dinner party to the enjoyment 
of hearing favorite piano selections Alfred Griinfeld, 
who enjoys the favor of the King, was present on most 
of these occasions and was often chosen to play for 
him. One evening His Majesty expressed a desire to 
hear a potpourri on the theme of “Romeo and Juliet.” 
The artist felt some embarrassment at undertaking this 
task, as he had not heard the opera for many years and 
had never attempted to improvise on the melodies at 
the piano. But Griinfeld’s wonderful musical memory 
did rot desert him at this call, and he played with such 
perfection and delicacy that the King, as well as the 
rest of the company, was visibly moved. The approval 
and admiration of the monarch was all the greater when 
he learned that the artist had been simply extemporiz 
ing, and begged indulgence if he had failed here and 
there to follow exactly the original theme. The ladies 
present then stormed the artist with requests for dif- 
ferent selections, whereupon he invited the company, 
among which were the Princess Stephanie Lonhau, the 


former Crown .Princess of Austria, and Sir Cartwright, 
the English Ambasador at Vienna, to his hotel, where 


On October 12 Heinrici 


Kruse, cellist, and Dr. Max Reger will give a sonata even 


ing in Klindworth-Scharwenka Hall, playing works by 
teethoven, Bach and Reger 

ff fF 

E. N. von Resnicek, the well known conductor and com 

poser of “Donna Diana is writing an operetta The 
scene is laid in Munich during the Carnival, and the work 
promises to be of special interest, because the compose: 
has utilized the figures made famous by the drawing 
f Reznicek's late brother, the celebrated collaborator of 
‘Simplicissimus.” 

zane 


Sarasate’s summer home at Biarritz was formally dedi 
cated last Monday as a Sarasate Museum. The dedicat 
exercises comprised speech making and some miusic, ir 
which, of course, the famous violinist’s lifelong con 
panion of the concert platform, Berthe Marx-Goldschmidt 


took a prominent pari 


nee 
Emil Gutmann, the concert director, of Municl 

been decorated by Duke Georg von Sachsen-Meininger 
with the Ritterkreur of the Ducal Saxe-Frnestin H 
in recognition of his services in bringing about the first 
German Brahms Festival that has just been held in Muni 
with signal uccess 

nne 


Mme. Charles Cahier, the distinguished American prima 


donna of the Vienna Imperial Opera, will make an ex 





ia, beginning on the 27th of 

of the Opera at Vienna has 

the artist, which gives her 
r concert work 
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formidable season 
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is numerous con 
largest and most 
rmany. This season 
in public, nearly 
Their names and 


in due course 


pianist from Texas, 
n ert at Baden-Baden 
wit t é Am ng those present 
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was the Princess Amelie of Parstenbins sister of Prince 
Egon of Fiirstenberg, an intimate friend of the Kaiser. 
Miss Lewyn was recently the recipient of a letter from 
the Princess acknowledging the receipt and dedication of 
i composition of the young pianist’s, of which she wrote 
enthusiastically, also expressing her pleasure in Miss 
Lewyn’s playing at her concert. Artuur M. ABELL. 


Wullner to Sing Strauss Songs in English. 

As Tue Musicat Courrer announced last week, Dr. 
Ludwig Wiillner will make his reappearance in recital at 
Carnegie Hall, Saturday afternoon, October 16. For the 
first time, the artist will sing in English, and he will 
make the experiment in two dramatic songs by Richard 
Strauss—' Das Lied des Steinklopfers” and ‘‘Cacilie.” 
Naturally, Dr. Wiillner believes that songs should be in- 
terpreted in the language in which they were written, but 
s he was requested by some of his warmest supporters to 
sing some songs in English he has chosen two which allow 
this wonderful interpreter to reveal to perfection his skill 
in enunciation and dramatic intensity. Dr. Willner has 
een booked for over eighty concerts, and as thirty cities 
ire still on the waiting list, no doubt an effort will be 
made to induce him to prolong his stay in America through 
the month of June, 1910. The concert set for the after- 
oon of October 16, is the only song recital Dr. Willner 
will give in Manhattan before his departure for the West 
fe does not expect to return East until late in January, 
igio, when he is booked to sing with the New York 
Philharmonic Society, under Gustav Mahler. The date 
if the Philharmonic concert is January 26. 


Albert Spalding's Season. 

Albert Spalding, the American violinist, will have a very 
interesting tour during 1909-10, comprising concerts in 
France and England in November and December. In 
January he will visit the Orient, playing in Athens, Con 
stantinople and Egypt. February and March will be spent 
in Austria and Germany, and after that this artist will 
fill engagements in Italy and Spain. Young Spalding’s 
progress has been remarkable, considering the short time 
he has been before the public 

Julius Casper’s Concerts. 

Arrangements were some time since completed ‘for 
the concerts to be given in Berlin this season by Julius 
Casper, the young American violin virtuoso, The first 
one will be given in Beethoven Hall, January 7, with 
the Philharmonic Orchestra, and the second will occur 
February 25, and a third one is projected for March 


Refuge for Repartee. 


“Pa, what is a libretto?” 
“A libretto, Aurelius, is a home fot old jokes.”—Detroit 


Saturday Night 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAYALIER MARIO SAMMARCO, tl mous Italian Baritone 
FRANZ EGENIEFF, Baritone the Berlin Comic Opera and Amfortas 
P ’ Tours 


CHARLES DALMORES, Ds: Hammerstein Opera, 


FRANCIS MACL ENKAR ’ *Mn Maclennan on, of Berlin Royal 


One 


*TRULY SHATTUCK 
FLORENCE WICKHAM M no the Schwerin Royal Opera 
} . Por rs - 


the famous basso, 


nae p1oUR, 


INSTRUCTION GIVEN IN ENGLISH, 


* are those of pupils of Mme. Emerich 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 

PUTNAM GRISWOLD, the Basso of the ie Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour. 

MICHAEL REITER, Heroic Tenor. of the Royal Opera, Munich. 

WANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Operas. 

“FRANC ces RO ROSE, Soprano of the Berlin Royal Opera 

MARGARETHE Marzenauen, Mezzo-Soprano of the Royal Opera, Munich. 
MARCELLA LINDON, the renowned Concert Singer 
*ELISABETH raph, of Berlin Royal Opera 


now of the Metropolitan Opera 


GERMAN, FRENCH AND ITALIAN 


ERLIN, W., Nadrnberger Platz 6 





TILLY KOENEN 


Concert Direction. M. H. HANSON, 437 Fifth Avenue, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





RICHARD LOWE 
Konigiicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 

Some of his pupils are Emmy Destinn, Royal Opera, Berlin; 

Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 

ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 

Overa, Berlir Desider Zador, Baritone, Comic Opera, Berlin, 

Munich; Williard Andelin, Bassist, Royal 

era, Hanover; Alfred Baruttan, Heroic Tenor, Landes The. 

ague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 

era, Karlsruhe and Bayreuth; Emmi Teleky, Coloraturs 

Singe Royal Opera, Dresden and Vienna; Helene Hieser, First 

Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater am der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W.. GERMANY, KURFURSTEN STRASSE 10 


ten Theater, 





PIANO SCHOOL or tue 


LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. High ily in- 
dorsed by Emil Sauer and leading en musicians. 
Dunning System of Improved Music Study for ee 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St., 19A, Berlin, W 
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Pepito Arriola Visited Arendsee. 
The accompanying picture of Pepito Arriola was taken 
recently at Arendsee, on the Baltic Sea coast. The gifted 
young pianist spent some time at Arendsee this past sum- 


PEPITO ARRIOLA AT ARENDSEE, BALTIC SEA, DURING 
THE SUMMER OF i909 


mer, and reports having thoroughly enjoyed the charm 
of that place, not to mention the salubrious climate. 


Tilly Koenen in Mannheim. 


At a concert in which the “St. Matthew's Passion 
Music” was rendered in Mannheim, “illy Koenen was 
singled out among the soloists for her surpassing art, 
which was praised in the following glowing terms: 

The palm of the evening belonged without doubt to Tilly Koenen 
The dark colored contralto voice of this artist proved to be ex- 
cellently schooled, bespeaking a high standard of vocal culture. To 
this she joins a delivery of the highest intellectual and musical 
order, excellent tone production, pure intonation and, above all, 
great power of expression. We consider Tilly Koenen, who owes 
her instruction to Cornelie van Zanten, to be one of the most dis- 
tinguished contraltos of our time anid we shall be most happy to 
Mannheimer General Anzeiger 


meet her soon again in concert here 


Van den Berg a Benedict. 
Brahm van den Berg, the pianist, was married Sep 
tember 22 to Edna Richardson. The ceremony took place 
in Worcester, Mass. 
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Por ten years the only assistant to 
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Pupil of Bernhard Stavenhagen and highly 
recommended by him. 


Victoriastrasse 5, near the Kaiser Platz, 
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musical education was received in her native land 
She made her first public appearance in December, 1893 
when, as a in the Royal College of Music, she 


sang Margaret in a production of Schumann’s “Genoveva 


Salle Sarasate Dedicated at Biarritz. tire 
The handsome Salle Sarasate at Biarritz, France, a pic- 
ture of which is shown herewith, was dedicated Sunday 


elite audience was present to 


student 
evening, September 12. An 


greet the artists, Berthe Marx-Goldschmidt, pianist; Her success was so marked that she was immediately 
Messrs. Bordas and Arbos, violinists, and Anton Hekking, gaged by Sir Augustus Harris for a five year tern 
cellist. The program was opened with a Beethoven quartet opera. The impresario’s death, in 1896, made this 
played by the four artists. Madame Marx-Goldschmidt tract void, and the prima donna joined the Car! Rosa 


performed numbers by 
Chopin, Schubert-Liszt, Saint- 


member of the 
of Kundry 


agai America, this time as a 
Henry W. Savage Company, taking the role 


Parsifal 


came to 


n the English performance of 
Madame Kirkby-Lunn had by 


iit 


} 


S$ time become s0 pop 


ilar with her American audiences that she was engaged 


seasons at the Metropolitan Opera House 


for two more 
singing during the winters of 1907 and 1908, 
For many yea « has been a favorite at Covent 
Garden, and at several Con 
nental opera houses. Con 
cert work has always been 





Saéns; Mr. Arbos played a 
transcription of Wagner's 
“Albumblatt’ and one of his 
own compositions. Mr. Hek 
king numbers by 
Faure and Popper, and Mr 


played 


3ordas included in his pieces 
Sarasate’s “Jota de Pablo.’ 
Madame Marx-Goldschmidt 
the 
Liszt rhapsody 
The 


is a view of the new hall! 


closed concert with a 


accompanying picture 


Louise Kirkby-Lunn’s 
Career. 

Madame 

Kirkby-Lunn, who is to re 


The career of 


America this coming 


after 


visit 





winter two years’ ab 


sence, has been one of con 


sistent progress sirce the out 
ten or twelve 


set some years 


ago. In opera, in concert 
and in oratorio she has shown 
herself an artist of special 
distinction, and it would be 


decide in which of 
different field 


During the 


hard to 
those widely 


she excels. pa 
oe 





two seasons her achievement 


at Covent Garden have, pe SARASATE HALL AT BIARRITZ 
haps, emphasized her oper 

atic triumphs, but at the same time she has been Company, singing leading mezzo soprano and contralt 
equally active on the concert stage, taking part roles. Meantime, she had advanced herself artistically as 


in almost every important musical festival that the larger a concert soloist, winning decided favor wherever she ap 


English cities have held. Madame kirkby-Lunn comes peared 

to the United States early in February, but she can re In 1902, Madame Kirkby-Lunn came to New York as 

main only ten weeks owing to festival engagements early member of the Metropolitan Opera Company, singing 

in May. The tour which Loudon Charlton is arranging Amneris, Ortrud, Brangane, and Frda under the Grau 

for this brief stay will keep her extremely busy from management. She also appeared with great success in 

the date of her arrival up to her departure coreert, as soloist with the Pittsburgh, Boston and The 
Louise Kirkby-| born in England, and her en- dore Thomas Symphony Orchestras: Two years later she 


unn was 
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PARIS SCHOOL OF SINGING 
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Distinguished masters 


Thorough course for Grand Opera, Oratorio and Concert 
European debuts arranged 


method. Admirable home surroundings for pupils 
For Further Particulars Address: MAAT TIE SHERIDAN, 100 West 88th Street, New York City 
American Representative of the LAMPERTI-VALDA SCHOOL 
or SIG. GIOVANNI PERUGINI, Business Manager 
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24 West Sist Street 
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“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


GUSTAV L. BEGKER 1 tessa rescren 


New end advanced method, based upon scientific 
and eesthet c principles. 

82 YEARS OF PRACTICAL EXPERIENCE 

Address care Steinway Hall 109 East 14th St... New York ity 
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series re 
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George Henschel. 


policy found such popular favor that it was pur 


sued in the second season, which began on November 6, 
1905. The opening performance was conducted by Dr. 
Richter, and the remainjng seven concerts severally by 
Peter Raabe, Fritz Steinbach, Sir Charles V. Stanford, 
Mr. Safonoff, Mr. Colonne, Dr. Cowen, and Mr. Nikisch. 
Dr. Richter directed eleven concerts of the third season, 
Mr. Nikisch three, Mr. Safonoff two, and Mr. Arbos one. 
[he conductors of the fourth season were Dr. Richter, 
Mr. Nikisch, and Max Fiedler, and of the fifth season— 
Dr. Richter, Mr. Mlynarski, and Mr. Nikisch. Such a 
procession of famous conductors is unique in the history 
of English orchestras, and it has had important artistic 
results. It has cultivated public appreciation of different 
readings of great masterpieces, which means the percep- 
tion of subtleties of interpretations and a widening of the 
artistic horizon. The effect on the players has been equally 
instructive and valuable, and undoubtedly has contributed 
in great measure to the extraordinary responsiveness of 
the orchestra to the desires of the conductor. It is neces- 
sary to talk with foreign musicians who have directed the 
orchestra to realize how highly they esteem the excep- 
tional musical sensitiveness of the instrumentalists. Speak- 
ing with Mr. Nikisch immediately after a performance 
of Tschaikowsky’s ‘Manfred’ symphony, he said to me, 
on my congratulating him on the splendid rendering: ‘And 
only two rehearsals! It is wonderful. I should have re- 
quired six on the Continent. They are not only such fine 
players and such splendid first sight readers, but they are 





THE STRAND, LONDON 


building to the left opera was once given 


In the 
so extraordinarily quick to catch my meaning. It is a juy 
to conduct such an orchestra.” 


Rnere 
In addition to their own series of concerts, the orches- 
tra played a number of other concerts last year, and for 
the coming season their engagements include festivals in 
several of the provincial towns, while arrangements are 
now being completed by which a series of Sunday evening 
concerts will be given in Covent Garden. 


At the Promenade Concert tomorrow evening, a nov- 
elty from America is to be presented; it consists of four 
“Symphonic Sketches” by George W. Chadwick. This 
will be the first performance of Georges 
Mr. Dorlay is a member of 


evening there 
Dorlay’s symphonic poem 


the Queen’s Hall Orchestra 
Rae 


The daily papers have recently had many items about the 
uits of clothes that Caruso has worn on his tour through 
the Provinces. Some assert that for evening wear he has 
a dark brown dress suit, and also a purple dress suit. It 
is also affirmed that he purchased a kilt suit while in Scot- 
iand, and it now transpires—that is if the above is true— 
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that this kilt suit 1s to be worn by Caruso when he appears 
in New York in “Lucia di Lammermoor.” It comprises 
Highland velvet doublet, dirk, skean dhu, sporran and 
shoulder brooch of the seventeenth century period, with 
Royal Stuart tartan kilt, shoulder plaid and hose, as well 
as a Highland claymore. It has all been specially designed 
for Caruso. Possibly this important item has been cabled. 
eee 
In recognition of the fact that so large a number of 
the students at the Royal Manchester College of Music 
become teachers, a new branch of study designed to pre- 
pare these teachers for their profession has been intro- 
duced. The course will occupy a period of two years 
and will include theoretical and practical work. 
neRR 
Maria Gay is now singing in the Provinces with the 
Moody-Manners Company. 
Ree 
Esta d’Argo arrived in London yesterday from her suc- 
cessful tour in South Africa, during which she visited Cape 
Town, Pretoria, Johannesburg, Durban, Kimberley and 
other large towns. 
nRre 
What band is this, the Band of the National Guard of 
America? The announcement is made that the first attrac- 
tion of the promenade concerts at the Aldwych Theater 
will be the above organization of fifty performers. 
mre 
At Bournemouth the Symphony Orchestra has been giv- 
ing concerts since August, Dan Godfrey, as usual, conduct- 
ing. These concerts are given at popular prices all during 
the winter and afford an interesting amusement for the 
many visitors who flock to that health resort. The music 
is always of a high character, one of the well known sym- 
phonies being played each week. Wagner concerts have 
iikewise attracted large audiences. 
nee 
Tke winter season begins carly in October and in the 
announcement received it is stated that the whole of the 
symphonies of Beethoven and Brahms will be played with 
their numerical order reversed. There are a large number 
of soloists, and several British works will receive a first 
performance. 
nae 
The title of the lecture which 
liver at the Bechstein Hall Tuesday afternoon, October 19, 
is of itself quite sufficient to attract a large amount of 
attention. The subject will be “The Truth About Music 
in America,” and Mr. Klein promises to speak in a candid 


Hermann Klein will de- 


and impartial manner, being determined to gloss over no 
defects. There are so many diverse opinions with regard 
to the real appreciation of music on the part of the Ameri- 
can public that to have the views of one who has lived for 
the last seven years in the City of New York, and entered 
thoroughly into the musical life of the United States, will 
be valuable in more ways than one. We are promised in 
this lecture many interesting musical anecdotes about well 
known artists who have toured the States. 


nRre 


Horatio Connell will arrive in London tomorrow evening 
from Frankfort, where he has been visiting friends. He 
is the vocalist at the promenade concert next Monday even- 
ing, which necessitated his returning earlier than otherwise. 
The exhibition of flying machines which is being held at 
Frankfort has interested Mr. Connell greatly and he has 
almost “lived” at the exhibition. The Zeppelin III was 
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there for a week making flights every day, and from the 
balcony of their rooms a splendid view was obtained of the 
ship in flight, five and six ascensions being made each 
day. Mr. Connell writes, “That the airship is enormous, 
gray in color, something of the color of the sky at times, 
and is 350 feet long. It is really a wonderful sight to see 
this huge thing flying about above you so gracefully and 
the sight inspires the least enthusiastic.” During the time 
that he could spare from flying machines, Mr. Connell has 
heen busy working and preparing programs for his Ameri- 
can tour. There has also been some excellent shooting, his 
friend, Dr. Adams, owning a fine big shooting lodge about 
an hour out from Frankfort. One day he returned with 
eleven partridges, so it was not surprising that “he had a 
smile on his face.” As the eighth anniversary of the mar- 
riage of Mr. and Mrs. Connell occurred while they were 
in Frankfort, it was celebrated by a dinner given to them 
A. T. Kine. 


by some American and German friends. 





Morrill Musicale for the Crowninshields. 


Frederic Mrs, 
the guests of honor at a musicale given by Laura E. Mor- 
rill, at the Morrill summer home in Morrill, up in Stock- 
bridge, Mass. Mr. Crowninshield has been appointed 
president of the American School of Art in Rome, Italy, 
for them was attended by a 





Crowninshield and ‘rowninshield were 


and Mrs. Morrill’s farewell 
number of the prominent residents of that beautiful Berk- 
shire town. Several of Morrill’s professional pupils 
sang, among them Lillia Snelling and Cora Remington 
Other Morrill singers to delight the company were: Jessie 
Pamplin, Nona Malli Margaret Lockwood. Among 
the guests were: Edward and Frank Crowninshield, 
Joseph Choate, Mrs. Choate and Miss Choate, Mrs. Daniel 
Chester French, Miss Woodward Haven and 
Mrs. Haven and Cortlandt van Rensselaer. Mr. and Mrs 
Crowninshield sailed for Rome Saturday, September 25 
Mrs. Morrill has returned to her New York studio in the 
Chelsea on West Twenty-third street. She reports that 
her pupil, Lillia Snelling, has come back to town and re- 

the Fifth Avenue Baptist 
is also among the list of 
the Metropolitan 


Mrs 








and 


French, J 


her duties as soloist at 
Miss Snelling’s name 


for the 


sumed 
Church 
Season at 


contraltos engaged 


Opera House. 


Edgar Beesley Here for the Season. 


Edgar Beesley, the English violinist, is here for the 
season, and will be heard both in concert and recital. It 
is likely that he will also be in demand for private musi 
Mr. with him to 


credentials which testify 


cales. Beesley brought this country 


to his superior musical attain 
from a London paper 


ments. The following notices are 
They refer to two concerts at which Beesley distinguished 
himself : 








Edgar Beesley’s friends here were especially gratified at his fine 
performance No item of th eve! moved the assembly t 
greater enthusiasm, and at its se orchestra and aud 
ence joined in according praise and congratulations to this young 

rtist. The concerto was taken in its complete form and was played 
from memory.—District Times, London, England 








Edgar 
stituting the evening’s repertory, then played Mozart's violin con- 
certo mm E flat, which lost none of its interest in the capable hands 
of Mr. Beesicy. This artist needs no introduction to a Sidecup andi- 
ence No local musician is more popular and his masterly execu- 
tion and deep insight entitle him to the admiration his playing 


excites. —District Times, London, England 





The widow of Anton Rubinstein is ill at the point of 
death in St. Petersburg, as reported late last week. 


Carbone’s Mirophone. 
Carbone’s Mirophone, which was patented June 15, 1909, 
is offered to all that portion of the public interested in 
voice production, and especially to vecal students. This 
but this 
latter term does not indicate all of its possibilities 
rhe apparatus itself consists of a hollow hemisphere, 


invention is also called “a reflector of the voice,” 


with a mirror framed inside, supported on a light movable 


stand. The hemisphere is pivoted in such a way as to 
permit of its being easily adjusted to any desired position 
at the will of the user. 

It is a well known fact, particularly to vocalists, that 
This 
practicing 
All sing- 


ers can discover the faults and imperfections of other 


a singer cannot hear his or her own voice perfectly 


inability to hear themselves correctly when 


greatly retards the progress of vocal students. 





MIROPHONE 


voices far more easily than they can the faults and im 


perfections of their own voices. This is caused by the 


fact that the vibratory waves of their own voices are 


radiating away from their ears instead of impinging di 


rectly on the auditory organs 
these vibratory waves and reflects them back, so that 


This Mirophone catches 


the singer or speaker hears his own voice much more 
distinctly, especially in the very soft tones. Thus the 
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student is given the advantage of discovering more easily 
the marred tones and can correct them in the proper way. 
He can help himself to sing easily soft and loud tones 
without singing harshly and without straining the vocal 
organs by hard pushing of the voice. 

‘his invention should prove of great benefit to earnest 
the 


While intended primarily for vocal 


vocal students, and at Same time be of decided as- 


sistance to teachers. 
Students, this is an apparatus which can be used to con- 
siderable advantage for improving the speaking voice of 
actors, ministers and all public speakers 

‘he inventor, Signor Agostino Carbone, whose studio 
is in Carnegie Hall, New York City, has been teaching 
voice production in the metropolis for the last ten years 
Previous to that time he 


spent some twenty-five years of 


his life on the operatic stage, part of the time with the 
Metropolitan Opera House forces at New York. At 


started 


the 


beginning of his artistic career, Signor Carbone 


teaching a few pupils in order to obtain some practical 


experience in teaching. He continued that practice through- 


out his entire career on the operatic stage that he might 
better fit himself for his work of teaching after his 
retirement from the stage He has made a thorough 
study of the voice and voice production and possesses 
an intimate knowledge of the works of the great mas 
ters on this subject, such as Mandl, Tindal, Mackenzie 
und Helmhol Signor Carbone has long felt the need 
f just such an apparatus as his present invention, and 
after years of study has ts eded in perfecting it 


Music in Scranton. 


CRANT N Urect 
The Scranton Symphony Society, the olde active 
amateur organizatio of its kind, is, for the third 
seast under the directorship of Louis Baker Phillips 
one time of the Svyracu { versity orn Lacutenant 
Governor Louis A. Watres, president of tl oO is 
it work on plans place th ganization a more 
definite business basis, with a view of extending the so 
ciety’s season and its sphere of activity 
RR 
Mabel Marvine, who succeeded to the vocal studio of 
Madame Randolf-Timberman, has met with cordial ap 
preciation in her classes She was formerly nected 
with the Washington Seminary, at Pittsburgh 
nne 
Paul Musace who supported Lillian Russell in “La 
Czigane” and several similar productions, is at work upon 
in operetta for exght people, which will shortly be heard in 
vaudeville 
nee 
The outlook for the Scranton season is unusually en 
couraging, as many elements whi have within recent 
years caused friction in musical circles have been har 
monized, and while the absence of a suitable auditorium 
for the production of serious works on a large ule les 
sens the opportunity of profitably presenting the greater 





irtists touring the country, it is not at all unlil 


will develop result will 


gratifying W. dD. L. 


the season 


The Misses Sassard Expected Soon. 


The Misses Sassard, favorite vocalists in London, Paris 
ind Ne Ww York society, are expect d to arrive in New 
York about the middle of October They have had a 
brilliant and successful season abroad. Soon after their 
irrival they will open a Southern tour under the man 
agement of M. H. Hanson Am go the bookings in the 
Middle West is one concert with the Mannerchor of I 
dianapolis. Later in the season, the singers will be heard 
in New York. 

Yvonne de Treville and Mins red su scs 
recently at Dieppe, the former in “Traviata’ 1 “Lakmé,’ 
the latter in “Tristan and Isolde and lannhauser.’ 
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MAINE MUSIC FESTIVALS PROGRAMS. 








weeks THe M& Courier announced 

jloists for the Maine Music Festivals, which 
Bangor 8 and 9, and at Portland 
12 and 13 the 
musical 


SICAI 


October 7, 
rhe 


will be 


organizer of festivals, 


Chapman, the director 


ysists are published again to complete 
Farrar, 
Gunster, Reinald Werren 
A. Kennedy, Martha | 


for Bangor, 


Je anne Jomell lit, (se raldine 

Frederic 
, Frederic 
Silsby as accompanist 

Portland 

October 7, in Ban 


Portland, 


accompanist for 
Thursday evening, 


October 11, in will be 


. Bemberg 

Harriet Ware 
Schuber 

Magdalene Worder 

4 Chaminade 
Madan Jomell 
Light of Life 

Festival Chorus 


Elgar 


e Naclit J. Bertram Fox 

.. Hawley 
one ..Damrosch 
nrath 


1 Werre 
Marchetti 


Blow. cescacess J. Marks, Ji. 


Festival Chorus. 


Blow, Ye Gentle Breezes, Christopher 


Grand aria, Thais Massenct 
Madame Jomelli. 
King Olaf 


Festival Chorus. 


afternoon, October 8, in Bangor, 
October 12, in Portland: 
Les Preludes 


The Challenge of Thor, 


Friday and Tuesday 


afternoon, 


Festival Orchestra 
roup of songs— 
O del mio 
All’ 
Als die alte mutter 
The Face of All the World Has Changed 
O Hermit! O Veery! 


dolce ardor 


mein Gedenken... 


Fire Music, Walkire.. Wagner 
Festival Orchestra 
East and West 


Festival Orchestra. 


Symphonic poem, Blair Fairchild 
of Songs— 

Lungi dal caro bene 

Indian song, Gitche Manito 

Irish 


Group 


Names 

Reinald Werrenrath 
Don Juan 

Festival Orchestra 


Symphonic poem, Richard Strauss 


Harry McLellan 
James Wright 


Perplexity 
Festival March (Maine composers—by request) 


Festival Orchestra. 
Friday evening, October 8, in Bangor, and Tuesday 
evening, October 12, in Portland: 
Francesca da Rimini 
Festival Orchestra 


Prophete 


Fantaisie (allegro vivo), Tschaikowsky 


Prison Seene, Le Meyerbeer 
Madame Langendorff 


eee cccaredeeebevesscoesoreens J. K 


Jeuele Nash-Stover, 


Song of Promise... Paine 
soloist 
Festival Chorus and Orchestra 

Blessed Jesu Dvorak 
Group of Songs— 

Morning Hymn 

Still Is the Night..... 

Thy Beaming Eyes 


Henschel 

ones Bohm 

eee on MacDowell 
Madame Langendorff 








COTT 


Leading Basso Manhatian Opera Co. 
Por Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





LEO 
WALD 


ERDODY 


CHICAGO DEBUT, 


The Vieln Vitenee OOS 


Address, GEORGE HAUMERS, 404 Kimball Halli 





Esther Boone 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address : 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 





PDURNO 


PIANIST 


4621 Lake Avenue Chicago, Ill. 





THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5946 Columbus 70 Carnegie Hall, New York City 





om HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio : 203 W. 108th Street 


Phone: 10127 Riverside 








ALICE MERRITT-COCHRAN, sirun 


® Telephone: 2305 J Bedtord Mesegement: W.S BIGELOW, 


Ir... Brood Strest, Bester 


113 Macon Street, Brooklyn, N. Y. 





WAN WOrk 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone! 2761-3308 Street 


TEROR—UR. and MAS.—SOPRANO 
Under Menagement of 
ARTHUR F. GOODRICH 
2 West 39th Street 





EUGENIE 


MEZZO 


VIRGINIE 


SOPRANO 


SASSARD 


Now Booking Season 1909-1910 


CONCERT SOLOISTS 


Concert Direction: M. H. HANSON, 437 Fitth Avenue, City 








Polonaise, Scenes de Ballet Glazounow 
Festival Orchestra. 
Samson and Delilah 
Spring Waltz . . J. Davis 
Festival Chorus. 
Saturday afternoon, October 9, in Bangor, and Wednes- 
day afternoon, October 13, in Portland: 
MENDELSSOHN CENTENARY CELEBRATION, 
Gree, Se TI doc dbbcka ccdnariccdakedivucieecan Mendelssohn 
Festival Orchestra. 
Hear Ye, Israel, Elijah Mendelssohn 
Jessie Nash-Stover. 
Scherzo and march, Midsummer Night's Dream 
Festival Orchestra 
Monn of. PuGiisiinciascddy oot cnbenksaveeeees tiaenne Mendelssohn 
Madame Stover and Mr. Kennedy. 
Margaret Ross in Banger 
Martha F. B. 
Festival Chorus and Orchestra. 


Mendelssohn 


Hawes in Portland 


Saturday evening, October 9, in Bangor, and Wednes- 
day evening, October 13, in Portland: 
Overture, Merry Wives of Windsor 
Festival Orchestra 
of the Vikings......... “6D 
Festival Choru 


Edtucgusevede Nicolai 


Song Faning 


Aria, Der Freischiitz Weber 
Frederic Gunster. 


Dance of the 


Festival Orchestra 


Ballet music, Hours, La Gioconda... . -Ponchielli 


Jewel Song, Faust ; Gounod 
Geraldine Pachat 
Les Contes d’ Hoffmann Offenbach 


Festival Chorus 


Night Divine, 


Group of Songs— 
Modest Heart 
Maiden and Butterfly 

Thy 


. Wolff 
igpeavue’ Chadwick 
Chadwick 


vankeopane Loewe 


Sweetheart, 
Canzonetta 
Zucignung nna Gade « Pee a wes ebedeee Strauss 
Geral ee Farrar. 
Overture, Parsifal vabes .. Wagner 
Festival Orchestr: a. 
Finale, Act I, Parsifal, Procession of the Holy Grail 
Messrs. Werrenrath and Gunster and Chorus. 


Semi-Chorus of Thirty Solo Voices. 


Wagner 


Salut d’Amour 
Festival Orchestra. 

The Night Has a Thousand Eyes............csesccesecevees Nevin 
Mighty Lak’ @ Rose......cescssessccceesccnceescsescnssees Nevin 

Festival Chorus. 
Aria, Mignon Thomas 
Geraldine Farrar 
Ages, The Banner of St 
Festival Chorus. 


It Comes from the Misty George... . Elgar 


The 


Vv oic cs. 


chorus in each city is made up of six hundred 
The orchestral eeoers rs from New York Salon, to 
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the Metropolitan Opera and Manhattan Opera House Or- week she will appear in Montreal, Toronto, St. John, 
chestras. The Eastern Maine and Western Maine Festi- N. B., and Buffalo. The famous contralto will also have 
val Associations with the board of patrons, inelude concerts in Cincinnati, Chicago, Columbus, Philadelphia 
Eastern Association—F. O. Beal, president; George S. Chalmers, and Boston, before she gives her recital in New York 
clerk and treasurer; Executive Committee, F. O. Beal, C. J. Ward Saturday afternoon, November 6 
ley, John L. Parker; Hill, J. M. Bright, F. O. Beal, =s 
F. W. Rollins, C J. Wardley, P H. Longfellow, M. H. Andrews, 
John L. Parker 
Western Association—-Edward A. Noyes, president; F. E, Boothby, his is an excellent photograph of Franz Liszt, one 


A Rare Liszt Photograph. 


vice-president; Irving F. True, secretary; John M. Gould, treasurer; 
Executive Committee, E. A. Noyes, John M. Gould, Emma L. Chap- 
man, Irving F. True, F. E. Boothby, Albert S. Woodman, Frank B 
Milliken, the presidents of the local choruses 


of the best taken during the last few years of his life 


toard of Patrons——-Bert M. Fernald, Adam P. Leighton, Percival 
P. Baxter, Fred E. Richards, Nathan Clifford 
Prof. Henry L. Chapman, Arthur Chapin, J. I. Bass, F. O. Beal, 
F. A. Wilson, C. F. Bragg, D. A. Sargent, Mrs. Frank Hinckley 
Charles H. Randall, Charles F. Libby, J. F. Hill, Henry B. Cleaves, 
Frederick Robie, Fred N. Dow, Edward A. Noyes, Jane B. Pickering 
George Varney, F. W. Cram, John R. Graham, C. Vey Holman, Ed 
ward Stetson, F. W. Durgin, William W. Brown, George F. Duncan 
Herbert I. Brown, James Cunningham, George F. West, Lyman M 
Cousens, John S. Hyde, Albert S. Field, H. B. Eaton, Charles J 
Wardley, John L. Parker, M. H lrews, H. C. Chapman & Sons, 
Moon & Cratty, E. C. Nichols Company 


Cyrus W. Davids, 





In connection with the festivals, a handsome illustrated 
catalogue has been published, which gives the text of th« 
works to be sung and pictures of the artists with sketches 





of their careers. Full reports of the festivals will be pub 
lished in Tue Musicat Courter which, following its usual 
custom, will have a staff writer in attendance, 





Heinrich Meyn to Sing Novelties. 

Heinrich Meyn, the baritone, has returned to New York 
from his estate up in Onteora Park, in the Catskills. He 
has joined the committee of the MacDowell Club and 
has in other ways indicated that his season is begun. He 


s planning some song recitals for the month of January, 
at which he will sing a number of novelties. Looking 





back to the summer, Mr. Meyn’s friends refer with pride LISZt 


to the series of concerts given during the vacation months 


at which nearly $1,500 was netted for charity. The lady in the picture is one of that large and con 


Stantly growing band of “favorite pupils” of the mcom 
Schumann-Heink in Canada. parable master. 





Madame Schumann-Heink opened her concert tour at 
Northampton, Mass., last week, besides singing at Hud “Romeo and Juliette,” sung in Arabic, was one of the 


son Fulton concerts in Manhattan and _Besokiya,. _ This “novelties” of a recert Cairo season of opera 


THE ART OF SINGING 
Voice Placing to Repertory 


Max Liebling, the well known pianist and accom 
nist, writes to Mune de Rigaud 








Madame Langendorff, the great contralto of the 


Metropolitan Opera, New York, and the Royal Operas THE OPINIONS 


of Berlin and Vienna, says of 





M 8 It oe me much pleasure to add my name an! 
may I, 190 cordial endorsement to the many others who a 
I studied under the greatest masters wherever my GREAT ARTISTS emphatic in the praise of Clara 4 Rigaud both a 
professional life led me, but I found nowhere as an artistic singer and as a vocal instructor and voix 
clear and natural a course of tuition as Madame de builder. It has been my privilege to often play for 
Rigaud uses in her lessons. In the many hours Madame de Rigaud and for many of her advanced 
spent at her studio I have profited greatly by her pupils and I can testify, heartily and sincerely 
thoroughly scientific method, and I am convinced the excellence of the method emmloyed in her teac 
that with her method of voice treatment she has cor- ing The greatest care and ability was manifest 
rected all kinds of faults in an incredibly short every case in tone production. clear breathing, phras 
time, and also, that she develops smal! veices so that ing and a clear enunciatior Madame de Rigaud 
they bloom into large, individual and attractive ones very enthusiastic about her work and her pupils 





To all my young st udying colleagues I wish to say ff ire enthusiastic ‘about her 


that Madame de Rigaud’s beautiful art of teaching Jeanne Jomelli, prima don a e of th 
te anne eli ima donna sopr at 
has proved most helpful and valuable (Transla- Metropolit ind Manhatt 0 H N 
Th) " nd anhg ‘ er ouses 
tion.) York, say : 
September 1 08 


Conductor Volpe, of the Volpe Symphony Or 





that through Madame gaud’s ides 
chestra, says: oe ® ~ de Riga nu 
, : tho f voice culture, her pu $ cannot 
It gives me pleasure to state that I consider he sing well, and that she does not need a 
Madame de Rigaud a very intelligent singer and in m any one, but «tande ' « 
excellent voice specialist an her profes 


Call or Address THE LINLAUGH 


Residence Studio: 2647 Broadway, between 100th and 10ist Streets 
Telephone : 1152 Riverside YORK CITY 
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Metropolitan Opera House (Studio 37), 1425 Broadway Phone.. 1274 Bryant 


MATJA CONTRALTO 
VON NI FS \\ 7 N-§ TQ \ ( Metropolitan Opera House 


Second American Season 


sancHe MIA RGHESI 


Distinguished Interpreter of Song 


assistea by BRAHM van den BERG, Concert Pianist 


Tour andcr direction of J. SAUNDERS GORDON, 157 West 47th Street, New York 


JOSEF LHEVINNE 


Berlin, Season 1909-10 
EXCEPT 
Aamorica: January and February 1910 
Management: ERNEST URCHS Steinway Hall, New York City 




















MUSIC IN THE GATE CITY. 


Greensposo, N, ( October 1, 1909 
Reed Mille: to g a song recital in the auditorium 
ot G. F. College on October 5 The Greensboro Mu 
ical Association has t organized for the winter as yet 
but expect to begin work soon The Euterpe Club had ut 


first meeting the past Saturday since the summer month 

nd the program for the year’s work ts quite mstructive 
RRR 

The School of Music of Greensboro Female College 

opened on September 7 with the largest attendance 1 

its history. Prof. F. W. Kraft is the director, with tl 


following corps issistants: R. L. Roy, Ott Stahl 
Claude Robeson, Cor 1 Lahset nd Ethel Blalock 
2 RR 
Kate Vance Tate, « f our best sopranos, gav 
lelighttul l Burlingt n September r¢ 
RRR 
Lessie | lsay, wl is tudying Serlin§ the 
past wint with Rudolph Gar ypened a studio 
\ " “ 
Robe | Roy \W rent is vacatior Virg ia, has 
rned to the city t ie his w k \ hi teacher 
tG. F. ( 1 Salem Female A emy, at W te 
Salem 
mn RR 
ferma H. Hoexte voice teacher at t State N ! 
{ llege ha ret I N Ww Yor} “ r tre pe 
Th udying 
nner 
Prof. F. W. Kraft lirect { the Music S la 
ty. F. College, has been « ted lleague of tl \ 
wat suid { ()rwanis 
nne 
Mrs. Janie I : pra soloi at the bir pt 
Chure i ‘ ! New Y “ t 
een taking a s{ se at Colum! { t 
nae, 
Otto Stahl, tenor s ist at West Market Street Chur 
has returned from Elmira, N. Y where he ect 


ing special work with Robert G. Wieg 


University Musi Si ty ne to the Rov 


Museum of Ber il 


E’ BARROW 


TENOR 


WALTER R. ANDERSON, Manager. 
5 West 38th Street, New York City 


AND 
NELSON Repertoire Builder 
35 EAST 32D STREET, near Madison Ave., 
‘Phene 2187 Madis’n Square 


PIANO 

| Instruction a. Technique 
| a Specialty 

| FREDERIC MARINER 


NEW STUDIO 
} 2255 Broadway, New York 


Corner 81st Street 











EVERETT PIANO USED 


LESLEY MARTIN, te! caste 


STUDIO: 1425 BROADWAT, HEW TORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work 


MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Buliding, Broadway and 26th Street, NEW YORK 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic., Kaiser Witheimetr. 61 

















ORGANIST AND 
RIGHT U, ACCOMPANIST 
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For Dates Address 
LOUDON CHARLTON 
Carnegie Hall New York 2027-7th aren - e 


New York 





























Sept mber 16, 1909 
n motet service by the Thomaner 
luded the Bach C major organ 
gue, played by Kurt Gorn; Moritz 
Ich danke dem Herrn,” for solo and 
chner’s motet, “Gott sei uns gnadig,” 
The Sunday music in the Thomas 
hreck’s cantata, “Das ist ein Kést- 

horus and orchestra 

nme 

at the ( ity Upera hz 
“Martha” 
“Tantris der Narr 


rsday, “Hoffmann’s 


id, on Sunday, 
Tuesday, premiére 
’; Wednesday, 
Erzahlungen’” ; 
irr’; Saturday, triple bill of “Pag- 
and Dvorak four Slavonic dances”; 
At the old tl 
rin” is running about four perform 
“Dollar Princess,” “Zi 
inser,” and others of their class 
nee 


ture which Bosworth & Co ( Leipsic ) 


eater the romantic oper 


natior with 


licity of their several large and im 
of violin technical studies by Sevcik, 
iz pamphlet comprising the reprint of 
i violinist Max Adler, of Vienna 
ed to attain distinguished results 


voluminous Seveik material 
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of the violin schools aul special aida pe the op. I, 2, 
3, 6, 7, 8 9, published in the original by Bosworth. The 
house asked for a synopsis of plan employed by Adler. 
In his reply he acknowledged two elements that were in 
continual view and in need of development: (1) the left 
hand, and (2) the right hand. His proceeding was, in 
part, as follows: The op. 6, “Violin School’ for beginners 
(half tone system); advised that teacher insist on pupil’s 
complete understanding of this material before leaving it, 
since this was one of the strongest bases for future 
progress that could be established. Proceeding into op. 
6 to No. 15 (the half tone, first to second finger), at same 
time begin a preparatory tri'l study from op. 7, in alterna- 
tion with op. 1 and op. 2, respectively, schools for left 
hand technic and for bow technic (rhythmic practice and 
division of bow). The foregoing being well accomplished, 
back to op, 6, Nos. 15 to 24, exercises (half tone from sec- 
ond to third finger), and the op. 7, op. 1, and from op. 
2, an etude in half notes, with seventy-five variations. 
Then back to Nos. 24 to 35 of op. 6 (half tone from 
open string to first finger, also, with great caution, op. 
2, No. 5, a study in sustained and springing bow; fur- 
thermore, No. 29 from op. 2 (exercise for flexibility of 
wrist), combined with Nos, 35 to 43, from op. 6 (half 
tone from third to fourth finger), and op. 2, No. 29, with 
its necessary bowings. Then the instructor turns back to 
op. 6 for Nos, 43 to 49 (half tone from open string to 
first finger, and from third to fourth finger). Maay other 
op. 6 combinations of half tone practice are followed in 
Nos. 49 to 58, including practice in finger skips across one 
and across two strings. Then come studies from op. 7, 
op. 1, and op. 2, in sustained tones and in saving the bow. 
It is thought that great importance attaches to careful 
mastery of these, and upon their being accomplished, one 
can begin cautiously with studies in double stops, arpeg- 
gios on two strings, in groups of three notes, four, later 
in six and eight notes, and across three and four strings. 
All this work has been restricted to the so called first 
or natural position, The instructor claims that great niis- 
tery over this first position secures future control over 
the higher positions, and he quotes Courvoisier, who did 
not hesitate to keep a pupil two years or more in the 
first position. Still another writer had gone to the ex- 
treme of wishing for the first position three hours’ study 
per week for four years. Proceeding to a thorough study 
of the several higher positions, there is voluminous ma- 
terial introduced for shifting (op. 8), also voluminous 








MUSIN'S VIRTUOSO 


All branch 


VIOLIN, 


Austin. brillia 


OPERA, 
Frery (Mlle. 


(Declamation), 
PIANO— 


CELLO- 


ORGAN, 
Rowe Shelley, 


LANGUA 
spondent of 


Scheol ye 








Monnaie,” at Bruxelles. Pupil of Jean de Reszke, Seguin and o' 


SCHOOL OF MUSIC 


7 East 45th Street, New York 
OVIDE MUSIN, Director 


es taught from beginning — students prepared 


| for appearances in Concert in Europe and America— 
| also Opera. 


HEADS OF DEPARTMENTS; 


chamber music, ensemble, history of music, Ovide Musin, ex- 


ities at the Royal Conservatory of Liege, Belgium. Intermediate—Florence 


nt American violinist. Preparatory—Attilio M. Devitali, from 


the Liceo of Turin, Italy 


REPERTOIRE, DICTION, LYRIC DECLAMATION — Mme. 
Loriaux), dramatic soprano, lately from the Royal Opera, “La 
of Mme. Tordeus 


of the Comedie Francaise, Paris. 
Mme. Amélie Pardon, distinguished pianist, ex-official Prof. at 


the Royal Conservatory of Bruxelles. 
Jean Jacobs, Belgian virtuoso. 


SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 


distinguished New York organist-composer. 


VOICE TECHNIC AND INTERPRETATION — Mme. Ovide Musin, 


American colorature soprano. 


GES, LECTURES, DECLAMATION—Mr. E. M. Delvaux, 


candidate in Philosophy and Belles Lettres at the atvereny of Liege, corre- 
e 


“l'Independance Belge,” lecturer of the “Cycle Ostend, Centre 


d'Art and Literature of Belgium.” 


ar September to June. Prospectus on request. Address, 


Secretary, H. S. BAYER, 7 East 45th Street 


preparatory studies for double stops (op. 9). Going back 
to op. I for double stop studies, there are octaves in 
various figures, thirds, sixths, tenths, various double stop 
intervals, three voice and four voice chords, practice in 
left hand pizzicato, scale practice in flageolets, flageolet 
studies on intervals of the common chord, and flageolet 
exercises in thirds, sixths, octaves and other combina- 
tions. The instructor does not forget to say that through 
all this technical study he gives the pupil a liberal num- 
ber of classic and modern musical compositions, not only 
to make study more interesting, but because it is absolutely 
necessary to the pupil’s musical culture that he play 
through these things. 
neue 

St. Petersburg papers announce Alexander Siloti’s season 
with the Philharmonic Orchestra there, to include eight 
concerts in subscription and four not in subscription. The 
subscription concerts are all to be conducted by Siloti. Of 
the others, there will be one each under Nikisch, Mottl, 
Weingartner and Siloti. 

Rene 

The house of C. F. Peters (Leipsic) has now ready 
for delivery the book of five voice madrigals, by Claudio 
Monteverdi (1567-1643), recently reported in this corre- 
spondence. This is the very first time that any one of 
the dozen selections has ever been issued for practical 
use in score. The setting is uniformly for mixed chorus, 
calling for two soprano divisions, contraltos (or mezzo). 
tenors and basses (or baritones). The editing is by Hugo 
Leichtentritt, who has accompanied each of the Italian 
texts with his own translation in the German. Neverthe- 
less, the works are intended to be sung only in the Italian. 
The madrigals represent selections from either of the five 
books of 1587, 1590, 1592, 1603 and 1605. The works 
show many of the irregularities in notation common to 
their time, and the editor has preserved those wherever it 
could be done without risk of misunderstanding by present 
day singers. Among other revivals by the Peters presses 
are the twenty-five Scarlatti piano sonatas in the editing 
by Emil Sauer, and a collection of thirteen violin pieces 
and sonatas, now first issued for practical use, with’ piano, 
in editing by Schering. The works are one each by 
Corelli, Locatelli, Veracini, Vivaldi, Tartini, Porpora, Jean 
Ferry, Reber, Tremais, Pierre Vachon, Joh. J. Walther, 
Joh. Georg Pisendel, Joh, Adam Birkenstock and Franz 
Benda, Eucene E. Simpson. 


To Study in London with Hermann Klein. 
Caroline C. Crenshaw, a young and talented soprano of 
Atlanta, Ga., daughter of Dr. William Crenshaw of that 
city, sailed from New York for London last Saturday on 
the steamer Minnewaska. Miss Crenshaw is a pupil of 
Hermann Kiein and she will continue her studies abroad 
with that master. 





OSCAR SAENGER'S 


Complete Operatic Course 


Lessons in Singing, Acting, 
Repertory, Fencing, Dancing 


For further information, Address; 


L. LILLY, Secretary 


51 East 64th Street 


Phone, 3669 Plaza NEW YORK CITY 











Gwitym MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


i West 34th Street, New York 


Genmmuot CONCANNON ruins 





PIANIST 
For Terms MRS, ‘HERMAN LEWIS, '407 Bast "Cok NSS CITY, MO. 


sama NEWKIRK 
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VOICE CULTURE, ITALIAN METHOD 
Special attention | given to tone prodaction 


ubi1o 
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WORWALK, CT. 





1425 BROADWAY 
Metropolitan Opere Hesse Bullding 
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Season 1909-10 
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Boston Grand Opera 
and Concerts 


Personal representative 
Wm, FENTON CHAUNCEY 





R. E. JOHNSTON 
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SOUSA 
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CONDUCTOR soust | Ss BA N D 


ASSISTED BY 
MISS FRANCES HOYT - -. Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 
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ELIZABETH ROTHWELL-WOLFF'S CAREER. 


Many Americans will recall the lovely young Madam 
Butterfly whom Henry W. Savage introduced in this coun- 
try during the season when the American manager pre- 
Madame 
Rothwell, then Miss Wolff, appeared in the reincarnation 
of a young Japanese girl, slender, demure, with that win- 
ning manner that few of the “Butterflies” have been able 


sented Puccini’s Japanese opera in this country. 


to portray with fidelity to the story. 
distinguished herself at 
charm of personality. Born in 


The young singer 
lovely and 
Darmstadt, Ger- 


once by her voice 
Hessen, 
many, of a musical family, her voice attracted attention 
when she was still wearing her frocks above her ankles. 
It is said she was not more than fifteen when a pupil 
at the Academy at Weimar, Hermann Bucha, of the 
Court Theater, in that classic city, wrote to the parents 
of Miss Wolff and begged them to permit him to begin 
the training of her extraordinary talents—musical and his- 
Herr Bucha heard sing, and that settled it. 
Tne parents giving their consent, the training began under 
Bucha. Later, entered Dr, Hoch’s Conservatory of 
Music, at Frankfort-on-the-Main, where she studied with 
Silvio Rigutini, a pupil of both Garcia and Lamperti. With 


trionic. her 


she 


Signor Rigutini the young woman studied singing for five 
years. Before she really finished with him she had made sev- 
appearances at the 
Soon after her concert debut, Miss Wolff, 
now Madame Rothwell, made her operatic debut 
at the Court Theater, in Weimar, as Agathe in 
Weber’s romantic 


eral successful concerts in German 


cities. 


opera, “Der Freischiitz.” Herr 


von Vignan, the 


intendant, at once engaged her 
for other performances, und she nad success 
ful appearances in “The Magic Flute,” “Faust,” 
and other works in the standard repertory 
From Weimar, Miss Wolff was engaged for 
three years by the Mainz Stadt Theater. Here 


began the romance which has ended in a happy 


marriage, 


When Mr. Savage sent his musical director, 
Walter Henry Rothwell, abroad to engage artists 
for “Madam Butterfly” he was instantly deter 
mined that the lovely Miss Wolff should cross 
the Atlantic to sing in the production. In or 
der to accomplish this, Mr. Savage was com 


the 
a liberal sum before he would 


pelled to pay Herr Behrend, the director of 
theater in Mainz 
the 


parture created something of a 


Her de 
that at- 
the 
Mr. Savage paid the money, 
the 


release singer from her contract 


stir im 
tractive city on the Rhine, but, as usual, 
Americans won out 
Miss Wolff 
had delighted in hearing her could do nothing 
but Miss Wolff's debut 


one of the triumphart successes which few young 


was released, and public that 


lament American was 


Singers make when they appear in a new coun 
be remem 


language, for it t 
“Madam Butterfly” in 


Wolff sang 


try in a new 


Miss 
English. 


mu 


bered 


Since her marriage to Musical Director Roth 


well, Madame Rothwell has entered the concert 
field. There is always room for a singer of 
her sterling musical gifts, charm of voice and 


personality. As the readers of Tue Musicar 
Courier all know, Mr. Rothwell is the conductor 


of the St. Paul Symphony Orchestra, with which 


Madame Rothwell is to be one of the soloists 
for the season, the list also including artists 
like Madame Schumann-Heink, Carrefio, Bisp- 
ham, Busoni, Jomelli and Tilly Koenen. In ad- 
dition to her appearances with the St. Paul Orchestra 
Madame Rothwell will sing in recital, in oratorio and 
with other orchestras. She is very popular in St. Paul 
and Minneapolis Madame Rothwell’s voice is a_ lyric 
soprano, with dramatic quality, which permits her to 
sing as convincingly in the operas of Mozart as in the 
music dramas of Wagner. Her voice has a remarkable 


range, and it must not be forgotten that she is still a 
under thirty. The East will 
probably hear Madame Rothwell in concert, and those 
who recall her singing and personality in opera will be 


young singer, considerably 


glad to avail themselves of hearing her on the platform 
2zccompanied by an orchestra, or in the quiet of the re- 
cital hall. 


VisansKa Back from Abroad. 


Daniel Visanska, the violinist and teacher, has returned 


from his holiday, very delightfully passed in Europe. He 
visited Edinburgh, Dublin, London, Paris, Munich, Nurem 
berg, Carlsbad, and Berlin. While in London, Mr. Vi 


sanska met Leopold Auer, the teacher of several celebrated 
violinists, and that master most warmly congratulated him 
(Visanska) on the splendid manner in which he had taught 
Franklin Gittelson, the young Philadelphia violinist. Git- 
telson pursued his advanced studies with Auer, and the 
elder master did not hesitate to state that he had seldom 
found a pupil so well prepared as Gittelson. The New 
York Times of September 5 published a cablegram from 
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Berlin in which Gittelson was mentioned as one of the 

prodigies who had arrived in that city for the season. 

Mr. Visanska has resumed his classes at both his New 
York and Philadelphia studios. 

Musical Winnipeg. 

WINNIPEG, 

Miss Crampton, pianist and teacher at Havergall Col- 


September 28, 1909 


lege, is again at work in her newly furnished studio. 
RRR 
The London School of Oratory has secured Mrs. Mc 
Auliffe, graduate of Chicago Musical College, as head of 
the vocal department; Fred Alderson, a pupil of Becker 
at Leipsic, and Sevcik, at Prague, is a capable teacher of 
the violin. Large studios and a recital hall, with fully 
equipped stage, add to the advantages of the students en 
rolling at this institution. 
nRR 
Club, at its 
unanimous 


The Clef 
Moncrieff 
J. W. Matthews as vice president, 


RRR 


R. Franz Otto, German baritone and lieder singer, will 


selected J. J 


recent election, 


again, by vote, as president, and 


be heard in a recital the end of October. 
nRnre 


Ralph Horner, recently appointed director of the Im 





BUTTERFLY 


MADAME ROTHWELL-WOLFF AS MADAM 


perial Academy, has also been chosen conductor of the 


Oratorio Society, which will give “The Messiah” at the 
Christmas season, 

nner . 

Mary Robertson, concert pianist and accompanist, and 


very popular on the platform, has reopened her studio 
Miss Robertson plans for some interesting recitals in the 
near future. 

nner 

Subscriptions and renewals and news items regarding 

our musical affairs are requested at 20 Stobart Block, 
Winnipeg. 

nner 


The Women’s Musical Club is planning for three 
W IN NIPEGGER 


vis 


iting artists during the season 





Jomelli and the Handel and Haydn Society. 
The Handel and Haydn Society, of 
engaged Madame Jomelli for one of the productions this 
Last year the Dutch prima donna appeared both 


30ston, ha ré 


season. 
at the midwinter and Easter performances. This season 
she will be heard with the society on March 27, at the 


Easter oratorio. 


“Carmen,” “Salome,” “Madam Butterfly 
“Sardanapalus” (ballet pantomime), “¢ Rusti 
cana,” “Pagliacci” and “Aida” were the works sung during 


the opening week at the Berlin Royal Opera. 


“Boheme,” 


1! 
avaiicfia 


13 


COLUMBUS MUSICAL NEWS. 


Cotumsus, Ohio, September 24, 1909 
Musical affairs here have taken on quite a breezy ac 
tivity, the members of every organization in the city ab 
the their 


The season and 


solutely on warpath working for various in 


terests. series idea seems to have taken 
deep root, as every artist and organization has more than 
function 
of all loving 
six matinee and six evening concerts for $3, the price of 


the season ticket. 


one he Women’s Music Club is the largest 


these music bodies, this club furnishing 


The Mannerchor Society is about to celebrate its six 


tieth anniversary with a grand concert in which this en 
terprising male chorus will sing a couple of numbers, 
one of which will be with the artist of the evening, the 


balance of the over to 


contralto 


program to be entirely given 


Madame Schumann-Heink, the 


The 


three concerts 


incomparable 


Mannerchor Society will probably have a series of 


Karl Hoenig is the new musical director 
neRre 
Oratorio with 


The Columbus the Theodore 


Thomas Orchestra, Margaret Keyes, and others announce 


Society 


three concerts in May, 1910. 
RRR, 


Alfred Rogerson Barrington will give a series of 


song 


recitals assisted by Emma Ebeling at th 
piano 
RRR, 
The Ziegler-Howe Sextet Club, composed 
Frank Ziegler, director and first violin; Lot 


second violin; Carl Mountjoy, viola 


Met« lf, Violoncello 


Goodman, 


Clarence Charles T. Hows 


flute, and Charles Hunter, contrabass, announc 
a series of four chaml concerts to be given 
the Hartman Hotel 
nee 

The seven (magic number) twilight concert 
this year are very attractive, and many tow! 
people go regularly to the University Chapel t 
hear these interesting programs Cecal Fannit 
baritone, with H. B. Turpin at the piat “ 
give the first concert Friday afternoon, October 1 
Virgilia 1, Wallace, pupil of Frank King Clarl 





of Paris, and Effie Nichols, pupii of Albert: 
Jonas, of Berlin, will give the November twilig 
concert 
zn ne 
Geraldine Farrar reached New York this we« 
in order to resume her place in the roster of t! 


Metropolitan Opera House Company of singer 
zn RR 
Monday, October 4, brit 


Sousa and his band 


o'clock, the 


ws two concer DY 
rhe matinee will be at 
concert at 8:15 


Music Club's series of eight month 


evening 


the Girls 
concerts begin Saturday afternoon, October 2, in 
the auditorium of the Columbus Public Library 


Francis Marie Fisher has been elected to th place 


of vice president made vacant by Helen Wood 
Lathrop, who went to Honolulu 
2 2 8 
Other teachers and singers who return to their 
homes and studios the coming week are Mr 
Harrie Bliss Hutchinson, contralto of Plymout! 
Church; Clara Michel, teacher of pian Mr 
jurt R. Rickards, mezzo mtralto; Margaret 
Parry Hast, soprano; Lyda Sayre Nor: mezzo 
soprano; Millicent Brennan, mezzo prano Bertha 
Young, organist, and Ferne Carlton 
nner 
Mary Eckhardt Born, one of the most authoritative 
musicians of the city, has returned from Straws Point 
Rye Beach, N. H Eira May Smirn 


Music at Howard Payne College. 


Faverte. M eptember . 
Howard Payne College, at Fayette, Mo.. 


pened o¢eptiem 
ber 9 with th 


largest enrollment history of th 


school. The music department of the college has for many 
years maintained a high standard Aside from standing 
for thoroughness of musical training, the’ college requires 
of the music students a liberal literary education The 
piano department is under the directorship of Miss Wright 
who is a pianist of ability, as well as a most successful 
teacher. Miss Martinowski, who has met with much su 

cess, both as a singer and choral director. ha harwe of 
the voice department. The assistants are: Miss Hendrix, 
Miss Lawton, Miss Flinn, and Miss Motheral M. 


sertha Morena, the dramatic soprano, begins her four 


months’ engagement at the Metropolitan 


this season in January, and expects to sing, 


Opera House 
besides the 
Wagner roles, Tosca in Italian, which she 


fitst to sing in Munich 


is, however 
Miss Morena is not engaged at 
the Metropolitan for any subsequent season. 





From the Lone Star State. 


, Tex., October 1909 
was a musicale given by 
Madison, 
a girl of Her 


pedal and tone work and 


lara Duggan 
twelve 
tor it 
render the selections with eas: 
pre 
Leak 


imecrent t 
sent were two well known 


Martin, 


Among those 
Mrs. J 
reader, 


rtists, vocalist, and 
impromptu num 
Clara 


which 


who gave 
entertaining. 
Eerlking,’ 


riggs, 

r performance was highly 
i gave Schubert-Liszt’ 
and for core she played 


] ; | 1 
y received, an en 


‘ e,” which was much praised 
RRR 
Stra will res 
th Carl Hahn as 
nme, 
violinist OI cé 
en 
iary Chorus will re 
Hahn as director 


n Re 


merit is t extet 


eus 
ume its weekly 1 
tor 


dire 


nsiderable ability, has 


sume its meetings 


organized 


nner 
ert will be given 


soon by Mr 5 
Antonio s 


Marks, one San 


nrme,e 
vocalist, h eturned from Chi 

he summer 
mn RnR, 
ed by Mrs 


ng of David Bispham 


Gohlson’s announce: 


M idame 


(Orcenestra 


Schumann 
uis Symphony 
2 

recently returned from a summer 
attended the 
and other 


1058 and 


Brahms Festival, a 


mbourg artists He has re 


composition in 


mrRre*e 


lub is unique in its organization 


closer relationship between Mexico 


and one of the happy methods used 


in its audi 


entertainments 


nt 


Riven 


ntertai me each month is devoted 


| 
ceeas m variety 
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to music,‘the programs being in charge of some of the best 
musicians of San Antonio. The program for November 
3 will be in charge of Lois-Cory Thompson. The general 
‘The Story of Musical Development, Illus- 
trated by Song.” December 3 will be under the direction 
of Katherine Hall, musical director of Bon Avon School, 
the third on February 4, Schumann centenary, in charge of 
Clara Duggan Madison and Lois-Cory Thompson. March 
Tuesday Evening Musical Club will arrange the 

April 1st contest for the best original composi- 
professional musicians of San Antonio. A gold 
awarded by Mrs. Eli Hertzberg. 


theme will be 


j, the 
program. 
tion by 
medal will be 


ae 2 














HAMLIN AND CHARLES W. CLARK 


At the latter’s home in Paris 


GEORGE 





to be the summer capital of music 


Its tonal season during the warm term ex- 


Munich is getting 
in Germany 


and brillianey its regular winter events. 








JANPOLSKI 


Ghristine MILLE 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 

1 East 420d Street, Hew York 

Residence: oes Coot teem Chest 


Gontralto 


Plitteburg Academy 
Pittsburg, Pa. 





‘CONNELL 


BASS-BARITONE 


In America Season 1909-10 


Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York 





HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; 


CLARENCE ADLER, Piano; 
For Terms and Dates Address EUGENE ADLER, 54 Atlas Bank Bullding, - - - 


JULIUS STURM, Cello 
CINCINNATI, OHIO 











JLEO BRAUN 


VOICE PLACING AND REPERTOIRE 





Authority on Interpretation of German Lied er. 


STUDIO: 50 West 112th Street 


REED Tenor 


Miitier 


Management: WOLFSOHN MUSICAL BUREAU 


V. D er Weer 


Late of the Royal Academy of Music (Berlin) 
Phone, 2165 Harlem 





Mezzo-Soprano 


1 West 34th Street 





FALK “. 


In America October to May, 1909-1910 


Management: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 3th Street : 


NEW YORK 











Beecham Opera Plans for London. 

It is reported in London that Thomas Beecham, mu- 
sical director of the London Beecham Orchestra, has about 
completed arrangements for a four weeks’ opera season 
at His Majesty's Theater. A number of novelties are 
promised during the engagement, to include Forsyth’s 
“Cinderella,” and “Boris Godounov,” by Moussorgsky. 
Other works in the repertory will be “Thais,” “Le 
Jongleur de Notre Dame,” by Massenet; Tschaikowsky’s 
“Pique Dame,” and Mozart's “Il Seraglio.” This informa- 
tion ought to interest many musical people in America, 
for Mr. Beecham and his orchestra will come to this 
country next spring to participate in the musical festivals 





Langendorff in Maine. 

Frieda Langendorff arrived in New York last 
on the steamer George Washington, after a successful sea- 
son at the Opera in Berlin. Madame Langendorff left 
immediately for Maine, where she will sing at the music 
festivals in Bangor and Portland, October 8 and 12. After 
the Maine engagement, she will make a tour of the Mid- 
dle West, to be followed by a tour in the Northwest, and 
then by another in the Far West, which will include con- 
certs in California, Arizona and New Mexico. 


week 





Bogea Oumiroff to Sing Bohemian Songs. 

Bogea Oumiroff, the Bohemian baritone, will reintro- 
duce himself to a New York audience after an absence 
of six years, at a recital in Mendelssohn Hall, October 19 
He will sing songs in his own language and other lan 
guages, and will make a feature of accompanying himself 
at the piano. Mr. Oumrroff will be assisted by Minna 
Kaufmann, a coloratura soprano, who has studied in Ger 
many with Lilli and Marie Lehmann. 





jJascha Bron’s London Debut. 

Jascha Bron, the young Hungarian violinist, will make 
his London debut at Albert Hall, October 24. After his Lon- 
don season he will sail for America, — he is to be one 
of the leading artists managed by R. E, Johnston this 
season. As before stated in THe Musicat Courier, Bron 
is a product of the Royal Academy of Music in Buda- 
and studied in Brussels under Zimmer and 


pest, later 


Ysaye. 





Kelsey's Big Week. 

Corinne Rider-Kelsey sang at the Hudson-Fulton con- 
certs given at the Hippodrome and Metropolitan Opera 
House last week and then left for Worcester, where she 
was a Star at the annual music festival. 


“.. WEIGESTER 


TEACHER OF 
Artistic Singing 
IN ALL ITS BRANCHES 
Fall Term Starts September 15th Write for Bookiet 
862-863 Carnegie Hall 


7 
S. 


OPEN DATES 
APPLY TO 


HAENSEL & JONES 


iEast 4 2d Street 
NEW YORK 


MASON & HAMLIN PIANO 


GUSTAV HINRICHS 


(Fermerty Conductor Metropolitan Opera House) 
GRAND OPERA SCHOOL 
and VOCAL STUDIOS 
Se KATHERINE —— 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 


2265 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 
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BAERNSTEIN-REGNEAS AS TONE BUILDER. 








Experience teaches that which nothing else in life 
supply. Reading, 


can 
seeing, hearing and feeling, all will giv: 
certain information on a given subject. 

hear and a few feel, 


to 


All can read, many see, some can 


but it requires the “actual doing” under- 


standing and perfect insight into the 


give One an 


subject. The “actual 


doing,” combined with the natural and inborn facilities 
of all 
to give 
Baernstein-Regneas is a 
the His kn 
the method of that incomparable 
by 


tries 


the above yrivileges and imstincts, are necessary 
& r 


one “real knowledge.” 


tone builder” in the 


true 
digesting 


sense 


of word ywwledge was gained by 


instructor, Oscar Saenger. 


the assimilation of the literature of the various coun 


taken 
greatest 


fessional has 


the 


through which his pr 


career 


him; coming in with world’s 


the 
by 


by contact 


artists; by European 


“actual doing, 


teaching of many 
that of 
America has produced no singer 


prominent 


singers, and greatest all, the 


for whose career has 


successes on both sides of 


of the 


brilliant and whose 
Atlantic, 


emplified the corréctness of his 


been more 
so clearly 
of singing 


the in every branch art, ex 


method and 
thinking. 

the foundation stone 
all 


and 


Correct tone production 


and 


trills 


is very 
successful 


with 


of a career, attempts at garnishing a 


the 
wasted energy, 


voice fanciful many hieroglyphics of 


until the underlying 


building” hz 


vocal art, are but 
of 
mastered. 

is the advent 
the art of 
helps raise the 


the 


the 


principle ‘correct tone been 
fully 
It 


mto 


is success 


Baernstein-Regneas 
that 


of such a man as 


teaching is art 
singing, 


in 


teaching—for an 


standard of for not only has he 


keenest insight, but a degree not found 


possesses 


in one in every thousand that power of exemplifying, that 


certain innate something which enables him to make the 
pupil see as he himself sees—the true method of “tone 
building.” 

Baernstein-Regneas teaches two days each week in 
Philadelphia, and his spacious New York studios, at 330 
West Fifty-eighth street, are the center of musical activity 
and accomplishment, to which address all applications 


for instructions for both the Philadelphia and New York 
studio must be addressed. 

The accompanying picture shows Baernstein-Regneas as 
the Cardinal “La 
revived at the Manhattan Opera House, which shows that 


in Halévy’s Juive,” an opera recently 


the closest attention to detail must have been given to this 


side of the art. The appended criticisms show how unan 


imous is the opinion as to the artist’s own masterful tone 


building : 


“The Jewess."—The interest cent 1 itself I Regneas, who 
“Fithne” is the name of the new music drama pro- 
duced at the Oireachtais in Dublin She is a maiden 
from Tir na Ong—land of eternal youth—to be won by 
Students of realities beneath outer seem 


Cearg (Right) 


PUBLICATIONS OF 


35 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 


By AMERICAN COMPOSERS 


For grand or- 
$10.00. 
in E minor. 


Suite 
Net, 
No. 4, 


H. BROCKWAY—Op. i9, Sylvan 
chestra. Score, Net, $5.00. Parts, 
W. CHADWICK—String Quartet, 
Parts, Net, $5.00. 

W. CHADWICK—Euterpe, Concert Overture for grand 

orchestra. Score, Net, $5.00. Parts, Net, $10.00. 

W. CHADWICK—Sinfonietta. For grand orchestra. 

Score, Net, $5.00. Parts, Net, $10.00 

W. CHADWICK—Symphonic Sketches. 

chestra. Score, Net, $5.00. Parts, Net, 

S. CONVERSE—String Quartet in Am. 

$2.50. Parts, Net, $5.00 

Ss. CONVERSE—The Mystic Trumpeter. For grand or- 

chestra. Score, Net, $5.00. Parts, Net, $10.00. 

. K. HADLEY—Symphonic Fantasy. For grand orchestra 
Score, Net, $2.50. Parts, Net, $5.00. 

. H. HUSS—Piano Concerto, B flat. Piano part (in score), 
Net, $3.00. Orchestration for hire, Net, $5.00 
SCHELLING—Légende Symphonique For grand of- 
chestra. Score, Net, $5.00. Parts, Net, $10.00 

RTHUR WHITING—Fantasy for Piano and Orchestra. 
Piano part (in score), Net, $2.50. Orchestration for 
hire, Net, $2.50. 


For grand or- 
10.00 


Score, Net, 





aie his reappearance in his best form 

ble, rich and brilliant soft tones w 
xpress our satisfaction at the knowledge 
waiting we shall hear in Nurnberg ce 
free bass voice Regneas was forced tx 
the fall of each curtain and after his aris 








BAERNSTEIN-REGNEAS AS THE CARDINAL IN HALEVY 
OPERA LA IUIVEI 
; ke . he ‘ : 
1USE I ' Nirnberg K 
The Jewes Reances’ singine ‘ iow 
erfect It was gene \ led that a better | ha c 
en heard . H g the wrt that i est at n f 
¢ bass with eg tv be aut nd presented a t nd w 
igh t charact How tl blic reijo < i appreciat 
ings may find much—theogont and <¢ ogonies—to 
ponder in the simple little word “Eithne.” It s “the 
bird of sweet musi They might discover a relation 








performance was show by their st enthusiast applause 
Translation) Niirnberg Staat Zeitung 
For am hour and a half, with scarcely an e t t 
ang with the full, sweet voice of A rica’s leading bass WW 
the voice was r cking t igh M lelss s I Am a Roa 
B sunk t » the gs g 
with a feeling that } ve audienc be j n 
those tt German ballads that voice the innermost thoughts of 
asters like Schubert and 5S nann, it was all of the be H 
interpreted songs grav x thes« and patheti 
for an instant did t fail ¢t ach the high 
ards His voice is f th al t it g . 
with bassos 5 x t 
‘ succes t s 
work of B st ‘ ’ Pe I 
tist, a f ' and bea ted |} 
ricE ts Ang i z a! 
ger’s artist f ncia 
he sings “ t 
the spirit and ti f 
His singir wa e : ca t 
the last note t va t sting t 
He concluded w Of ¢t P Ipt " g 
Baernstei ‘ Sag { Hera 
! tT t ‘ 
ma th arty if 
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‘RIDER-KELSE 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sole Management . 
THE WOLFSOWM MUSICAL BUREAU 
1 West 34th Streat 











GUTTM 


DRAMATIC SOPRANO 
Late Instructor of the Conried 
STUDIO: 210 West 107th Street 





Studio: Fine Ar Fine Arts } Building, _ Chicago 


DELLA THA 


Assistant to FANNIE BLOOMFIELD ZEISLER 


AN-RICE 


VOCAL INSTRUCTION 
Metropolitan School of Opera 


Phone, 3117 River. 


CONCERT 
PIANIST 








Resident Address: | 4458 _Drexe! Boulevard 





CUNNING 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
1 West Mth Street 


HAM 2 








acrmg>es | 











BOUTON 


MEZZO SOPRANO 
Tour Now Booking 
MANAGEMENT, 
GEORGE S. GRENNELL 
25 West 424 Street, ew York 
Nestdeuss : 240 Looe: Avense 
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“Sweetheart Jean” is a waltz song of rich melodic flow 
in the pure Italian style, while “The Vagabond” is weird 
and sardonic with all the earmarks of the modern dramatic 
school. “Come” is a song of more than ordinary beauty 
with the Franco-Italian stamp, and “If Dreams Came 
True” is possessed of the melodic beauty and dramatic in- 
tensity of a Tosti or D’Hardelot song. In construction 


Joseph Carl Breil, Talented Composer. 
The Climax” was produced lately at Weber's 
ealed Joseph Carl Breil, a hitherto unheard 
t was more he had defied all tradi- 
heatricals and had presented music 
um-ti-di-um-tum.” The result was 
mmediately in the ranks of composers 
About the same time the firm of 
ublishing house which had hitherto 
ly to “popular” music, were looking about 
to establish and build up for them a cata 
and compositions of the higher grades. 

pon Mr. Breil 

quipped for such a task than he. A 
terary attainments he is likewise an 
Conservatory under Reinecke, Jad- 
Furthermore he is a tenor of ex 
rpretative ability, having trained for 
nd Italy His experiences cover a 
cipal tenor in grand opera, then a 
her in Pittsburgh, after which he 
of opera companies. During the 
heen editor, orchestral arranger 
of the important music publishing 


an with the courage of his convictions 
times when opportunity offered to 
called popular music has demon 

He has pinned his faith en- 

1 of music and follows up this con 
nent of the new Library Edition 


1iom he has secured to con- 
uch distinguished writers as 
the best composers of short 


et produced; Leo Oehmler, one 


writers of the day, and Reginald De 


lar of American writers, and a num 

, JOSEPH CARL BREIL. 
ire household words 

ome new material in music oa ‘ 
they are musicianly and artistic, and are delightfully sing- 


promise excellent things. Among bi 
abie, 


ially be mentioned Alexander Groves, 
f real poesy. Mr. Breil’s efforts, he 
| in the development of the Amer 


Mr. Breil’s future is assured. He is now working on a 
romantic opera which will be seen on Broadway next 
: spring. Besides he is now preparing for a limited tour of 
i firm faith in his future, and in ; & : . I 8 pies 
: : the country to give recitals of his own compositions, 
the public the American a , 5 i 


all that is consistent with 


known com During the next opera season at Brussels it is hoped to 
ntroduce the following novelties to the Monnaie Richard 
vhich have just come Strauss’ “Electra,” Puceini's “Madam Butterfly,” De Bré- 


versatility as a writer ville’s “Eros” and Radoux’s “Ondalette.’ 








SEATTLE SYMPHONY ()RCHESTRA 


MICHAEL KEGRIZE, Director 
Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 


VIOLINIST 


AGE FREDERICKS === 


. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 











Phene, £296 Stuyvesant 
SCIENTIFIC VOICE CULTURE 
Some prominent pupils:;—Lillia Snelling, Metro- 


ine MWEOR RIL 
LAURA E£., olitan Opera ; Cora Remington, Fifth Avenue 


‘ork, and Concert; Mabel Pickard, Toronto; Mrs. Winifred Mason, First Church Christ Scientist, Brooklyn, 
STUDIO: The Chelsea, 222 _West 23d Street, New York 


Mezzo Soprano 
PERSONAL ADDRESS: HAENSEL JONES 


79 Haisey Street, Newark, N. J. No. 1 East 424 Street 
"Phene: 1192 Newark NEW YORK 


CONTRALTO 


204 West 94th Street 
Phone: 2488 River 
Management: THE WOLFSONR] MUSICAL BUREAD 


























HUDSON-FULTON CONCERTS. 


As a matter of course, the concerts given in connection 
with the Hudson-Fulton Celebration require no criticism 
since they are a part of the patriotic scheme. Both the 
New York Arion and the New York Liederkranz gave 
concerts Tuesday night of last week to which fleeting 
visits were paid by the German naval officers here on the 
Kaiser’s warships. Admiral von Koester made brief ad- 
dresses to both audiences at which the majority who heard 
him were citizens of German birth, or the sons and daugh- 
ters of such citizens. 

The Arion concert took place at Carnegie Hall with 
Madame Schumann-Heink, Frederick Weld, baritone, and 
Edwin Grasse, violinist, as the soloists. Madame Schu- 
mann-Heink sang the familiar arias from “Le Prophete” 
and Mendelssohn’s “St. Paul,” which her admirers have 
heard her sing many times. She was in excellent voice 
and was received with nnbounded enthusiasm. Mr. Weld 
included an air from Sullivan’s opera, “Ivanhoe,” among 
his numbers. He, too, was showered with greetings that 
spoke well for the taste of the people in the audience, for 
Mr. Weld did sing well. Julius Lorenz conducted. The 
program was made up, as the occasion demanded, of 
patriotic music, and some of the favorite German lieder. 
The audience remained standing during the performances 
of “Die Wacht am Rhein” and “The Star Spangled 
Banner.” 

The Liederkranz at the Metropolitan Opera House was 
assisted by the New York Symphony Orchestra, with Cor- 
inne Rider-Kelsey and Car! Schlegel as the soloists. Arthur 
Claassen, conducted. Mrs. Kelsey’s lovely voice was heard 
with delight in the Agathe aria, from “Der Freischutz,” and 
in the incidental solo in “The Belfry Keeper’s Daughter,” 
by Reinthaler. Mr. Schlegel sang with the club the inci 
dlental solo in Grieg’s “Land Sighting.” “America” was 
sung at the opening and “The Star Spangled Banner” at 
the close. In honor of the German visitors “Die Wacht 
am Rhein” was sung by the audience and club. The or- 
chestral numbers included Schubert’s “Military March” and 
Liszt’s “Festival Polonaise.” 





It is claimed that seventy composers have used the 
words of Goethe's “Erl King” for musical settings. 


OSCAR SAENGER 


TEACHER OF SINGING 


Joachee of Mme. pe. Soceenene, Jacoby, contralto, formerly of 

e Conried Grand Opera Co.; me. Marte id, s0- 
—E Metropolitan Opera Co.; Mme. Bernice de juall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, 80 
Mavhattan Opera House; Allen C. Hinckley, Basso, Met- 
ropolitan Opera Co.; Léon Rains, basso, Royal Opera House, 
Nresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger- 
many; Kathleen Howard, contralto. Frankfort-a-Main Opera Co.; 
Mme. Carolyn Ortman, seprano, Grand Opera, Bremen, Germany; 
Irvin Myers, baritone, Grand Opera, Italy; i Baerustein-Reg- 
neas, Grand Opera, Germany: Bessie Bowman-Estey, contralto; Marie 
Stoddart-Gayler, soprano; fice Merritt-Cochran, soprano; Elizabeth 
Blamere-Turney, soprano; Laura Combs, soprano; Mildred Potter, 
contralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden vaskey, baritone ; 
Edwin Evans, baritone. 3 

Will resume teaching September 27th. 


Telephone 3669 Plaza. Studie 61 East 64th Street, New York 


FORNIA 


DRAMATIC SOPRANO 
FOR BOOKINGS 


Address: Metropolitan Opera House, New York 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 144 East 22d Street Phone, 6406 Gramercy 


Menagement, GEO. S. GRENNELL 
25 West 42d Street, New York Tel., 3788 Bryant 


EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


Concert Direction: M. H. HANSON 


437 Fifth Avenue NEW YORK 


DATES NOW BOOKING 


Mr. Consolo returning to 
Europe in June will 
accept a limited number 
s of pupils in piano play- 
ing at Lugano, Switzer- 
°o land and Milan, ttaly. 


Address all communications to 
“Villa Consolo,.”” Lugano, Switzerland 
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CHARLOTTE MUSIC NOTES. Mark’s Lutheran Church, and has a well trained choir, 


which renders very excellent programs from time to time 





Cuartorre, N. C., September 23, 1909. , , 
Antoinette Glenn, of Winston-Salem, N. C., a very Besides his popular studio in this city, Mr. Overcarsh has 
gifted young soprano, has been engaged for the winter ‘Studios in Monroe and Gastonia, N. C., where a large 
season as solo soprano at the First Presbyterian Church number of students are enrolled. His first recital will 
Miss Glenn has studied under several recognized masters >¢ given some time in October at Monroe, N. ¢ 
in New York and other cities. Among the positions held Rear 
by this talented singer are Christ Episcopal Church, in Virginia Loyd, contralto, is meeting with remarkable 
Norfolk, Va., where she was recognized as one of the Success as a teacher. Already a number of students from 
leading sopranos. Miss Glenn is a niece of ex-Governor 
Glenn, of this State. the more advanced students and teachers in this city. Vir- 
eee ginia Loyd is an addition to any musical locality, and 
H. J. Zehm, director of Elizabeth College, and organist Charlotte, her home town, is inded proud of her artistic 
at the Second Presbyterian Church, has organized a guild 4ttainments. 


mre 


among the organists of the city, and in the near future : 
Among the oratorios to be given this winter by the 


will give on each Saturday night, in rotation, a series of 
Joseph H. Craig- First Presbyterian Choir are “The Creation,” “Elijah, 


recitals consisting of popular music only 
“The Creation” will be given the 


hill, the well known pianist and organist, has reopened “The Messiah,” etc 
his School of Music in the Y. M. C. A.. and already a_ first Sunday night in November. Mr. Craighill is organist 
large number of pupils have been enrolled Craighill is, and director, which is an assurance of the artistic success 
perhaps, the most brilliant concert pianist in this section, of the entire series, of which he has made special study 
besides being a genuine artist on the organ, and a recog- under a master, Already applications are being handed 
nized choral director. in to H. J. Zehm, director of the May Festival Chorus, 
nee for membership. Rehearsals will begin about October 15 

W. Harvey Overcarsh, the organist, has returned from and continue weekly throughout the winter. The chorus 
will consist of over two hundred mixed voices, and it ‘s 
reported that a New York orchestra has been engaged 
for five concerts in conjunction with other talent of more 


his summer trip, accompanied by Mrs. Overcarsh, where 
they have been visiting at the home of the latter, in the 
mountains of Virginia. Mr. Overcarsh is organist at St. 


—_ or less reputation. Don RICHARDSON. 

















Musical News from Riverside, Cal. 


THE FAMOUS | pres, Cal, Sete 


Riverside may have a music festival next the 


town succeeds in perfecting present plans for a larg: 
choral society. B. Roscoe Shryock is one of the musicians 
interested in the work, and should it become a reality 
Southern California will have another festival which will 
be certain to appeal to many musicians and music lovers 
not to mention the concert artists, who always favor the 
birth of a new choral club or oratorio society Fe 


Prince Sigwart Eulenberg, the second son of Prince 
Opens January 6th with the New So salad pi keen ct Dame polemic 


Philip zu Eulenberg, has ome en 


York Phil armonic (Mahler) German concert she r, Héléne Stagemann 


~ KiTDKY-LOND 


\ The Famous English aye 
Donna Contralto will be 
America Feb. Ist to Apr. 18ch 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 








A few Dates in Early April Available 


CONCERT DIRECTION: 


M. H. HANSON 


437 Filth Avenue, New York 








Busoni will be the star soloist of the Men- 
delssohn Choir Festival, Toronto. 














LOUDON CHARLTON 

















THE JOHN C. DEMPSEY OPERA CO. 


EN TOUR 


STUDIO: S&S West 38th Street, New York 
TEACHING RESUMED SEPTEMBER 16th Telephone, 349 Murray Hill 


CLARA CLEMENS 


CONTRALTO 
Management: R. E. JOHNSTON _ St. James Bidg., Broadway and 26th Si.. New York 


‘eositinme HUTGHE SON 




















i? MOUNT VERNON PLACE EAST 
BALTIMORE, MD. 





STEINW AY PIANO USED > 
CONCERT Address: College of the City of New York 
Samuel A. Baldwi n ORGANIST St. Nicholas Terrace and 139th Street 


ae EIN wo 
ALICE op. HAENSEL & JONES, New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 


‘SA8E- HAUSER ct: 


Se ee one TOR Street 
SEASON 1909-10" 


KELLEY COLE “=: 




















three States are studying with this gifted vocalist, besides 


868 Carnegie Nall New Vork 





Music at a Normal School. 
Kiexsvitte, Mo., October 1, 1909. 


In order to get the students of the Normal School, dur- 





ing auditorium exercises, to sing like the Mormon Choir 
does, Dr. Kirk has asked the « ing in a body 
each Monday morning The chorus first sings the new 
songs, then the students sing, then the chorus and students 
They have been working on Gounod’s “Praise Y 


Father,” and Jerome Hill's “Gipsy Chorus” this week. 


RRR 
The orchestra has commenced rehearsing for a concert 
to be given within the next three months 
nRe 


The chorus will soon begin working on Mendelssohn's 
“Elijah,” which it will sing next spring during the May 


Festival. 


nae 
he great response made to Dr. Kirk’s address, which 
was published in Tue M a Courter August II, 1909, 
shows two things It shows, first, the great popularity 


of Tue Musicat Courter, and, second, the truth of the 





theory advocated Letters f commendation and inquiry 
have been received from all over the United St 
nee 
Clara Sanford, the former correspondent of THe Mt 
siIcAL Courier at this place, has accepted a 1 as 
supervisor of music at Marshall, Mo. She is ted 
voung lady, and will make a success wherever she goes 
RnRe 
This school has had more calls for musi vervisors 
than it could fill That alone shows the reputation that 


it has made under the skillful management of Captain 


Gebhart . Crype A. Dorsey 


Reinald We | the baritone Ww be heard w ' 
ig recital at Me ! 


yber 26 


OUMIROE 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 





Czech and Russian music. Also classical 
programs —- ee eeeeeerernaenceene SD 


Concert Direction: 


M. HH. HANSON 


437 Filth Avenue, New York 














GSrIORGIO M. SUL... 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 


VOCAL STUDIO : 1425 Broadway (Metropolitan Opera Bids. ) few York 
PROMINENT PUPII Clara Clemens 
Emma Gleason, Dagmar Lundbye, Mra. F 


G&G. Crowley, Mra. W. E. Hulse, Austin Max 
Connell, Eugene MeGrail, Margaret Pene 
Parrish, Joh: Kimber, Sylvia M Eleock 
Horace H Kinney, Lena Mason, Maudk 
Stanley, D. Margherite Palmiter, Mrs. T. R 
Chambers, Alan Cassidy, Serafine Bogatto, 
Carolina Lazzari, Mra. R. Ayleworth, Mrs 
R. Littlefield, D. Therese Stahl, Carrie B 
L’Engle, Lucille Alexander, Stanley Beaus, 
Wm. Kapitzke, Cara Christofferson, R. D 
Davies, and many others singing in Concert 
Oratorio, Grand Opera, Churches or teach 
voue Weite tor Circulars 
Nardman Piane Exctusively Used 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 
1909-1910 in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
and commodious quarters, Monday, October 11th. Entrance Exami 
nation and Enrollment, Saturday, October gth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 
SCHOOL AT 45 EAST 22d STREET 


Gi” See future advertisements in this publication “ee 


MAUDE 
WEST 

MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 


ing 
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LOUISE ORMSBY, SUCCESSFUL AMERICAN SOPRANO. skill and much taste. She shows evidences throughout of her Paris 


training, and she was greeted with enthusiastic applause and with 
Ormsby, the young American soprano, has added oral tributes —Omaha Bee. 
ice her last spring tour 
y Orchestra, which in 
rts throughout the North 


Miss Ormsby’s voice is a clear, sweet soprano of wide range and 
haunting quality; it is under the guidance of an exceptionally artis- 
; , “3 aa tic intelligence with a grasp of the importance and subtieties of 

liged to resign her position style that make it as distinctive as it is fascinating. Her technic 

lomew’ Protestant Episcopal is more than ample and that she possesses the secret of the “bel 

unt of her numerous concert canto” is evidenced by her having been for several years a pupil 

»f Mathilde Marchesi, the greatest living exponent of the Italian 

vethod that has produced the world’s greatest divas. Her voice 

rican concert stage, has, by a «, dramatic or lyric as the occasion requires. Among a list of fifty 

improved greatly dur r more engagements filled by Miss Ormsby this season, and extend- 

have affirmed that ing from Boston to Denver, may be mentioned those in Philadelphia. 

Indianapolis, Chicago, Worcester, Mass.; Albany, Buffalo, Baltimore, 
Halifax, Pittsburgh and Richmond, Va.—Lincoln Daily Star 


this singer, always one of 


ve they heard 
is stated that 
upper tones Miss Ormsby sang one number, “Louise,” by Charpentier, She 
ging When a 18 a lyric soprano voice, one of wonderful sweetness and sympathy 
improve until Her high notes were especially good, clear and brilliant. The audi 
1 4} 5 , ce insisted upon a second number from her.—Topeka, Kan., Press 
nd that period 
nt fres} Ss ‘ . . 
d freshne iss Ormsby did some beautiful work in “Come Unto Him, All 
monstrated by That Labor,” showing deep feeling and artistic understanding 
sole This was also apparent in “I Know That My Re 


nothing un Liveth” and the remaining solos taken by her.—Fort Worth, 


x with the cniatibiaiiny 

ve the in \ rms wa eard to great advantage in the Ronald suite 
of greatest yele o ' Her voice is well trained and her rendition of 
llent and enchanting She shows a true artist 
ummer in did most admirable coloratura work at the begin 
ing rhe She showed remarkable appreciation and was 

Bots Idahi ellent throughou Evening Times, Grand Forks, N. Dak. 

Yukon Es: 

f Wa hington iss Ormsby's ve is one of pleasant and lyrical quality She 
he added 


in the North t pl ure in the singing of the aria, “Louise,” by Charpentier, 


with the appreciation of the value of phrasing and many 
efforts. Her intonation was always true. Miss Ormsby gay: 


iw and heard i her fourth group of songs. She is a finished musician of a high 
life ‘ f excellence Her voice is natural and she has clear and dis 
neiation She sang in German, French and English, and 
m s omposers as Gluck, Mozart and Bach of the old school, 
lagement of wd B , Van der Stucken, Massenet, Beach, Ronald of mod 
f Miss Ormsby responded to two encores Indianapolis 

the orchestra star 
rhe work o ouise Ormsby was delightful She was early a 
with .» audience Her renditions were marked by their 
ness and by their delicacy of phrasing. The daintiness and 


manifest in the airs were charming. Nothing vocally could 





Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 








M BA SS-BARITONE 

R Late of the Royal Opera 

Cc M anaenun NT: 

= GEO. Ss. GRENNELL 

4 RAUL GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


148 EAST GS4th STREET PUPILS ACCEPTED. =— Phone, 4350 Plaza 














RE-OPENING OF THE 
GUILMANT 
ORGAN SCHOOL 


Tuesday, October 12th 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready to receive new 
students after October Ist 


SEND FOR NEW CATALOGUE 


34 West 12th Street New York 


a =a P MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 
The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 
FRANK EDWARDS 
3 Methodist Book Coacere Buliding cuucimaaTi 





have scemed prettier in lightness and piquancy than her singing of 
the airs, “With Verdure Clad” and “On Mighty Pens.” She has a 
voice of much sweetness and well adapted to such parts as those 
which she took on this occasion. Her tones are clear and true. 
The delight of the audience was manifest in the generous applause 
after these songs, which in the elements of melody seemed to be the 
best of the evening.—Galesburg Republican Register. 


Miss Ormsby came to her own in the “Inflammatus,” which fitted 
her voice like a glove. It was the only piece of the “Stabat Mater” 
that got an encore.—Daily News, Denver, Colo. 


Louise Ormsby, soprano, is gifted with a pure, exceedingly well 
placed voice. Her work was effective ind satisfying. She sang 
the recitative, “Then the Multitude Was Stirred Up Against Them,” 
with inspiring power and fine artistic finish—Ohio State Journal, 
Columbus, Ohio. 

Her singing was enthusiastically received and she was recalled 
after each group of songs, and besides the long program sha re- 
sponded with three encores. In addition to a natural voice of 
beautiful quality she has the perfection of cultivation. Her tone 
production is without effort and each song was given with a finish 
and style that evidenced inteliigence and love of her art. No more 
thoroughly satisfactory singer has been heard in the musicales.— 
Indianapolis News. 





Will Teach Tone Production. 

R. A. Augustine, who recently returned from a Euro- 
pean tour, will have his studio at 826 Carnegie Hall, wh.-e 
he will teach his rew method of tone production. While 
abroad this summer, Mr. Augustine attended the Wagner 
Festival in Bayreuth, the opera in Berlin, and he also 
heard Caruso at Ostend. For some years past, Mr. Au 
gustine was associated with Washington and Jefferson 
Colleges. Among the pupils who are taking up their 
studies with him in New York are Etha McCausland 
Richardson, of Pittsburgh, and Charlotte Carew, of the 
Marhattan Opera House. 





Hans Letz Debut. 
Hans Letz, the new German violinist, is to make his 
debut in a recital in Mendelssohn Hall Wednesday even 
November 5 


SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc. V. BOS 


Tour Booked from 
Coast to Coast 
Opening at New York Carnegie Hall 
October 16th, 1909 
SIX DATES STILL AVAILABLE 
Apply for particulars to 


Concert Direction: AA. H. HANSON 
437 Filth Avenue, NEW YORK 




















AMELIE PARDON 


Concert Pianist 
Official Professor from the Royal Conservatory of Brussels and Antwerp 
Address ; Care of Mrs. Ziegler, 1425 Broadway, Metropolitan Opera House Bidg. New York 


BAERNSTEIN-REGNEAS 


TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. > \omeammaasas 
for both studios must be made by mail only to New York. 

New York: 336 West 58th St. Tel. Columbus 6257. 

Philadelphia: The Presser Bullding, 1714 Chestnut St. 


THE COMBS BROAD ST. es South Broad Street 
ILADELPHIA, PA. 
CONSERVATORY Women’s Dormitories 


GILBERT RAYROLOS COMBS, Director Year Book Free 


=PETRING 


SOPRANO 
CONCERTS, ecole ata RECITALS 
R. E. JOHNSTON 
St. James Buliding, Broadway and 28th Street, OEW Tors 
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season. Corinne Rider-Kelsey, soprano, will sing here DETROIT MUSICAL NEWS. 
next spring in connection with the Simon Musical, with Derrorr, Octobe: yeu 
a chorus, under the direction of Mrs. C. B. Rohland. Mr. and Mrs. S. R. Gaines, of Boston, gave one of thei 
zReRre delightful joint recitals at Y. W. C. A, Hall, Thursday 
James Gaston Koger, a piano pupil of Alexander Hen- Vetting, September 23 Their work is decidedly rem 
nemann, recently gave a farewell recital, assisted by other "Scent of the Henschel recitals, which were so popular 
pupils of Mr. Hennemann. Mr. Koger, who has been W'th lovers of good music. The audience was a distinct 
teaching in Morrisville College, will resume his work in Compliment to the artists inasmuch as it was representa 
McAllister, Okla. On the whole, this young teacher and Uve of the best usicians of the city Mr. awd Mr 
pianist displayed promising gifts Gaines left for Boston immediately following the concert 
eee and resume their work in that city October 1 
Two talented piano pupils of Victor Ehling will make nn ® 
their. debut as pianists in Musical Art Hall this month J. L. Edwards, orgamst at St. John’s Episcopal Church 
They are Margaret Mahn and Minna Niemann will give the first of a series of afternoon organ recita 
Ree Monday afternoon, October 4, at 4:30 p. m 
The sacred cantata, “Esther, the Beautiful Queen,” will ene 
be given at the Centenary Methodist Caurch September Che Philharmonic String tet will be im the I 
30. The chorus will be accompanied by a stringed or this season as usua ry nembership includes William 
chestra Yunek, Frederick L. Abel, Herman Breuckner and Hug 
St. Lovrs, Mo., October 2, 1900 | a Kalsow One of the features of the first concert will b 
rhe first concert of the St. Louis Symphony Orchestra William M. Jenkins, organist of the Second Presby- @ new quartet by Victor Benham, the Detroit pianist 
will take place November 5, 1909 The orchestra this terian Church, will play the opening organ recital at eee 
year is under the management of Loudon Charlton, of First Methodist Church, De Kalb, Ill, and will also give Strange as it may seem Detroit cannot boast at 
New York, and it is, therefore, assured that St. Louis an organ recital September 30, at Connorsville, Ind present time of ngle choral society Surely t 
will hear all of the best soloists this season. As soloists eRe 1 compliment to our musical intelligence and aggressiy 
for the first concert Dr. Ludwig Wiillner, the noted Ger- A special musical service was given last Sunday at the mess In this connection it is not amiss to call attentior 
man lieder singer, will be heard. He will present “Das Compton Hill Congregational Church by Edwin Vaile to the choral society conducted by H. Whorlow Bull i 
Hexenlied” with the orchestra. Max Zach, the musical McIntyre, organist. Mr. McIntyre was assisted by Wil Windsor, the smal] Canadian city on our border his 
director, is back from his vacation spent in Maine, and liam G. Brown, violinist society did splendid work last season and is anticipati 
is busy preparing his programs for the coming concerts. nner another busy season It is also rumored that Mr. Bu 


recitals, in the piano will bring his society to Detroit during Christmas we: 


Reports are to the effect that the subscription list this The first in a series of pupils’ 
“The Messiah.’ 


season has been greatly augmented, owing to the reduc- department of the E. Prang Stamm School of Music, was and give 


tion in prices for seats, which places the hearing of this given September 11. A large number of the pupils par nee 
music within the reach of all music lovers ticipating in this program have been students at the school Hereafter it will be possible to secure copies of Trt 
zee all summer. During this series, Mr. Stamm, director of Musicat Courter at the following news stands: Chamb« 

A project launched lately in St. Louis by Alfred Robyn the school, will give several lecture recitals, the first to of Commerce; The Ambos Company, 27 Lafayette Boul 

is the establishment of an exclusive club for musicians, be on the compositions of J. S. Bach vard, and Hotel Pontchartrain Notices for publicat 

artists, actors, and newspapermen. The club is to be nee should be sent to 708 Chamber of Commerce 

somewhat Bohemian in character. “Evenings” will be \ delightful chamber music “evening” was given last James FE. Devor 

held very frequently, when the various artists will gather week at the residence of Mr. Hammerstein Among mu 

to discuss or interpret some work of art. The club, sicians present were: Messrs. Hugo Olk, P. G. Anton Goerlitz Judgment. 

which is to be known as the Salmagundi Stag Club, hopes Kielsmeier, Bausemer, Schuler and Roderich Rubin rhe judgment obtained by Hugo Goerlitz, once the Pad 


st the laiter 


to obtain suitable quarters in the downtown district and stein’s trio in B flat major, a quartet by Goetz and a “Sere-  crewski and later the Kubelik manager, agait 
to furnish them handsomely in time for Centennial Week, nade,” op. 126, by Reinecke were played during the evening. in New Zealand courts, was for $6,250. attached at the 


when many visitors to the city are expected FE. Pranc Stam time Kubelik was in that country. Mr. Goerlitz has for 
nee —_—_—__— some years been manager of one of the branch houses of 
Concerts and recitals are still in the future in St. Louis Caruso scored a big success at Frankfurt (Germany) the Dresden Piano Company, of Auckland, Duneden, EF. \ 


just now, but some excellent ones are to be given this last week in “Tosca.” C., but he may now return to the managerial field 

















TR. £. FJobnston Hnnounces 
a0. PP— 


THE FOLLOWING ATTRACTIONS 


MME. NORDICA | MME.CARRENO, 
- (By Special Arrangement with the John Church Co.) 


MME, JEANNE JOMELLI, - Prima Donna Soprano MME, LIZA LEHMANN, - The Celebrated Pianist-Composer 


Who wiil accompany her own compositions including ‘Ina Persian Garden 


MME. FRIEDA LANGENDORFF, ° Coatralto Supported by a Quartette of Eminent European Soloists 
PEPITO ARRIOLA, - -_ - 12 Year o14 Pianist 


MME. CHARLOTTE MACONDA, ° Soprano (The Musical Sensation of Europe) 


By arrangement with Concert Direction Daniel Mayer of London 


LILLA ORMOND, - - - = - MezzoSoprano/ JASCHA BRON, - = A Wonder Violinist (16 Years Old) 


By arrangement with Concert Direction Daniel Mayer of London 


CLARA CLEMENS, - : : 2 : GERTRUDE PEPPERCORN, : English Pianist 
SIGNOR ARMANDO LECOMTE, - Baritone) MARTE HERITES, . Bohemian Violinist 

of Metropolitan Opera House, New York : ‘reat Australian Violinist 
MYRON W. WHITNEY, Jr., : American Basso MAMIE MACHOL. . ; eee ‘ime 
FRANKLIN LAWSON, ° : - - Tenor FREDERICK HASTINGS, . Baritone 


SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 
sotoists: KATHLEEN PARLOW, viounsss THOMAS QUINLAN, tenor 
WALTER DAMROSCH, conauctor ISADORA DUNCAN, (dancer! 


(October, November, December) Soloist with New York Symphony Orchestra 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck's Iphigenie en Aulide, Beethoven's Seventh Sy 
The entire music will be played by the New York Symphony Orchestra, under the personal direction o 


toy 910-11 
MAUD ALLAN ee SERGEI KUSSEWITZKY 


The Great Contrabass 


For Terms, Dates, Elc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 







































hony, Chopin Mazurkas, Preludes, Etc 
of Mr. Pamrosch. 
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Mary GARDEN is to be a nun, declares the New 
York Times. In opera? 
a 8 
THERE is no argument as to who discovered 
Nobody seems to want the honor. 
————~& 


grand opera. 


Ir is merely a coincidence, of course, that no 
woman composer seems to write a song without 
words, 

siigennsllimiminnsa 

Many well known musicians crowded THe Mvu- 
SICAL COURIER offices last week to view the Hudson- 
Fulton parades pass through the Court of Honor 
and down Fifth avenue. 


——_—_@>————— 
Y 


One of the floats left out in the recent Hudson- 
Fulton historical pageant was that of Gatti-Casazza 
kneeling at the foot of Richard Wagner's statue and 
waving a small German flag bearing a bas relief of 
the German Emperor, rampant. 


—~o-— 


Dr. Marace, the French expert on ear diseases, 
says that deaf persons can easily be made to hear 
certain kinds of music. Before his method is pro- 
nounced a boon, the scientific world had better in- 
quire what kind of music it is he wishes to force 
on refractory ear drums. 


———@>————— 


v 


OscaR HAMMERSTEIN has decided to open his 
regular Manhattan Opera season one week earlier 
than originally announced. The premiére now will 
fall on November 8 and the first opera is “Herodi- 
ade,” with Cavalieri, Gerville-Reache, Dalmores and 
Renaud. Massenet’s work never has been heard in 
America. 

bieniibeillcancn 

\s in the case of the recent Worcester Festival 
(a detailed account of which will be found in this 
issue) THe Musica Courter has arranged to 
have a special representative also at the Maine Fes- 
tivals, October 7, 8, 9, in Bangor, and October 11, 
12, 13, in Portland. The Bangor account will ap- 
pear next week. 

mae —— 

Tue Los Angeles Graphic : “Musicians interested 
in the new compositions by the greatest living com- 
posers should read Mr. Simpson’s Leipsic letter in 
a recent Musica Courter. Leipsic is the clearing 
house of the publishers, and more and more they 
are realizing the importance of providing English 
translations which make of practical * importance 
works heretofore of no value to American organi- 


zations.” 


a oe 


Tue Worcester Daily Gazette heads an article, 
“Defeat for Paderewski. Wilkes Heart Sets the 
Pace too Fast.” A reading of the startling story 
tells the news that Paderewski is a trotting horse 
with a record of 2.05%, and was beaten last week 
at the Columbus (Ohio) race meeting, for a purse 
of $1,200, in three straight heats. His runs were 
not fast enough, it seems. When Paderewski allows 
any one to beat him for a $1,200 purse, then things 
are come to a pretty pass indeed. 

~O- -- -- 

DuRING the investigation in London of the cen- 
sorship question, one of the dramatists called upon 
for an opinion was Israel Zangwill, who, among 
other things, said that he thought we should have 
Biblical characters represented on the stage. At 
present ‘we only have them in oratorios, where we 
have the comic effect of seeing Elijah in evening 
dress.” Mr. Zangwill knows that an oratorio is a 
musical work and what we require is therefore the 
music. There are dramatic oratorios, but even they, 
the few, are no more than a mere exception and 
have not survived, such as Rubinstein’s. The typ- 
ical oratorio of Handel, of Mendelssohn, of Haydn, 
of Liszt and others, and the cantatas, such as 
Bruch’s, based upon mythological subjects, are mu- 


sical works purely. The singers cannot appear in 
costume because they are not to act; they are to sing 
just as the instruments of the orchestra are to play. 
It is, in fact, absolute music and as such cannot be 
invaded- by the by-play of scenery or costume or 


action. 
cmmeniatin mention 


In another column we reprint from the New 
York Sun full details regarding the death of Fred- 
erick R. Burton, who was for a number of years 
a member of Tre Musica Courter staff, like other 
competent musicians and critics who have been as- 
sociated with this paper for the past thirty years. 
Mr. Burton was a very talented musician and an up 
to date newspaper man and his period of activity 
on Tue Musicat Courter extended over a num- 
ber of years. He decided finally to go into general 
newspaper work, because he could not succeed un- 
der the American copyright laws in launching his 
musical works favorably, his case being similar to 
that of all our composers who are swamped through 
the copyright law in its favoritism to the foreign 
publishers. Unless this thing is changed there never 
can be any prospect for the American composer. 
Mr. Burton was one of the many sufferers. 


eel eres 


Tue Musicat Courter is in a position to publish 
exclusive and most interesting news of a musical 
marriage to take place today, October 6.  Ossip 
Gabrilowitsch, fully recovered from his recent dan- 
gerous illness, will wed Miss Clara Clemens at noon, 
in the country home of her father, Mark Twain, near 
Redding, Conn, The marriage is the outcome of a 
romance of long standing, which began in Europe 
several years ago. Mr. and Mrs. Gabrilowitsch in- 
tend to go abroad October 16 and, after spending 
several months in Italy, will make their permanent 
home in Berlin. The ceremony at Redding is to be 
private and therefore this announcement will come 
as a great surprise to the many friends of the two 
artists. Later in the winter Ossip Gabrilowitsch is 
booked for many important pianistic engagements in 
Europe. The former Miss Clemens’ song recital 
tour for this winter, consisting of fifty concerts un- 
der the management of R. E. Johnston, has been 
canceled, and the popular contralto is to retire from 
the stage altogether. 

mee — 


In the course of the civil service system which 
is in vogue in this office, Evelyn Kaesmann, the 
Chicago representative of Tue Musicat Courter, 
has been transferred to London to take the place 
of Mrs. A. T. King, who has been there for a num- 
ber of vears. Mrs. Kaesmann was formerly in 
charge of our New Jersey affairs and subsequent- 
ly was transferred to Chicago, where she has been 
doing effective work for the last three years, devel- 
oping the Western business of the paper and estab- 
lishing a large number of correspondents that cen- 
ter in the Chicago office. Among those who have 
been representing this traveling system of our of- 
fice is her brother, Robert A. Redgate, who now 
takes charge of the Chicago office and who is also 
thoroughly equipped for Tue Musicat Courter 
work. Mrs. A. T. King, who for more than twenty- 
five years has been associated with Tue Musicar 
Courter, returns to the United States during this 
month and will again resume her duties as traveling 
representative for the appointment of correspon- 
dents and for the general outside business of Tur 
Musicat Courter. It was the intention of Mrs. 
King to retire, but after due consideration she felt 
that her many years’ association with THe Musicar 
CourreR impelled her to. continue, particularly as 
the work she is doing is con amore and has always 
been in consonance with her taste. Mrs. Kaesmann 
leaves this week for London and we recommend her 
to the large number of patrons and readers of Tue 
Musica Courter in Great Britain. 
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FIFTY-SECOND WORCESTER FESTIVAL. 


ANNUAL MUSICAL CELEBRATION AT WORCESTER A BRILLIANT SUCCESS—DISTINGUISHED SOLOISTS 
AND LARGE AUDIENCES—OSCAR SEAGLE WINS TRIUMPH—DR. MEES’ CHORUS A 
REVELATION—TINA LERNER IS FESTIVAL PIANIST. 














Fair skies and a full harvest moon shone over the William H. Cook down to the last of the long list of position. The main interest of the evening centered 
three days and nights of annual musical festivity this generous guarantors. While the festival is not run most naturally in Oscar Seagle, for he was the in 
fall in Worcester. The weather man there scanned for financial gain, at the same time it endeavors to terpreter of the chief part in the oratorio, and never 
the heavens each morning as anxiously as his col- avoid loss, and, with the able business management before had been heard in Worcester. From the very 
league in New York, where the Hudson-Fulton Cel- now obtaining, a recurrence of the former calami- first phrase of his introductory recitative, this young 
ebration was holding sway during the same period. tous occasions ought to be impossible, when the ab- baritone’s confident presence, fine voice and musi 
surd fees paid to opera “stars” used to represent a 
loss of thousands of dollars, commandeered from md 
the pockets of Worcester merchants and music 
lovers. It is a wonder that such experiences did not 
ring the death knell of the Worcester Festival, and 


its existence today is due solely to the sensible and 





energetic executive board which displaced the old 
managers some years ago and put an end to the 
orgy of money spending and inartistic “star” ex- 
ploitation. The Worcester Festival now is on a 
sound and sensible basis, musically and commercial 
ly, and there is no reason apparent why it should 
not go on annually as long as oratorio and the best 


class of orchestral works are held in the esteem 








° 
CORINNE RIDER-KELSI 
DR. ARTHUR MEES cal style won him the sympathy and respect of h 
hearers ind as the vork went on. hn cleat ex 
lo both festal events, rain spelled a decrease in at sition of the text and full understanding of the | 
tendance and in profits. jah character made the capture of the auditors com 
Especially in Worcester, Jupiter Pluvius was not plete and brought the singer round after round of 
desired as a guest at the gladsome occasion, for in enthusiastic applause, wherever the pauses in the 
spite of much and extremely good singing many of music allowed such profane demonstrations of de 
the cautious New England dames would not have light. Mr. Seagle evidently does not conceive the 
donned their go-to-musical-meeting finery under im- Fliiah as a stern ascetic who thundered his dicta 
polite weather conditions. As the final Friday night at the people and awed them into belief; the int 
wind up of the Worcester Festival makes state garb pretation the Worcester listeners heard, revealed 
a sacred tradition of fifty years’ standing, it follows rather a thoroughly human disciple of Christ, spit 
that an empty hall might have been on the hands of itual, appealing and moving the infidels chiefl 
the committee—and that last concert sells its seats SEEDERICK WELD through the fervor of his own faith. His addr 
at practically double the prices obtained earlier in to the populace never savored of elocutionary din 
the week. they enjoy at the present moment. It is an honor but seemed to carry conviction because of their in 
Under the favorable conditions aforementioned, for artists to be associated with such an institution tense earnestness and divine truth t was. on the 
“everybody as is anybody” in and around Worces- and an intellectual triumph for Worcester to pos- whole, a conception which hat nioced well with th 
ter attended all the concerts, and swelled the coffers sess it. fluent and eleauent music Mendelssohn allotted to th 
of the Worcester County Musical Association as First Concert: WerpNESpAY EVENING, SEPTEMBER 29 Elijah role, and Mr. Seagle’s finished tone produ 
well as the bosoms of its members, from President  pyjjah Mendelssohn 





Corinne Rider-Kelsey, Christine Miller, Reed Miller, Oscar 
Seagle, Frederick Weld 





It is a wise musical dispensation that begins the 
Worcester Festival with the severer choral joys and 
lightens the programs as the series progresses. Five 
concerts in three davs constitute severe fare for 
even the best regulated tonal digestions. Mendels- 


sohn’s “Elijah,” familiar as it is, makes the best 





possible opening festival number, as it employs the 
, full complement of soloists, chorus, orchestra, and 











organ, and gives to each of 8 departments the 


utmost possible dramatic, musical, and solo chances 


R FROM CITY HALL TOWER 


WORCESTER’S CITY HALI ; commensurate with the sacred subject of the com- VIEW OF WORCEST 
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ry and refined phrasing made 
one of the potent features of the 


he resurrection of the widow’s son 


ssive piece of vocalism and dra 


in tone, and the “Rise then, ye 


and “Call him louder” had all the 
stv made imperative by the nature 
the imperishable air, “Is not His 

Mr. Seagle loosed all his reserve 
played imposing tonal volume and 
cuberance without the shouting or 

to which Elijah singers so often 
“It is Enough, 
so tenderly and feelingly that 


in the score 


1 with cello obligato proved too much 


hearers, and those seated near the 
vere at no pains to hide their 
falleth round me,” and “For the 
art” ended Mr 
fashion, and fixed his status as 
Chis news report 


Seagle’s per 


mon rank. 
it failed to mention the 
discussion was making 

in the Elijah role and 

may in all truth be re 

imph here was some 

ay after the concert that 

iad lacked robustness, but 


mplaint was not forth- 
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coming until after the criticizer had learned that it 
was the singer’s debut in the part. 

There is little need to go into detail concerning 
Corinne Rider-Kelsey’s share of the evening’s do- 
ings. This admirable artist seems always to be at 
her best, for memory does not recall when her voic 
did not sound limpid and pure, her style seem flaw- 
lessly musical, and her enunciation and delivery de 
She is an enduring favorite in 
Worcester, and won an individual ovation that was 
no more than her just due. 


serve every praise. 


Christine Miller, the contralto, with her rich tint- 
ed tones and lofty, devotional style, is an ideal inter- 
preter of oratorio, and did her music with an unc- 
tion and authority that left nothing to be desired. 
Her splendid showing made it a matter of general 
regret that she did not figure again on the later pro- 
grams of the festival, an omission quite inexplicable. 

Reed Miller’s Obadiah was a fine and carefully 
conceived piece of work, zealous, tuneful, intelligent 
inspiring. This tenor’s experience manifested itself 
in every measure, without depriving his interpreta- 
tion of the needed impetuousness and enthusiasm. 
In spite of the long wait between his earlier singing 
and his solo toward the finale of the work, Mr. 
Miller’s voice sounded fresh at the end, vibrant, and 
instinct with emotional quality. 

Frederick Weld, the basso, although given no op- 
portunity to shine as a soloist, made it apparent 
through his discreet yet sonorous support in the en- 





MECHANICS’ HALL, WORCESTER, MASS., 


Where the festival was hela 


sembles that he possesses reliable musicianship and 
a voice of mellow timbre. 

[To write the deeds of the chorus is to record 
praise of Dr. Mees, for he has given it life in the 
two years he has been conductor at Worcester, and 
made of the former dull, lackadaisical body a vital, 
palpitating force, swift and sure in attack, precise in 


INTERIOR OF MECHANICS’ HALL, WORCESTER 


TINA LERNER. 


intonation, and master of any needed shade in vocal, 
emotional or dynamic expression. The old inartic- 
ulateness and indecision are gone, and in their place 
reign clear delivery of note and text, and a measure 
of intelligent participation which convince the hearer 
that the chorus now is an understanding part of the 
musical forces, and no longer merely a horde of 
singing marionettes, pulled into the performance or 
pushed out of it by the baton, as the exigencies of 
the score made feasible. Dr. Mees’ choristers ex- 
hibit their new found energy and knowledge so 
strikingly that very often they almost anticipate his 
cues, and never by any chance do they miss or linger 
behind them. The purity of the pitch was sustained 
throughout all the choral singing of the festival, and 
amazed as well as pleased the experts in those mat- 
ters. Splendid sonority marked “Yet doth the Lord 
see it not,” and at the close of that number the so- 
pranos, in high altitude, gave a remarkable exhibi- 
tion of impeccable steadiness and certainty in pitch. 
The Baal choruses were full throated in utterance 
and yet beautifully balanced in the separate voice 
qualities. The sopranos again created a small sized 
sensation with their lovely sustained singing and 
clear top tones in the double quartet, “For He shall 
Give His Angels Charge Over Thee.” 

As the organ and orchestra fused themselves ad- 
mirably into the spirit of the evening, this “Elijah” 
performance was in every sense a memorable one 
and showed the Worcester public what a master 
musician like Dr. Mees can accomplish with a work 
they had begun to look upon as hackneyed and pos- 
sibly as a bit of a bore. 


Seconpo Concert: THurspay AFTERNOON, SEPTEMBER 30 
Overture to Euryanthe Weber 
Aria, Vision Fugitive (Herodiade).............. Massenet 
Frederick Weld. : 

Strube 
Fantastic Dance bivaeceheanvowk eaves Strube 
(Viola obligato by Emil Ferier.) 
Aria, O ma lyre immortelle (Sappho) 
Jeanne Gerville-Reache. 


Longing 


Gounod 


Symphony No. 4, op Tschaikowsky 

\ festival like that at Worcester is essentially a 
singing event, and though many purely orchestral 
numbers figure on the five programs, they are not 
of overwhelming importance to the visiting music 


reporter from New York. The Boston Symphony 











er 
ct 


vd 











Orchestra furnished only sixty players to Worces- 
ter (according to the festival .brochure) and to 
judge the performances of that body on such a con- 
densed basis and without its regular leader, is to 
waste the time alike of the reviewer and the reader. 
In the “Euryanthe” overture, the customary tone 
volume of the B. S. O. was not missed so greatly, 
but Tschaikowsky’s F minor symphony suffered 
some loss of dynamic weight and impressiveness in 
the first and final movements. Dr. Mees led both 
the overture and the symphony with authoritative 
beat and variety of nuance. He comes by his or 
chestral lore most legitimately, for he long was as 
sistant conductor to Theodore Thomas when that 
leader made New York the scene of his directorial 
activity. 

The Gustav Strube numbers were led by the com 
poser and performed con amore by his colleagues 
in the orchestra. The first of the symphonic poems 
(as the program book sets forth) ‘‘for orchestra and 
viola solo, was suggested by the poem “Longing,” 
by Mr. William Lyman Johnson, of Boston. * * * 
The piece is scored for three flutes, two oboes, two 
clarinets, one bass clarinet, two bassoons, four 
horns, two trumpets, kettledrums, triangle, cymbals. 
harp and strings.” This is the poem: 


LONGING, 
Give me the twilight calm and rest, 
When fading day has hushed its crimson fires; 
Give me a twilight-calm and peace, 
That quiets my intolerable hope and longing 
Give me the peace when purple-priested eve 
Hushes, with incensed benediction, 
The clamor, din and gossip of the day 
And gathering dews come like a mist of slumber 
Upon the fevered forehead of the staring day 
Give me the holy and heart-resting peac 
Of moonlight on a field of lilies, 
And Jesus walking in their midst 
O gloom of the redolent nightfal 
Violet glooms of a violet heaven, 
Cooled with perfumed dews; 
QO night, merciful, mothering, enfolding night, 
Let me lie swooning in dear dreams of hope, 
Faint with the joy of peace, 
In the lull of wild unrests 
Oh, let me lie in your violet, velvet dusks 
Velvet with sheen of the scent-filled dews, 
And soft breathings of flowers in odorous sleep 
Let me lie in your dusks, 
While the wood-scents rise, 
And the cool rose-scented dews 
Loiter like a mother’s fingers 
Over my fevered, throbbing brow 
© tender glooms of the growing night, 
Free from the clamor, din and gossip of the day, 
Free from the whirl of empty gauds of jo. 
Veiled iniquities, and tolerated hopes; 
O night, merciful, mothering, tender night, 
Let me lie swooning in dear dreams of hope 
Faint with the joy of peace, 
In the lulls of wild unrests 
And give me, O spirit of hope, 
The holy and heart-resting peace 
Of moonlight on a field of lilies, 
And Jesus walking in their midst 


The author of the poem prepared this analysis 
for the premiére of the piece (1905) in Boston 
“The music is suggestive of redolent nightfall, filled 
with peace and night sounds. The solo viola ex 
presses the longing for peace and hope that merci 
ful, mothering night brings to him who is tired of 
the clamor, din and gossip of the day, and all that 
the struggle for existence suggests. * *” That 
expresses the character of the score very well in 
deed, for it is a mystic, delicate fabric, with elusive 
tonal tints, evanescent harmonic combinations and 
here and there a quickly repressed hint of wilder 
orchestral joys and fiercer instrumental passions, 
probably to illustrate the lines, “Over my fevered 


throbbing brow,” “veiled iniquities” and “lulls of - 


wild unrests.” The work is a telling nocturne study 
for orchestra, and gains strongly in atmosphere 
through the judicious use of the mournful voiced 
viola, played with rare skill at this concert by Emil 
Ferir. 

Recourse once more to the program book brings 
the information that the “Fantastic Dance” was sug 
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OF THE 


MUSICAL: 


COM HEM TION 


AT MECHANICS HALL, 
ON FRIDAY EVENING, SEPT. 30, 1859. | 


PART I. 















A selection of pieces from the “‘ CHORAL HARMONY,” including a Chorus 
from *“ JUDAS MACCABEUS, by Hanpst a Chorus of BELLINI, and 
Chorus with Soprano Osticato of KOURKE,—* Rest, sprarr, rest !'’ Also, 
a variety of SOLOS, DUETTS, &c., by members of the Convention, and by 


MRS. MINNIE LITTLE, Soprano, 
MISS H. E. H. SMART, Alto. 
MR. 8S. B. BALL, Tenor, 
MR. A. C. RYDER, Basso, 
MR. B. F. BAKER, Baritone. 





—— —~ SESS ~~ 


A DESCRIPTIVE CANTATA, by . Ma. B. F. Baker, ‘@ 


———CALLED——— , 3 


THE BURNING SHIP. (2 


SERIES SS 
PART I. 
Daybreak, The ShipatSea Song of Sailors. Motherand Child. Song of Home 
Song and Chorus. 
Ovenixa Ononvs.—*‘Proudly the sun from bis couch is uprising.” 
Tenor Soto avo Cuonvs or Men's Vorces— 
“Hurrah! Hurrah! Who would not be 
A roamer over the foaming sea.” 
Qvanrerre.—*‘A mother sits bolding ber cbild in ber arms.” 
Sornaxo SoLo.—‘‘Our home! Oh, would we were there, my child” 
Bass Soto — “Cheer up, sigh not, lady fair.” 





Cuonvs.—‘‘Fear not, our ship is staunch and strong.” wy 
PART Ii. y, 
Midnight. Storm. Hopes of Safety. Mother's Prayer. Fire Discovered Desertion 4/¢ 
of the Ship. Hymn. ‘ 
Cuoavs.—‘‘Hear the wild tempest sweeping.” - > 
Teson SoLo.—“‘We see the lightning flashing.” /- % 
Quanterre.—‘The mother is clasping ber babe to ber breast.’ . 7 


Soraaso Soto.—“‘Oh God, Thou most mereifal, hearken to me.” ct 
Cuonvs.—‘‘Hark! what is that ory, rising bigher and higher.” \ = 


Bass 8010.—‘Be careful! Be steady!” “S 
“4 Cuonar.—Alone at midnight’s awful hour.” : & a 
Soprawo axp Taxon Doert amp Cuonvs.—Thou who art forever keeping.’ 1?) 
PY 
\ PART itl. ‘ v 
\ ‘ 
id 


\ Morning again. Avxious watebing. A Vessel seen ia the distance. Resognized as i 
( i friendly. Signals made. She sees them. Rescue. 

4 Tewon Scro.—*‘Look! in the far distance | seem to desory.” x 
Bass Sovo.—‘‘Plain 'tis to me.” \ r 
Quanrerre.—’‘ Watch ber, then, carefully. 

Sornavo So10.—‘‘Joyously my heart is swelling.” 

Texon axp Bass Doerr.—‘‘I see by her fing she 's no foe, but a friend.” 
Cuoavs.—“Ship shoy! Ship ahoy!” 

Caonvs, Mzx's Voices. —She sees us! She secs us!” 

Gaasp Finate.—“Harrah! she has reached us, and now by ber side.” 


—_—_—— 
CONDUCTOR, - - - MR. B. FP. BAKER. 
PIANO FORTE, - - - MR. B. D. ALLEN. 


TICHKETrsa 16 CENTS. 





























CONCERT COMMENCES AT 712 OCLOCK. 
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ser Strube by “part of a poem by , chose the scarlet instrumental idiom of the Oriental 
ison, which deals with an ancient minded Richard in preference to a mode of their 
of relieving the earth of its accumulated own or the more sober styles of his predecessors. 
poem Mr. Strube has selected Those who knew Liszt best say that he was most 
sincere when he underwent his periodical spells of 
religious obsession, and nobody can doubt that who 
He iii has gazed upon his little iron pallet in the bare, 
whitewashed sleeping cell, with a crucifix as its sole 

ornament, at the little Liszt Schloss in Weimar. 
This “Mass” voices a deeply felt religious emo- 
tion, and its occasional opulent orchestral outbursts 


* 


importuned mirth, 
and Wagnerian recurrence of thematic material in 
. no way lessen the solemn and moving impression 

the dance, i made on the sensitive listener. In the richness of its 


Che dance, 
nd crashing dissonance, ; harmonic garb and the splendor of the instrumental 

Is’ metal clash, colors, the “Gran Festival Mass” suggests eloquent- 
kee ly the occasion for which it was composed, and per- 
haps [.iszt’s mind’s eye and ear as he wrote the mu- 
sic were filled with the majestic architectural sp'en- 


dor of the great cathedral, the glittering altar, the 


that in me clang 








f Gance, t luminous reds and purples of the papal dresses, the 


of dissonance, ar : ‘ 
sacral aka flash and gleam of jewels in the costumes of the 


ef that hold me tight Hungarian aristocracy, the thin clouds of odorous 


incense, windows set with sumptuous golden and 

e” is decidedly more “in varicolored inlay, and the rustle of costly satins, 

ts companion piece, and on furs and velvets sweeping up the marbled aisles 

lack in refinement of mood overlaid with softest carpets of Syria or slken 
wild, bewildering rugs from Smyrna. 

or too bewildering, FAMOUS BANCROFT TOWER IN WORCESTER The opening orchestral introduction is quite simple 

sonance” resolved it and_ leads intothe choral “Kyrie Eleison,” which from 

classic confines of the concert room she does not in- plainly harmonized beginning gradually resolves it- 

vite serious critical consideration. self into modulation of full toned splendor and ap- 


lrirp Concert: THurspAy EveNniNG, SEPTEMBER 30. pealing beauty. The “Gloria” is an abbreviated 


ison Tl aos 5355 Or eek ds cco 4 cA ee 
Laura Coombs, Margaret Keyes, George Harris, Jr. 
Frederick Weld. 
Te Deum Berlioz 


tone poem for chorus and orchestra, with solo quar 
| 





George Harris, Jr. 
(Third chorus of 100 boys.) 


“Liszt's ‘Missa Solemnis” is more familiar under 
the name of the “Gran Festival Mass” or “Graner 
Messe,” and was written by him, as all well in- 
formed musical persons know, for the formal dedi- 
cation of the Cathedral at Gran, Hungary. It is 
not a matter of general knowledge, however, that 
Hans von Biilow wrote of this composition: “The 
‘Gran Festival Mass,’ a work of the most inspired 
fancy as well as of the most original reflective 
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power, affords perhaps the best proof of the dra- tet, and develops into a prodigious fugue with coun- 
matic vein of Liszt’s genius. The sublimest and terpoint of which Bach or Handel might have been 


kD MILLER 
most affecting drama in the world, the suffering proud —in fact, Handel probably would have in- 


' 


mbal, glissando, and chro- and triumph of the God-man, as it is embodied in corporated it bodily into one of his own oratorios. 
dance motif smacked of the missal text, no tone poet, with the exception of The “Credo” is in . certain sense the mcst sublime 
orean mood, but hardly Sebastian Bach in his ‘St. Matthew Passion,’ has soment of the whole composition, and shows Liszt 
portrayed in the poem, described in tones with similar effect wherever the at his mightiest in resourcefulness of factural inven- 


a solo instrument narrative rises to actual representation, tion and methods of climacteric presentation. In 
its continued use Liszt himself wrote to Wagner in the voluminous spite of the fact that he re-uses themes heard earlier 


impression of color monotony. correspondence that passed between them: “I do jn the work, Liszt molds them over again into a 
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and red corpuscles, its gen- not know how the thing will sound, but I can indeed telling variety of new forms and sembiances and 

ny closing being not at all say that I have prayed more than composed at it.” almost any musical meaning he pleases, by the addi- 

final stanza in the subject verses. To borrow L.iszt’s term, the thing sounded grandi- tion of sheer limitless harmonic and rhythmic trans- 
nfirmed the excellent impres- ose and overpowering and in spite of its gorgeous formations. The story of the Crucifixion is accom- 

of the small basso part (as_ orchestral garb and intricate vocal parts, made the panied by a series of sobbing chords and striking 

’ the evening before, impression of a musical creation inspired by a heart tone sequences until the resounding climax “pro 

Y aria, from “Hero- and imagination kindled to exalted religious fervor. nobis” is reached. The brass instruments play an 

lly pure timbred and well The paradoxes in the makeup of the man and the exciting role in the depicting of Judgment Day, but 

| as his rare skill and art in’ artist Liszt were such that with the purest motive are used ith much less artificiality (and conse- 

s marked pleasure and earned and the holiest desire in the world to conceive a quently greater effect) than Berlioz exhibited in his 
His excellent French work for churchly purposes, he could not dissociate noisy and theatrical “Tuba Mirum.” Of the great- 

the lyric mode were himself even relatively from his innermost musical est possible solemnity and awesomeness is the dra- 
convictions, preferences and ideals. This is not set matic pause after “et expecto,” when, to quote Dr. 

he Manhattan Opera, down in the way of reproach, for it seems possible Mees’ words, “soloists, chorus and orchestra make 
concert stage disa- to write ecclesiastical works which illustrate sacred answer in thund’rous accents, ‘resurrectionem mor- 

. her style of deliv- subjects by means of admittedly worldly musical tuorum.’” The “Sanctus,” “Benedictus” and “Ag- 
yperatic, and at times methods. The Catholic Church apparently has ac- nus Dei” all move on the same inspired plane as the 

lose to the ludicrous. In cepted Tinel and Elgar and without the passion and parts that go before, and contain especially choral 
principally in the role of eroticism of Wagner's orchestration neither of those strains of the most lofty and noble beauty.. In the 
Reache is a graphic in- lesser composers would have been able to express finale there is a reassembling of all the previous 
ic, but in the lean and themselves — and if able, at least they knowingly melodic subject matter, but the process bears no 
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trace of pedanticism and, as manipulated, forms a 
lordly and fitting close. 

Of solo singing there is little in the “Gran Fes- 
tival Mass,” the quartet being employed together for 
the most part, or in conjunction with the orchestra 
or chorus. Laura Combs, the soprano, in the few 
individual chances she had, could not show enough 
in the way of voice or style to warrant reliable judg- 
ment as to her ability in oratorio. Margaret Keyes 
sang a few fragmentary contralto intermezzos very 
well indeed. Frederick Weld lent firm and full 
toned support. George Harris, ]r., in the tenor role, 
found more solos in his part than did the others, and 
sang them in devout style and with marked musical 
appreciation. His voice was not over steady, how- 
ever, owing to the forcing of its slight volume 
against the heavier body of chorus and orchestra. 
The “Mass” made a deep impression on the listen- 
ers, according to general comment heard in the lobby 
after the performance. 

It would have been a miracle had the Berlioz “Te 
Deum” held the close attention of the audience after 
the profound concentration forced from them by the 
Liszt masterpiece. His “two choirs” and “third 
choir of 600 children” seemed to promise some un- 
usual musical sensation, but when it was dis 
covered that Dr. Mees’ 400 singers were only 
divided and not doubled, and that the juvenile 
singers consisted of just 100 boys, expectant won- 
der changed to ordinary musical interest, and that 
soon dwindled, owing to the complexity and rest- 
lessness of the score. 

Che sudden and violent vocal transitions in the 
‘Te Deum” and its crass contrasts in orchestral 
mood and dynamics rob the composition of much of 
the dignity that ought to go with the Ambrosian 
hymn of praise. Like the Berlioz “Requiem,” this 
lesser work aims to confound and astonish rather 
than to move to religious rapture, and following the 
godly Liszt “‘Mass,” the “Te Deum” was bound to 
fail in its mission. George Harris, Jr., did the tenor 
part and emphasized his intellectual hold on this 
style of music without making a stirring singing 
display. He uses well the limited volume and color 
of his voice. 

The be ys’ choir showed the result of well directed 
training. In both oratorios the chorus covered it- 
self and its conductor with glory, and moved with 
as much sureness and musical mastery in the subtle- 
ties of Liszt as in the polyphonic bizzareries of Ber- 
lioz. The intonation throughout was of the same 
remarkable purity that had characterized the “Eli 
jah” singing, and every syllable of the Latin texts 
could be clearly understood. In the Worcester ag- 
gregation Dr. Mees has a body of singers second to 
none in this country, and it would be a revelation to 
New Yorkers in the possibilities of oratorio per- 
formance if he could bring his 400 to this city and 
repeat the “Elijah” or “Mass” for a metropolitan 
audience. 

Fourrn Concert: Fripay AFTERNOON, OCTOBER 1 
Overture to Coriolanus ........... . .Beethoven 


Aria, O Don Fatale (Don Carlos)...........00++-+. Verdi 
Miss Margaret Keyes. 


Lee: iicvcdiecvadncateekess MacDowell 
Concerto in A minor, Op. 16. ........ceeeeeeeeeeeees Grieg 
Tina Lerner, 

Dor Juan ...cccscccccccccnecsssceccecess Richard Strauss 


Of the “Don Juan,” the same reservation holds 
good which was made in the discussion regarding 
the Tschaikowsky symphony. The Boston Sym 
phony Orchestra plays at Worcester later in the 
winter, and therefore ought to give the public there 
a chance to hear Strauss’ tone poem in all its efful- 
gence of color and volume rather than to serve it 
half baked, as it were, with a decreased complement 
of men and material. The piece figures on an early 
B. S. O. program in Boston, and presumably this 
Worcester performance was more or less in the 
nature of a rehearsal. The organization is by no 
means up to full concert pitch, and was guilty of 
many slips and inaccuracies which would have 


ieee een 
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brought severe censure from Maéstro Fiedler had 
he heard them. In the “Coriolanus,” a better attack 
and smoother tonal quality in the violin section were 
much needed. The brass department tooted riot- 
ously and often wrongly. 

Margaret Keves’ “O Don Fatale” was sung with 
temperament and much vocal erudition. She en- 
compassed the wide range of* the aria easily and 
brilliantly. 

The clou of the concert came in its fourth num 
ber, which was looked forward to with relish, for 
after all the singing that had gone before, an instru 
mental solo bore the flavor of novelty and tonal re 
lief. Tina Lerner was the pianist in the Grieg con 
certo and Worcester remembered her as an artist 
of especial charm, since her earlier appearance there 
last winter with the Boston Symphony Orchestra. 
Miss Lerner has lost nothing over the summer, of 
her exquisite art and her fascinating manner of pre 
senting it. Herself petite and dainty, her musical 
style stands in inverse ratio to her size, for it is big, 
virile and commanding, without ever resorting to 
pounding or physical exhibition of any sort. The 
introduction to the concerto had the necessary in 
cisive ring and sonority and the later repetitions 
of the leading theme, in chords and octaves, were 
delivered in energetic and sufficiently clangorous 
fashion. The cadenza was made into a little poem 
of modulations, helped by pedal skill of unwonted 
cleverness. In the all too short slow movement. a 
well rounded tone of refined quality and many col 
ors distinguished Miss Lerner’s song on the instru 
ment. It was one of those Mason & Hamlin art 
products, by the way, which seem to take over the 
soul of the player, transmute it into tonal vibrations 
and send them stealing through the ear and heart 
of the listener. In the brilliant finale Miss Lerner’s 
rock firm rhythm, perfect scales, temperamental 
sweep and variety of interpretative nuance brought 
the work to a scintillant and rousing close, the ap 
plause breaking in upon the performer before the 
last upward surging unisono scale was half finished 
Many insistent recalls finally forced an encore 
the first of the festival—Mendelssohn’s “Rondo 
Capriccioso,”’ of which the player made a bewitching 
coup de grace. 

Firta Concert: Fripay EveninG, Ocroser 1 
Overture, Le Baruffe Chiozzotte ; Sinigagha 
Aria, Wie nahte mir der Schlummer (Freischutz) 

Weber 
Corinne Rider-Kelsey 
Overture to a comedy by Shakespeare .. Scheinpflug 
Aria, Mon cceur s’ouvre a ta voix (Samson and 
Delilah) .. See KAOE Oo dn ee a Snciee keene 
Jeanne Gerville-Reache. 
Aria, Eri tu (The Masked Ball) ......... coon VEFdl 
Oscar Seagle 


Nut-Cracker Suite. .......ccccsceeereceeess Lechaikowsky 
Aria, Dove sono ... ad ea eer ae 
Mme. Rider-Kelsey. 

Italian Serenade .... oe : sese o* Wolf 


Aria, Va’ laisse couler mes larmes (Werther)... Massenet 

Mile. Gerville-Reache 
Prol wue to I Pagliacci Leoncavallo 
Mr. Seagle. 


Chorus, The Challenge of Thor (King Olaf) ......Elgar 


The Friday night concert stands in the same re 
lation to the Worcester Festival as the Sunday 
night concert to the New York opera houses. Vari 
ety and the pleasing of all grades of good musical 
taste are the results aimed at. <A certain lack of re 
straint pervades Mechanics’ Hall at “Artists’ 
Night,” which is frowned upon during the more 
serious choral and symphonic concerts. 

Sinigaglia’s spirited and pretty overture, “Le 
Baruffe Chiozzotte,” was followed in almost imme 
diate succession by a number extremely like it in 
form, purpose, and mood content—Scheinpfiug’s 
“Overture to a Comedy by Shakespeare.” The Sini- 
gaglia work is an overture to a comedy by Goldoni. 
The close proximity of the two very similar pieces 
revealed a strange clumsiness in program arrange- 
ment—or were they also in process of rehearsal for 
the regular season of the B.S. O.? Tschaikowsky’s 
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“Nutcracker” suite and Wolf's “Italian Serenade” 
made their usual piquant and melodious appeal. 
Gustav Strube conducted these numbers and also 
the orchestral accompaniments at all the concerts 
and proved himself to be a baton chief of skill, dis 
cretion and easy and natural gesture and bearing. 

Mrs. Rider-Kelsey’s two arias were excellent 
media for the display of her smooth legato, and the 
many other artistic qualities associated with her 
performances. In spite of repeated recalls she re- 
fused the encore so eagerly desired. 

Madame Gerville-Reache’s operatic byplay was 
again in evidence during the Saint-Saéns number, 
and its encore, the “Stride la vampa,” from “Trova 
tore.”” She clasped her hands, rolled her eyes, ex- 
tended her arms, beat het breast, and projec cted her- 


self half way across the edge of the platform, Her 


} 


singing held the attention, however, because of its 


evident sincerity and intense passion 

Mr. Seagle caught the fancy of the packed house 
with his “Masked Ball” and “Pagliacci” excerpts. 
rhe greater freedom of the operatic music enabled 
him to loose interpretative resources which could 
not be made a part of oratorio delivery He dis 
played a keen understanding of how to get the best 
artistic values out of the dramatic examples he 
selected. The Verdi aria demonstrated even a big 
ger vocal range than the “Elijah,” and in the Leon 
cavallo prologue it wa evident, too, that so far as 
power of characterization was concerned, M1 
Seagle would be a splendid acquisition to any 
operatic stage 

The “Challenge of Thor,” from Elgar's “King 
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Olat, sung with glorious spirit, ended the Worces 
ter Festival in resounding fashion and insured the 
final enthusiastic plaudits for the chorus, a most ap 


propriate ending to a really great musical event 


It was a boon not to have to deal with opera 
“stars” in the oratorios, as in days gone by, when 
those strange creatures used to try to acquire the 
sacred stvle in the two days preceding the first re 
hearsal, or else have the effrontery to read thei: 
parts prima vista at the performance itself Phe 
writer of these lines was agreeably astonished to 


note the quality of the work done by all the Ameri- 
can artists at Worcester, for as a rule he attends 
but few concerts in New York during the winter and 
then generally hears recitals of foreign artists or 
their appearances with orchestras, The reviewer in 
question had no idea of the enormous strides made 
in late vears by the American test val artists, The y 


are constant and conscientious students, thoroughly 


in love with their work, always seeking to improve, 
and fully masters of anything and everything they 
attempt publicly in the vocal lin It was amazing 
to observe the ease with which all those singers who 
had concert appearances accomplished the transition 
from the sacred to the secular style of music. It is 
a pleasure to be able to finish this report without 


having found the necessity to criticise harshly a sin 


gle one of our native singers who helped to make 


this year’s Worcester Festival the 


vated artistic event it proved to be 


dignified and ele- 


The interesting old program reproduced on pag 


23 is an original one of the Worcester Festival 


(or Convention, as it was called at that time) of 
i8sgo—just fitty years ago A reading of the weird 
contents of that marvelous cantata, ‘““The Burning 


Ship,” will cause the reader to register a smiling 
comparison between the Then and the Now. Thanks 
are herewith extended to Benjamin T. Hill, Worces 
ter historian and amateur antiquary, for his gener- 
ous loan of the valuable program to Tue Musica 
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FestTivAL NOTES. 


The full Board of Government of the Worcester 


County Musical Association is as follows at thi 


time: President, William H. Cook; vice president, 
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directors, 
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ter: W allace Goodric h, 
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Butler; secretary, Harry R. Sinclair; the tickets, treated the press with his customary 
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nembers of the association are: 


Dudley Buck, New York; 


Portland, Me.; Charles H. 
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M. Spaulding, 
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Gilbert G. Davis, Den- 
de Witt, 
©. H. Everett, D. H. Fan- 
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8. Fowler, Friday Morning 
H. Gage, Jr., Rev. 
. Getchell, Lyman F. Gordon, 


Richard C. 
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E. Fobes, Judge 


Johnson, D. J. 
M. 
Morgan, .Paul 
Nichols, O. W. Nor 
\rthur W. Par- 
Charles I. 
A. Ricker, 
Arthur 
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\. Leland, L. 


Company, 
Richardson, Fred 
H. R. Sinclair, G. 
Edward L, 
E. HH. Trowbridge, Reginald 
Washburn, Dr. Leonard 
Whitney, Mat- 
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Percival 


Winslow, Pliny W. Wood, Dr. 


<iward 


nne 


was responsible for the training of 


scored such a success in the 


nne 


calls the famous composer 


“Ber 


uuld use language on occasions. 


mre” 
is not in Worcester this fall, a fact 


ton Herald translates Mozart’s “Dove Sono” 


Wert 


nora 


(Ormsby 


he music, although she was not one of 


lf 


for 
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j 


1 
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a 


personal 


into “Dove Song.” 


ld not be 


A little 


bad for the Hale substitute 


mre 


enrath was a guest of the Festival 


concerts 


s this 


spent several days in Worcester, 


veal 


eRe 


most able official. He inter- 


ly in every detail of the Festi- 


each department the benefit of his keen 


ind intelligent 
‘ “ 


tl 


grasp of artistic 


hout a question the right man 


RRR 


Lovell, who had charge of 


courtesy and urbanity. 
nner 

The Bohemians, that select club of chosen spirits, 
held its annual Festival “at home” on Thursday and 
entertained the male visitors to Worcester. A. F. 
Simmons, past master of rarebits, manipulated the 
chafing dish with all his old time skill. The huge 
cask of other days was not in evidence this year— 
owing to prohibition laws now in force at Worces- 


ter! 
neue 


After the “Mass” and “Te Deum” on Thursday 
evening, an old lady was heard to remark: “I feel 
as though I had the musical stomach ache.” Miss 
Ormsby will corroborate this. 

Rene 

Reed Miller, Reinald Werrenrath and Oscar Sea- 
gle, all living at the Warren House, foregathered in 
Mr. Miller’s room after the “Elijah” concert, and 
sang Southern airs in three voiced harmony. All 
the guests of the hotel stole into the corridors and 
formed an enthusiastic if silent audience for the un- 
conscious concert givers. 

neuer 

George Harris, Jr., is a son of the president of 
Amherst College. Young Mr. Harris plays the 
piano exceedingly well and is a good all around mu- 
sician. 

mRre 

Oscar Seagle was very nervous about his Elijah 
appearance (his debut in the role), but showed no 
trace of trepidation on the stage. 

mRe 

After Tina Lerner’s encore, a wicked wag re- 
marked that he took it to be a bit by Debussy. “Oh, 
no, it was Mendelssohn’s ‘Rondo Capriccioso,’ ”’ re- 
plied the pianist seriously. When Henry L. Mason, 
of Mason & Hamlin, explained the jocular intention 
of the wag, Miss Lerner laughed prettily in her 
Bessarabian way. 

ene 

Some of the Boston Symphony Orchestra found 
out how to “beat” the hotel charges during the week 
in Worcester, They went to a Turkish bath, stayed 
all night and paid 75 cents for the accommodation, 
Hotels charge from $2 up! 
RRR 

There were private automobiles galore at the 
fashionable Friday evening concert. Several parties 
motored over from Boston, an hour away. 

nee 

Mary L. Regal, as usual, gave the best local ac- 
count of the Festival in any of the Worcester papers. 
Her brother, of the Springfield Republican, also was 
He is one of the best posted musical com- 


including the bath. 


a visitor. 
mentators in this country. 
RnRe 

The artists made no concealment of their eager- 
ness to sing at the Festival under the 
new management and “no opera star” policy. How- 
ever, they regret the absence of Philip Hale, for a 
good notice from him meant a splendid business as- 


Worcester 


set for the winter's engagements. 
Ree 
Mechanics’ Hall had a renovating clean up this 
year, and seemed improved also as regards ventila- 
tion. The oil portraits along the walls give the old 
place quite a patriarchal appearance. No better 
acoustics than those in Mechanics’ Hall exist any- 
where in the United States. 
Ree 
It was a matter of general remark that no previ- 
ous Worcester Festival ever has been able to boast 
of so many beautiful and well dressed female sing- 
ers as this year’s roster brought forth. One and all 
they made entrancing stage pictures. 
eRe 
\ number of the chorus singers (not male) 
crowded around Gerville-Reache and kissed her af- 
ter her “Trovatore” selection. 
mre 
Madame Rider-Kelsey said she left Covent Gar- 
den of her own accord because she detests opera and 


did not feel herself happy in it. “Concert for me 
forevermore,” was Mrs. Kelsey’s cable to her Amer- 
ican managers after her London debut—a success- 
ful one, by the way. 
eRe 
One of the Worcester papers called Gerville- 
Reache’s encore “Stride la Vampire.” 
nee 
Frederick Weld’s fine French style in his Mas- 
senet aria made a particular hit with his singing 
colleagues who sat in the audience. 
eRe 
Dr. Mees wrote the program book, a singularly 
dignified and well informed set of analyses. 
Ree 
“Dr. Mees is a crank on intonation,” was the re- 
mark of one of the artists. It showed in the fault- 
less pitch of his chorus. 
nner 


The Board of Government, as for the last two 
years, offered to residents of Worcester County two 
prizes and an “honorable mention” for designs for 
the covers of the program book and the official an- 
uouncement. The judges for this year were Dr. 
"hilip J. Gentner, director of the Worcester Art 
Museum; Frank J. Darrah and Charles S. Hale, of 
Worcester. The first prize was awarded to Angela 
A. Goddard, of Spencer, and her design appeared 
upon the cover of the book. The second prize was 
awarded to Philip Lyford, of Worcester, and his 
design appeared upon the cover of the official an- 
nouncement. Honorable mention was awarded to 
Emily B. Waite, of Worcester, for the third meri- 
torious design. i Ts. 





As an answer to the remarks of Herr Bleibtreu 
on Englishmen and English music (extracts from 
Herr B.’s book were published in THe Musicat 
CouRIER recently), a London weekly quotes a pas- 
sage from “Essays in Politics,” by Andrew Mac- 
phall, a professor at one of the American univer- 
sities : 


Forty years ago it was to Germany we went in search 
of a love for the ideal, for a reverence of fact, for a high 
and austere and disinterested view of life. Shorn 
of her spiritual strength, Germany sits today a blind giant, 
toiling in the mill for the benefit of any Philistine who 
requires meanness and cheapness. Prosperity in trade 
has wrought this change in character, and it has all come 
about in one generation. Forty years of the commercial 
ideal has made of the Germans the tinkers of Europe, the 
bagmen of the world, the supple traders who do not dis- 
dain the language of the Hottentot, if only a bill of goods 
may be sold thereby. 


This can hardly apply to present day musical 
conditions in the Fatherland, for there is surely 
some “spiritual strength” left in Strauss, Reger, 
Pfitzner, Streicher, Schillings, Hausegger, Schein- 
pflug, Humperdinck, Kienzl, Burmester, d’Albert 
(a German from choice), Halir, Sauer and a few 
others not entirely unknown to more or less contem- 
porary fame. 

EO 

In connection with a recent editorial paragraph of 
this column regarding the mission of “pianists who 
teach,” this paragraph from Ernest Newman's 
“Hugo Wolf” has particular significance: “At one 
time Wolf liked Biilow’s Beethoven playing, placing 
him above Rubinstein in this respect. But the peda- 
gogic element in Biilow’s playing gradually became 
distasteful to him; Biilow, he said, was like a man 
who wanted to be a painter, but only succeeded in 
becoming a professor of anatomy—he gave piano 
lessons instead of piano recitals.” 


a 


Tue New York Sun states that Campanini, the 
conductor, will revive in Naples this winter the op- 
era “‘I Maestri Cantori,, which New York knows 
better as ‘Le Prophéte.’” Unless we have forgot- 
ten all our Italian, “I Maestri Cantori” means “Die 
Meistersinger.” 
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The “Questions and Answers” competition came 
to a triumphant close last Thursday, and all the 
replies now have been classified and undergone the 
Yes, a 
first 


rigid scrutiny of the prize awarding jury. 
rhe 
offered to serve as a lone judge found that task far 


jury, curious reader. rash scribe who 


beyond his feeble powers. Besides, he became 
badly frightened as the contest progressed, for the 
answers crowded the mails in startling numbers. 
and with many of them came letters, a few flatter 
ing, most of them sarcastic, some abusive, and one 
extending a bribe. Thereupon the originator of the 


contest called upon two of his fellow editors to 
assist him in the delicate work of picking the win 
ners. If vengeance is to be wreaked, therefore, by 
any of the disappointed candidates, let it be under 
stood that it must be visited upon the entire three 
heads which were put together in consultation, after 
the reading and rereading of each one of the 262 
lists received. 

Tue Musicat Courter jury of editors declares 
that the First Prize go to Carl Henry Tollefsen, the 
His 


comical and bold, and also 


Brooklyn violinist. answers are singularly 
adhere closely to the 


He 
“History of 


musical sense of the competition. 
of Waldo Selden Pratt's 
Lucky Mr. Tollefsen! 

By unanimous vote, Second Prize goes to Gustav 
Mr 


humorous and condensed, 


gets a copy 


Music.” 


L. Becker, the pianist-composet Becker's 


answers were not only 
but also hit the musical nail on the head in every 
line. Mr, Becker becomes the proud recipient of 
a copy of John F. Runciman’s “Haydn” ( Miniature 
Series of Musicians). 

The Third Prize will bring joy to at least a half 
dozen of the contestants, for it has been divided 
into six parts, and includes autograph letters of 
John Philip Sousa, Rafael Joseffy, Ossip Gabrilo 
witsch, Josef Lhévinne, Carl Jorn and Emil Paur 
The six fortunate ones are: 

1. “Johanna Sebastian Bach,” care of J. M 
Foy, 32 Third avenue, Newark, N. J 


La 


2. The Baltimore writer who signed his commu 
nication “Terrapin—but not in a stew.” 
not given. ) 


( Address 


3. Another modest musical sharp who signed 
himself “E. B. Dunkelspekovich, Mars,”’ but who in 
reality is a New Yorker with a civilized name. 

4. Harold Rosenzweig, New York City. 

5. Joseph de Vald’or, 2027 
Chicago, Hl. 

6. John Aronfreed, 925 North Marshall street, 
Philadelphia, Pa. 

Fourth Prize falls to the lot of Marguerite Moore, 
Pemaquid Harbor, Me. It is an original pen and 
ink sketch of Vladimir de Pachmann. Miss Moore, 
as well as several other ladies in the contest, have 
refuted the notion that women have no sense of 
humor. 


Michigan avenue, 


The Fifth Prize has been split up into three, in- 
cluding, as it does, an autograph card of Emil Paur, 
picture postal card of Katharine Goodson, and sig- 


VARIATIONS 


nature of Fannie Bloomfield Zeisler. The winners 


of these are: 


\lice Todd, New York City. 
Alfred Lieban, of New York City. 
Ida Rothstein, of New York City 
RRR 
Now follow the Honorable Mentions: 


Wilson G. Smith, of Cleveland, Ohio. 
Joseph M. Bryant, New York Cit) 
Mary L. Moore, EF! lex. 

A. V. Waghorn, Breoklyn, N. Y 


Paso, 


Frank Riiey, Alton, Il. 
Portia Wheal, Oak Park, III 
Berenice Baerstein, New York City 


Griselda Davis, Dombaugh, Marion, Ohio. 


J. Lempriere Hammond, Sykesville, Md 


Walter A. Smith, Jersey City, N. J 
\urelia Weiss, Shohola, Pike County, Pa 
Jenny Jules Jones, liackensack, N I. (real 
name refused for publication). 
i 
The San Francisco Argonaut tells of an Ameri 
can musician who went abroad to study music. He 


was a young man, and when, after a two weeks’ 
vovage, he landed in France, he was very homesick 
He stood it for two davs and then booked his pas 
the 
When he rang the bell at his home in Brooklyn, his 
“Why, 


claimed, “what ts the matter 


sage same ship and returned to America 


on 


sister opened the door. Harvey!” she ex 
“Oh,” he replied in 


“I forgot my toothbrush.” 
nene 


Near THe Mustcar ( offices stood 


Irishmen watching the carnival procession last Sat 


nocently, 


OURIER two 


urday evening. One of them read the signs on the 
floats as they passed by 
“Walkiire,” 


“Lorelei,” 


and repeated them to his 
“Tannhauser,” ‘“Goetter- 
“Fafner,” “Andreas Ho 


companion : 
daemmerung,” 
fer,” “Siegfried,” “‘Freischutz,” ete 

“Phwat th 
divil do they print them t’ings in Dootch for?” 


Finally the listening Irishman said: 


“You dummy,” answered his friend; “‘that’s the 
names of those German singing societies.” 
This is a fact, as the lady with the gray turban 


can prove. LEONARD L.IEBLING. 


\ GENTLEMAN of means who is very intently in 
terested in the musical and pianistic question as it 
applies to American talent has inserted an advertise 
ment in this paper which, as will be seen, invites any 
young American pianist who has the talent to se 
cure the prize and accept an offer to study in Eu 
rope, all expenses to be paid, in order to ascertain 
whether under such unlimited facilities a pianistic 
and art talent can be developed to the degree that 
will insure public approval. There are no condi 
The will be made with that 
young American who among the various candidates 


tions. arrangement 
will appear most favorably. We would suggest that 
such only should apply as have already demon 
strated to some musical authorities their capacity 
for developments on the strength of their present 


accomplishments.. No public tests will be made; 
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no one will be placed in the light of a rejected can 
didate; no present reputation will become endan 
gered because there will be no publicity. Even the 
candidate who will finally be selected will not be- 
come publicly known, in order not to be placed at 
a disadvantage in Europe while studying. The se 
lection will be made privately after various candi 
dates have been heard and thereupon arrangements 
will be made for a thorough and complete course: 
of studies with all expenses of living, of trave! and 
of training included. The gentleman who volun 
teers this noble tribute is actuated by one motive 
and that is to give a young American an opportun 


ity to illustrate what America produce under 


While 


there will be no publicity for reasons that will ap 


can 


such conditions there is no secrecy, vet 


} 
; 


peal to all who possess the appreciation of 


| semis! 


tiveness 


ITALIAN OPERA COMPANY CEASES. 

the Italian Opera Com 
\cademy of Music, New City, 
Monday night, when there 


meet the demands of the 


By graduated process, 


pany at the York 


retired from business 


were no funds on hand to 


chorus and members of the compa.‘y Che prob 
able indebtedness of the company will be over 
$10,000. There are no prospects that this will be 
met. This is just one of the hundreds of efforts 


made in this country to establish Italian opera with 


the theory that the Italians of this country will sup 
port it. There are nearly 500,000 Italians within 
fifteen miles of the City Hall of New York and 


these people could not, with all their so called pros 
thi 


Italian 


perity, which must be a myth, judging from 


contribute a few hundred dollars a night to 


opera. These few hundred dollars a night with the 
Italians, which did not come, might have sustained 
the company. Italians are very enthusiastic about 
their music at home, where it costs five and ten and 
fifteen cents to hear the same kind of opera that 
was sung at the Academy of Music, and if they had 
the money here they would spend money to hear 
Italian opera in this country The Italians who 
come to this country come here to save money and 
subseque ntly to sp nd it at horn and those whe 
have money here have saved it and do not propos« 


to spe nd it that way until they get back home, where 


they can get Italian opera at their own rates bet 
ter than that which they heard at the Academy of - 
Music, because it is generally in all opera houses, 
very intimate and very close, and they have the 


privilege of applauding every high note without 


being interrupted. In this country we will not tol- 
erate it, and that affects the situation very ma 
terially with Italian 

The Manhattan Opera House does not depend 
upon the Italian contingent Mr. Hammerstein 
never dreams of revenue from that source At the 
Metropolitan the chief contributors are the wealth 
joo” and the rich Jews and the poor Jews. The 


Jews from the East Sid 


to the Manhattan 


» to the Metropolitan and 


The Germans very seldom can 


he dep nded upon, except in such patriotic display 


is last Saturday night, when they had wonderful 
h had no reference to th 


artistic floats whi 


Hudson-Fulton celebration or to New York and the 


tludson River It was all about music, with a few 


exceptions ; the allegories were nearly all Teutonic 
rs 
Pittsburgh Orchestra Engages Elvyn. 

Myrtle Elvyn, whose engagement by the New York 
Symphony Orchestra wa mnounce ast weck 
been engaged by the Pittsburgh (rchestra for tw day 
November 12 and 13 November 6 e¢ is to give art 
cttal at the Western College f Women, at Oxford, Ohio 
and in December, ir nnection with her engagement with 


the Canton Symphony Orchestra, she will giv recital 


at the Wesleyan College, at Delaware 
Minna Kaufmann Back in New York. 
Minna Kaufmann, the prano, has returned to New 
York from an extended vacation This season she will 


accept a limited number of pupils at her studios, 866 and 
867 Carnegie Hall 





ACADEMY OF MUSIC. 


“Tosca,” September 28. 


Ada 
with this air of expectatior 
Music 
marines ol 
otheer 


Signora 


also a 
the 
s and commanders, 


idemy of spirit 


and visiting 
their 
irom Washington 

gh officials, all 


ut announced as a 


were 
ludson-Fulton cere 
decorated the audi 
vocitcrous 
the 


lemonstrations took on a 
\daberto came 


before curtain 


Italian flag with ua 
were less interested in 
re concerned with the 
who sang it, had noth 
sca so representation em 
nd a degree ot passion 


Ital 


when 


too vividly These 
the ble 
swift moving, tragic 
interest of the 


Adaberto 


ed Roman actress, and made 


od tingling 
ike the 


ywwed the keen 


a moment Signora 


through her intense, 


the many moods re 
the utmost dramatic 
the 


ind the 


rst act, scene of jeal 
final realiza 


his 


created strong effect even 


urde t 


were all done with real 
h ive 

I het exct llent and resource 
he displayed a wide 
the Neo-Italian 


and make them ex 


owledge of 
ones 
| Signora 


with the text. 


operatic art worth going 
i very tervent of vocally 
but it 


fee] in the 


Cavaradossi, was 
r did not 

n must not be too 
as a bit too rugged 
po! 
Barocchi, as the 


stiveness of that 
Signor 
which met 


medy ac ting 


, all the artists had an 
lemands hurled at them, 
r airs had to be re 
d conductor, proved his 
the 


and 


by emphasizing all 
iccent in the score, 


»f the lavish ovations 


“Il Barbiere di Siviglia,”” September 29. 


Siviglia’ bill at the 


evening, September 29 


| B was the 


M Wednesday 


Tanfani 
Maka 


Armanini 


pcddeeneenke ben Lucenti 


basilio 
Fiorello nae ....Sampieri 
An cbbetevaktveusesdat Montanari 
Angelini 


Makaroff, them 


selves by 


distinguished 
histrionicaliy. 


Caronna and Barocchi 


their artistic work, vocally and 
Makaroff sang the difficult fioritura music of Rosina with 
much finish of vocal command, her technic clear, clean and 
Caronna was especially good as 


invariably true 


to pitch, 
Figaro He individualized his conception, infused a cer- 
tain brilliancy into his work, and was capital in the “Fac 
The Doctor 


fine bit of acting, but of the “music master,” Basilio, taken 


totum” aria. fartolo of Barocchi was a 


by Lucenti, the conception was too entirely contrary to the 


customary one of Italian and 
1 


peal 
tion, and barring a 


Suavity refinement to ap 
Che chorus work was spirited and of good intona 
few uncertain orchestral moments the 


ensemble was satisfactorily carried through 


“Carmen,” September 30. 


he same cast which appeared at the first performance 


of Bizet’s “Carmen,” and which has appeared in several 


repetitions, was heard again Thursday night of last week, 


is follows 


Don José Battaini 
Escamil Segura-Tallien 
I] Daneairo Montanari 
Il Remendato Maini 
Zunica Sampieri 
Morales 


Micaela 


Montanari 
Villani 
Frasquita Trek : : eeeree- Del Campo 
1 Tanfani 


Ferrabini 


divided between Madame 
Madame Villani, as Micaela, 
Don Jose. Segura-Tallien is not suited 
the bull fighter, the this 
character a heavy baritone voice is required, and the sing 


the 
the 
Battaini, as 


Honors of evening were 


Ferrabini, in title role; 
and 
to the part of For music of 
er, too, should be far more animated than Segura-Tallien 


has shown himself to be He is an excellent Amonasro 
and an equally excellent Scarpia, but not by any stretch of 
the the 


Seville and carried about 


can he live up to role of Toreador 


gay 
of his male followers. 


imagination 
all the 


shoulders 


loved by women of 


on the 


“La Boheme," October 1. 


Armanini 
Montella 


Barocchi 


Rodolfo 
Schaunard 
Benoit 
Ferrabini 
Pujol 
Caronna 
Gravina 
Barocchi 
sdenedeeane Sedelmeyer 


Conductor, Jacchia. 


“Cavalleria Rusticana"’ and “ Pagliacci," October 
2 (Matinee). 


CAVALLERIA RUSTICANA 
Villani 
Sedelmeyer 
Tanfani 
... Armanini 
( aronna 


Conductor, Jacchia. 


PAGLIACCI 
Villani 
Battaini 
Caronna 
Vieri 
Maini 


Conductor, Angelini 


“Il Barbiere di Siviglia,”’ October 2. 


Same cast as Wednesday evening, 





MANHATTAN OPERA HOUSE. 
“Carmen,” September 29. 


Canewned ehapns Sepeeeehe Sylva 
Walter-Villa 

Taty-Lango 

Duchene 

PN DOME hc ks cdaneecd pease de eeh ds tebsbaceNeonntusbcerenan Lucas 
Laskin 

Nicolay 

gd'o Cen ReeW ea wncduegacs cebwedspebewrecsqahewean Leroux 


Carmen 
Micaela 
Frasquita 
Mercedes 


Escamillo 
Dancairo 
Remendado 
De Grazia 
Fossetta 


Zuniga 
Morales 
Musical director, Nicosia. 

The production of “Carmen” Wednesday night, Septem- 
ber 29, in French, with Sylva as Carmen, was interesting, 
although the work was considerably cut, which may be 
justifiable in the educational system. There is particular 
attention to be called to Madame Walter-Villa, who sang 
Micaela with a well trained and beautiful voice of excel- 
lent quality. Her diction was also of a class that is rare 
The Dancairo of M. 
Nicolay was also an excellent exhibition of artistic diction. 
Sylva sings the Carmen role true to pitch, with splendid 
rhythmic impulse, showing a fine musical nature. If she 
only could get that orchestra to play with her sympatheti- 
cally. In nearly every instance the ends of the cadenzas 
failed to meet synchronously, a most disturbing and irri- 
tating matter for the musical ear. 


and distinguished when it is heard. 


The chorus was ex- 
cellent, although some of the numbers, delightful bits of 


Bizet’s four part writing, were eliminated. Prima, 


Other Operas at the Manhattan. 

“Aida,” September 30, with Baron, D’Alvarez, Zerola, 
Pignataro, Scott, De Grazia, etc.; October 1, “Faust,” with 
Sylva, Duffault, Beck, Laskin, etc.; “Louise” (matinee), 
October 2, with Baron, Duffault, Beck, Duchene; “Caval- 
leria” and “Pagliacci,” October 2, with Sylva, Desmond 
and Sarasa, and Walter-Villa, Zerola and Laskin; October 
4, “Tosca,” with Sylva, Carasa, and Beck; October 5, 
“Cavalleria” and “Pagliacci,” with Baron and Lucas, and 
Walter-Villa, Zerola and Laskin. 





Bispham, Hughes and Jomelli. 


There was another Hudson-Fulton concert at Carnegie 
Hall Sunday night of this week, at which David Bispham 
and Madame Jomelli were the and 
Hughes the most distinguished auditor. The concert was 
under the auspices of the People’s Choral Union. Madame 
Jomelli sang an aria from Gounod’s “Queen of Sheba” 
and three Dutch songs in original Dutch, too. Mr. 
Bispham gave the “Prologue” from “Pagliacci” and “Dan 
ny Deever.” The Choral Union sang selections from “The 
Creation,” “Elijah,” “The Messiah” and from “Die Meis- 
tersinger.” There was plenty of applause of the stormy 
kind and as at other Hudson-Fulton concerts during the 
past two weeks, the “Star Spangled Banner” was sung by 
choristers and audience. 


soloists Governor 





Haensel @ Jones Artist for Syracuse. 

The Musical Art Club of Syracuse has arranged a course 
of three concerts which will be given this season between 
the months of November and March. They have booked 
through Haensel & Jones, Glenn Hall, the tenor, of the 
Metropolitan Opera House, for a recital; Florence Mul- 
ford, the mezzo soprano, and Sigismond Stojowski, the 
Polish pianist, for a chamber music evening. 





Kreisler’s Opening Recitals. 

opening recital at Carnegie Hall, New York, 
Fritz Kreisler will appear in Boston, Monday, 
October 25, for his first appearance of the’ season in that 
city. Kreisler will fill engagements in the East and mid- 
dle West until November 21, when he will go to the Pacific 
Coast for two months. 


After his 
October 23, 





SE TE ar 











Curcaco, Ill., October 2, 1909 
Speculation is rife concerning what this season will bring 


forward in the musical circles of Chicago. Rumors are 





affirmed and denied with s rapidity as to leave the gen 
eral public in a state of quandary. Those most concerned 
have assumed the silent policy and results are awaited 
with interest when on Octeber 10, Marcella Sembrich wil 
appear at the Auditorium, and Johanna Gadski will be 
heard at Orchestra Hall, each under different management 
[he claim is made that for years the concert field of 


Chicago has been monopolized by a one-man power and 





that with competition mors ists will be brought here, 
I 


which will offer a better opportunity to hear the best the 
world has to offer in music besides doing much for the 
culture and cultivation of the better in art. However, 


opinion is divided as to the outcome, and developments 





keen interest 
nne 


Bernhard Listemann and Walter Spry will play the fol 


are awaited witl 


lowing program at their joint recital October 12 in Mus 
Hall: Sonata for violin and piano, by Sjégren; fantaisic 
for violin on popular Russian airs, by Vieuxtemps; noc 


turne in B flat major, by Field; scherzo op. 10, No. 2, by 
d’ Albert; ballade op. 47, by Chopin, and the suite op. 44, 
for violin and piano, by Schuett 
nne 
Sibyl Sammis-MacDermid will be heard in a recital at 
Music Hall the latter part « 


Harold Henry, one of Chicago’s foremost pianists, has 
returned from his vacation and resumed teaching at the 
Cosmopolitan School of Music. Beginning October 8 he 
will make a short tour including the following dates 
lola, Kan., October 8; Neodesha, Kan., October 9; twe 
eph Farrel, October 11, at Kansas 
City, Mo., and October 12 at Fort Leavenworth, Kansas 
City, Kan. For October 13 Mr. Henry has been engaged 


jomt recitals with J 


to give a piano recital at the Governor’s Mansion, Topeka, 
Kan., and October 14 he will be heard in recital at the 
Kansas University, Lawrence, Kan., this making the fifth 
Ir. Henry has appeared in recital at 
the Kansas University. November 9 Mr. Henry will be 
heard in concert at Orchestra Hall, Chicago, when he will 


consecutive season \ 


play the following program: 


Prelude, Choral and Fug ‘ ae César Franck 
Scherzetto ‘ - ‘ D'Indy 
Allegro Appassionata . +. . Saint-Saens 
nata, op. g1, No. 3..... gene ..... Beethoven 
Capriceio, op. 76...... jinn awe novels cde bbke Brahms 
In der Nacht....... ‘ . ; es Schumann 
] || RE aetapoees ° .+++-Chopin 
Vent....... ; ‘ bee ..- Alkar 

price ° ph ed ae obeee ‘ ‘ Strauss-Tausig 

" R¢ Sindir g 

guecrn > Hing 





a 
Frank Waller, organist, has accepted the position of in 
structor in theory at the Jennette Loudon School of Music 


CHICAGO MUSICAL COLLEGE 


few io ms WEW HOME Facing the 
i Front Park. 








The finest ine of its kind in 
the world. Valuation $71,000,000.00. 
Housing the largest of all institu 
tions of Musical Learning 


CONTAINING “Ee 
ZIiEGFELDUHALL 
An ideal Auditorium 


ALL BRANCHES OF 


a = MUSIC 2 a 


! Acquts'tions to the a 

| MTOM FOERSTER —The Eminent Manist and 

; tastructer of Berlin. 

| METANDER SEBALO—-The Famous Hungariae 

‘ Vielisist. 

MAURICE DEVRIES— The Renowned Vocal in- 
structer. Formerly Lead 





Wew Chicago Musical Coliege Building Founded 1867 


246-7-8-9 Michigan Boulevard, Chicago Dr. F. Z. ZIEGFELD, Pres. 
CATALOCS MAILED FARCE 
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Mr. Waller will be the soloist of the special musical pro HAMLIN’S NEW YORK PROGRAM. 


gram at the Memorial Church of Christ, October 3. 


nner . Pret : 

= ecald E \ ‘ 10 : as give at Carnegie Hall Sunday afternoon, October 17, will 
eraldine Farrar, Antonio Scotti and Olga Samaroff are 

Geraldine Farr tomo Scott: anc ga oamar “ present the popular tenor in a program of wide variety 


German, Italian and English songs will be given, among 


The New York song recital which George Hamlin will 


to appear in concert at the Auditorium October 24 for the 
benefit of the German Hospital of Chicago 
nRne 


Hanna Butler, soprano, who has been spending her va 


them several novelties, such as Campbell-Tipton’s “Hymna 
to the Night,” and Carl Busch’s “The Last Taschastas 


: ’ Both of these numbers mentioned were written for and 
cation oO re Pacific Coast, hi urned to Chicago ane , , ’ 
cation on the . -_ - Ji aS: TETUTNeL Lap AB dedicated to Mr. Hamlin. Following is the complete pro 
will resume teaching at the Cosmopolitan School of Music aint 


Mrs. Butler has many plans for the coming season, includ 




















. ’ . Deh piu a m ) vax ! I in 
ing several important Chicago engagements R . sete ‘ H 
Nena seTen a * t => . c . 
® ® ® ha ftrohlich Gesang Old G 
[he Sherwood Music School opened the school year Der Musensoh: Schube 
with an unusually large enrollment of students. Two new lass sie hier geweser Schube 
" Der ie len Mond Schum 
departments have been opened inm- connection with the er Wand eth alla ay 
. Provencalisches ! ~ a 
school—gymnastic dancing and a French department. The o oe , ‘ 
as kom i 
first class af gymnastic dancing opens at the affiliated Jug glueck I 
school in Joliet October 1, with an enrollment of over Jaegerlied Hugo W 
hfty members. Er ist's Hugo Wolf 
, I House { Toy t < lyric Rog Quilt 
RR 
a W ce You No M ‘ an Ly s). Roge 
October § at Sioux City, la., and October 31 at the O Mistress Mine from 1 Shakespea Songs) Roger Quilt 
Illinois Theater, Chicago, William H. Sherwood will give Blow, Blow Thou Winter Wind (from Three Shak 
two joint recitals with Antonio Frosolono, head of the Songs Roger Quilt 
3 . — liven ¢t the Night Camphe I 
violin department of the Sherwood Music School, and dur ad _ ? 
! ia 
ing the month of October Mr. Sherwood will be heard in) |. yon ’ Fle 
piano recitals at Lexington, Mo. Camden Point, M Flower R 
Brownwood, Tex., and Milford, Tex, The Last Tascha ‘ 
Vrit vf 
nne V 
Elaine de Sellem, contralto, will leave shortly for Le 
tour of the . 1 cities und } vet t of the . 
ir Of the principal cities under the management t th Reopening of the Guilmant School. 
Henry Wolfsohn Musical Bureau 
RRR W im =( Carl has npleted ‘ ul ar y ent 
. ; j for the reopenit f the G t Oo Sel l. which 
Louise St. John Westervelt has returned from her vaca 7 2 . w : a 
, ) $ nex sday, © 1 road this sum 
tion spent in travel through Italy and Switzerland. Sh« , — m . 
x mer lhirect { vit Alex e Guilm t 
is looking forward to a very busy season and will resume Se . . , 
- . pr ent f ti garding ew " the commu 
her teaching immediately. ' . os 5 os 
eee season Lhe plans wi ‘ enlarged nd materia 
sall . ; ] dal 1 strengthened, wit important feature rdded 
Ballmann’s Band, Martin Ballmann director, will open : 
; ; TT Stud ‘ . ll part f tl 
at the North Side Turnet Hall] the first week | Noven . “al. ' 
: try to a t ft t i dvantage 
ber tor a season of twenty-four weeks Lhe programs wi = 8 
t } nnect wit . n.t let titutr ‘ ' 
consist of classical and poy r music, with long list of ’ , v : - oe _ 
; f : ; tical k is t e { t 
soloists who' will appear during the seasor Mr. Ballman be : ' ' > 
1 ) 1 pr I met l 
recently closed a very successf summer engagement t i ates. ails . 
: . he ‘ \ Mr. Cat are | 
the Bismarck Garden, where his programs wet a distinct ga i " " { 
> ! I} t y I s t t cl Db il t 
feature R. | R : , . 
tuce to ive dividual t t at 1 le 1 i 
lasses verage I! i rap 
KOENEN’S AMERICAN DEBUT PROGRAM. ee nie i 
Tilly Koenen, the noted ntralto fr Holland, wi the clerey An ence r is made to place ¢ st 
make her American debut at Mendelssohn Hall, New Yorks soon as competent \ lar percentage of the gradu 
Monday afternoon, October 25, in a song recital Bernard are now holding promi: positions throug! t the cou 
Tabbernal will assist the singer at the piano, in the ag try nd there i nt for exy 
pended program ganists with a ‘ : u < 
Dem Unendliche ert at the Guiimant 5S ol 
Die Krahe 
Gretchen am Spinnrad 
Fase Demands for Edouard Blitz. 
Ridonami la calma . Dr. Edouard Blit wl e studio 1s at 843 Carnegie Hall 
1 > te lormi ' ; 
Ah se tu dorn . does t teach vocal re work w y 
Danza, Danza . Dura , , 
| ; to gt ring norai t ne har 
Furibondo spira il vents H ing i y 
Siow. Horses Siow Mf Dr. Bhtz has been engag f t 
Baby M nt 1 at Ovide Mus \ » i ! 
Three hildren 5 M The learned is a | ged f 
Kyk zo lustig et ( Re : < 
4 ad t ume Ki 1 Ww at the i of W um Nel 
Poy ngedoc k 
Dat ‘ ’ Burritt d in ad 1 he will t f « 
Wieger j k emble for M Hervor 7 padi 
Die Wasserrose ...... Richard Str 
Die Zigeunerin : ; liwe B ki Cc l i . T 
Be f60'@ seccss s see saae Hugo Wolf ooking Calzin’s Tour. 
More than usual interest is being manifested in t 
tour Alfred Cal y g and brilliant pianist, will 
More Clubs Secure Cecil James. “ip 
make in this cout M { i nae t 
s 3 has bees vag the Oratorio So 
Cecil _James ha _ be n engage! by : ra SO management of J, E. Franck 1% reported from 
ciety, of Newark, N. J., to sing the title role in “Faust 1 Saal a es : 
: d e Fra , a f the g cities w 
which is to be given by that society November 3. He , , - 
= ie ‘ , gain hear ty artist this winte ihe tou t pen 
has also been engaged by the Oberlin Musical Union for ~ iin: Weal vial a - ae Mid 
‘ . ’ r ' ; * ¢ ort nce o . 
Phe Messiah December i, ind f r the p f rman © Of Wroee ; cael ' , o neat al 
Beethoven's ninth symphony, which the club will give in ;-, Leaee Movember of 
the winter. 
Victor Maurel, the great baritone, may return to the Maria Gay sang the part of Carmen in English recent 


operatic stage this winter to sing the baritone role in at a Birmingham performance with the Moody-Manners 


Laparra’s opera, “Hab: nera.” ( Dpere Cr company 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. | 
(CHAMPS Etysers), | 
1909. J 


Marseur 
PAR ‘ nber 


30, Rue 


a teachers—vocal 
vn for a vaca 

return and 
vacation, as 


t all, 


» advertise 


Ow 


ind are, 


who 
more 
crowded 
; with teach 
study 
the 
time 


per 
with 


permit 
places in 
of ny 

Paris have 
to the 


no 


known 


short 


work, 


thei 


iio 


Mr. .and Mrs. King Clark, who reached Paris “en 
and resumed teaching immediately, i. ¢., the ist of 
in place fortnight later, as originally 
An interesting little “interview,” had with 
his arrival home, is crowded out of to- 
and owing to pressure of 


were 
auto,” 
September, of a 
planned to do. 
Mr. Clark on 
day's letter for want of space 
time 

eRe 
Eames will begin a 
Institute on September 15 
given later, about November 1, 
the Rue Marbeau, and will be 
regular fee. Mr. Eames will also repeat 
six “Musical Appreciation,” which were 
successful this spring. The first of these lectures will 
e given early in November. 

nme 

musical director of the Conservatoire 
national d’'Opéra et de Chant, with Mrs. Dossert 
is touring through the Chateau coun- 
Mr. Dossert 


of Theory Lectures 
This same 
in Mr. 
open 


Henry course 


at the Berthelot 


course will be 
studios, 
the 


lectures on 


Eames’ in 


to all for 


His 


In- 


and 


Mr. Dossert, 


i party of friends, 


en auto” in a go horse power machine 





wat: USES AT THE OPERA. 


the Paris Salon, 196 


has had a busy season and is taking a short holiday— 
the first in some years—before returning to his work 
it the Conservatory and his large class of private pupils. 
Before leaving Paris, Mr. and Mrs. Lossert gave a din- 
ner and reception at their home in the Villa Dupont, in 
honor of William C. Casl, the distinguished organist, who 
has recently been honored by the French Government with 
the decoration of the “Academic Palms.” 

nRe 

The American baritone, Clarence Whitehill, made hi> 

debut at the Opéra the other evening, 17th inst., as 
Wolfram in “Tannhauser.” Owing to the effects of a 
slight cold, which increased as the performance advanced, 
the singer was handicapped and could not do his best 
work. His first tones were beautiful—gorgeously beau- 
tiful—but soon made room for others that could claim 
10 such distinction, his voice becoming less clear and 
clouded, and, therefore, the singer cannot and should not 
be judged by his efforts on this occasion. The Parisian 
public will be better able to adjudge thé merits of this 
talented baritone at a second hearing, which will be in 
the part of Wotan in the “Valkyrie.” Mr. Whitehill 
studied here some ten years ago, and returns to Paris 
to sing here for the first time in public, having created 
an excellent reputation for himself in Wagnerian roles 
at Bayreuth and Munich, as well as in New York and 
London. 

zeree 

From reports to hand, Oscar Seagle, the Paris baritone, 

has been fortunate in obtaining a number of important 
engagements during his present American tour, among 
others being the Apollo Club, of St. Louis, and the 
Worcester Festival. His tour will cover a wide range 
of territory, extending through the Middle West; through 
the South and Texas. Mr, Seagle will return to Paris 
in December; during his absence the Seagle studios are 
being used by Charles Bowes and C. Edward Clarke. 
Mr. Clarke, a baritone, has been in Paris about a year 
and a half, and by his frequent singing in concert and 
in salons has gained a considerable following and is meet- 
ing with success as a teacher. 

2Re 


The recent demise of Jean Lassalle, the oa oe bari- 
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tone, has brought out a pathetic coincidence—the fol- 
lowing strange story being connected with the singer's 
death: A short time ago—indeed but a few days before 
his death—M. Lassalle communicated to his son a pre 
sentiment which persistently haunted him, and foretold 
how success would be shadowed by sorrow as m his own 
case. “The day after I sang Hamlet for the first time 
at the Opéra,” he said, “I received, just at the beginning, 
a telegram informing me of the death of my father. He 
had died the evening of the previous day. They tell me 
you are to make your debut; you will see that as it was 
formerly for me so will it be for you; the day after 
your first appearance you will hear that my death oc 
curred the evening before, and, as it happened to my 
father, almost at the very hour that you will be sing 
ing.” M. Lassalle, Jr., tried to laugh off this idea, and 
thought ro more of it until some time later, when the 
management of the Ostend Kursaal telegraphed to know 
if he could sing two days later at a classical concert 
Young Lassalle and his professor left immediately for 
Ostend, where the former made his first bow before the 
public. His tenor voice was warmly appreciated in frag 
ments of “Werther,” “La Tosca,” “Rigoletto,” and in selec 
tions from Berlioz. The young artist was recalled re 
peatedly and success was a certainty. The next morning 
a telegram was handed to him—death overshadowed 
success. His father had passed away at the moment of 
victory to join the choir invisible 
J ed 

The inauguration of the concert hall at Biarritz bearing 
the name “Salle Sarasate” took place in the Villa Navarra 
on Sunday last. Otto Goldschmidt and Berthe Marx 
Goldschmidt welcomed many admirers of Spain's 
master-violinist, Sarasate, who passed away at Biarritz 
September 20, 1908. From Laspiur, Zulateguy, came the 
following telegram: “Saint Cecilia and the Orphéon de 
Pampelune send congratulations and enthusiastically unite 
with you in rendering homage to Sarasate.” Many mov 
ing speeches followed the unveiling of the laurel-crowned 
bust of him whose flying fingers kissed the strings. The 
concert hall, nearly seven meters in height, is perfectly 
constructed; light pours in from the garden upon wonder 
ful mirrors, dainty furniture, old “oir and pictures. The 
acoustics are remarkable and enable every finest sound t 
he fully appreciated. Several string instruments, an organ 
and two grand pianos find place on the, spacious platform 
The concert following the memorial addresses was beau 
tifvlly and sympathetically rendered. The program cor 
tained a Beethoven quartet for piano and strings, fol!owed 
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by various solo numbers for piano, for violin and for him. Madeleine Prosser, for a number of years teach 
‘cello, executed by Berthe Marx, MM. Bordas, Arbos and of piano in Kansas City, pupil of Leschetizky and Malwin 


Hekking, accompanied by M. Goldschmidt and M. Guervos. Brée in Vienna, since studying the past year with M 














zeRee Burnham, has abandoned her class in Kansas City and 1s 
Thuel Burnham, the pianist, has been busy teacl stalling herself permanently in Paris as assistant to Mr 
Paris all the summer at his studio in the Rue de la Tour, Burnham and will prep pils hin ad im the ! 
He has a large and growing class. Among his America ments of the Leschetizky technic. Other pupils ha t 
pupils have been several professors who came to Europ turned to America this n t much gratified with thea 
—_ : smangiioiannsgiganen ne cieetiidals peat a 7 lees ers Ww 
sz Fr fF 
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thusiastic over her work with Mr. Burnham that she will who has written t! 
come again next summer with several pupils t work wit yint 
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gagements for the season—the one as soloist with the 
Handel and Haydn Society being one of the most im- 
portant, as this organization employs only the most ex- 
perienced artists. Miss Knight is a young singer, and 
has won laurels wherever she has been, as she is very 
conscientious as to the seemingly small, but nevertheless 
important details of singing. Last year and the year pre- 
was soloist with the Boston Festival Orchestra, 
has gained a high 
Handel and Haydn 


she 
Mollenhauer, 
Her appearance 


vious 
and 
the 


conductor, 
with 


Emil 
standing 
Society is anticipated by all. 
neme 

The accompanying picture is that of Ilon Bergere, the 
young and beautiful Hungarian singer of Henry Savage’s 
‘The Hussars” which has been on the 
boards for the past week in Boston, and who is now one 
of the most talked about of the cast—and all for her un- 
precedented success in the role of Risa, the leading soprano 
part, which she took at short notice last Wednesday after- 
noon, not being apprised of the fact that she was to sing 
until the afternoon previous, although she had said to Mr. 
to show what I can do,” and 


“Three 


Gay company, 


“Give me a chance 


did. The 


Savage: 


Mr. Savage house arose to her, and 








1.ON BERGERE, 


Soprano. 


recalled 
over and over became 
more important than the prima donna herself. She has 
all of Boston talking of its wonderful 
beauty and refinement. 
When asked as to who taught spoke most en- 
thusiastically of New York teacher, Joseph Baern- 
all of my success to Mr. Reg- 
He has wonderful power 


rang re veatedly, and she was 
& ’ 
immediately 


Bergere”’ 
As understudy 


cheers for 


she 
set 


a voice which 


power, its superior poise, warm 


her she 
her 
stein-Regneas: “I owe all 
neas, for he taught me so much 
in conveying his idea—and has such valuable ideas. I can 
forget him for the way he worked out things with 


voice developed and I knew what I 


nevel 


me, and oh, how my 


He is the great est teacher I know anywhere, 


was doing 
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and ania to be ini by the jan he his pores asa 
teacher who knows how to teach—and he has something 
to teach, too.” Here Miss Bergere sat down to the piano 
near by and sang a simple song with the most finished 
technical skill. It is a powerful voice being exquisitely 
controlled. She went on: “Although I studied only a few 
months with Mr. Regneas it was just like studying for 
years. Then he coached me in repertory, and I found so 
many new things in songs I thought I knew. When I 
sang for Mr. Savage he engaged me right away, and I am 
so glad I had a chance last Wednesday to show what I 
really felt I was able to do. No—I was not frightened 
one bit—but thought I was walking on air. I felt the part 
—you know one must to succeed—and when the curtain 
went down, from the chorus up, they almost carried me 
out. I was a church singer in St. Louis once, and have 
always been so fairly treated. I have been with Mr. 
Savage since July, and consider myself lucky to be with 
him.’ Miss Bergere has remarkable breathing capacity, 
and claims that Mr. Regneas taught her all she knows 
about it. She is not the usual light opera singer, but com- 
bines with a sympathetic and beautiful voice a fine woman- 
ly nature. “I can always get along better with telling the 
truth. I want to do every thing—no matter what it is—I 
want to do it right’—she exclaimed in her pretty naive 
way. She was born in Budapest, was educated in Vienna, 
and has been in America about ten years, speaking English 
fluently. Since her tremendous success in Boston many 
advise Miss Bergere to study for grand opera, as she is by 
nature so well adapted, being beautiful face and figure, 
ambitious and popular, as well as having the 
and vocal equipment. 
zRee 


Everett is back from her summer spent in the 


necessary 


temperament 


Marie L. 
West, and well equipped with energy and enthusiasm for 
the coming season, as it promises to be one of the busiest 
ones in the history of her studios, as already both old and 
new pupil are here ready to begin next Monday, October 
4. After a year of excellent teaching at a Tennessee sem- 
inary Ruth Cady resigned to return here for further study 
in opera with her old teacher, Miss Everett. Ina Carlow, 
well recalled for some beautiful singing in Steinert Hall at 
Miss Everett's June recital, will give a recital here soon 

perhaps early in November, Marjory Bowersock, 
of Kansas, also well remembered for good work, will study 
further. Emily Cheynoeth, of Madison, Wis., 
the Miss Everett's 
as the clerical part of the school has so increased this year 

nenre 
Breadloaf, Vt., as is 
then made a visit to her sister who resides 


and 


has come for 


sole purpose of acting as secretary, 


Clara Munger summered at her 
usual custom, 
in Chicago. Miss Munger has returned for her coming 
teaching, looking well and displaying 
vigor. Miss Munger will take up her winter residence at 


Hotel Somerset. 


season’s splendid 


nere 

Frederick N. Waterman is booking several song recitals 
through the East, and has decided to begin a 
studio programs in November—six in all, 
give excerpts from Italian and German opera, oratorio and 
composers—a special one being made up from 
Mrs. Beach. Mr. Waterman has reopened his 
studio for the season. 


serics of 
when he will 
modern 
songs by 


ne 

The Caroline Gardner Clarke-Bartlett studios will be 
hereafter known as the Gardner-Bartlett studios, and in- 
clude the following addresses and representatives: 257 
West Eighty-sixth street, New York, Alfred Hunter 
Clarke, representative; Recital Hall, Springfield, Winburn 
Adams, representative; 509 Pierce Building, Boston, Win- 
burn Adams, representative—during Madame Gardner- 
Bartlett's absence in Europe filling engagements booked by 
her manager, Colonel Mapleson. There is also a class 
formed Brocton, Mass., and one likewise in Germany, 
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each of the American studios being visited by Madame Tuesday, November 16; Thursday, January 6 and 27; her appreciation is very warm, and her stay among the 


~ ay . 
Gardner-Bartlett herself once a month, excepting, of Tuesday, March 15. distinguished Europeans one of long remembered delight. 
course, when she is in Europe filling engagements. A very z Re nee 
happy affair was the reception tendered this singer iast J. Louis Shenk, one of the representative voice instruc One of THe Musicat Courier’s good friends up in 


Wednesday evening in Springfield, Mass., by her large tors of the Middle West, has been in Europe all the sum- Haverhill, Mgss., namely, Charles E. Morrison, the tenor 
class of pupils on the opening of the Gardner-Bartlett mer coaching and preparing repertory for the concert Seloist and teacher of that little city, gave a song pro- 
studios in that city. Prior to her return to London Mad- work he proposes to do the coming season in connection 8T@™m on September 28 at the First Baptist Church there 


ik 








ame Gardner-Bartlett is in New York opening her studios with his vocal school in Dayton, Ohio. where he is lo- With a lot of success. The program consisted of Gluck 

there. cated. Mr. and Mrs, Shenk set sail for America Sep (1714-1787), Paisiello (1741-1816), Rubinstein, Mascagni, 

Ree tember 26, after having visited London. Paris, Berlin, and Old English, Campbeli-Tipton, Schneide>, Elgar, Salter, 

Gladys Talbot, a graduate of the “Teachers’ Class” of other interesting European points Huhn, and Ronald songs, surely an attractive list. Very 

the Marie L. Everett Studios, the Copley, 18 Huntington eee kind and doubtless well deserved comments were made 
avenue, has been engaged as head of the voice department , , by a critic of the Haverhill Evening Gazette, thus: 


Alice Fortin, of the class of ‘oo, was the soloist at the 

















of one of the fine schools of Northfield, Mass., home of the ‘ P : ‘ Phe vocalist demonstrated a remarkable technic, a beautiful tone 
pening concert of the Faelten Pianoforte School in is ae 
celebrated Moody movement, and which pays perhaps the , ae Iall TI , : ‘ eal intelligence of a high order, The exacting program 
’ : | : z Huntington Chambers | ' I ifsday evening, when even showed Mr. Morrison's voice to be in as excellent condition at the 
best salary of any similar institution in America—so Miss : ' : ; : ’ was . 
Pall Pea ; ’ , ; : standing room was taken by the very large crowd pres close as when he began the first numt 
al ot 18 rs x Warmly congratu ated om her success = se ent One of tl best programs ever pl ived bw this young se Fe 
curing such a position the first year of her release from , , : , : 
g suc I . t ye ‘ ¢ musician was heard. Miss Fortin has been hard at work \ piano ital by Charles Ant f the faculty of 
; Z , an > sche “wise to > conere ate ‘ . . : 
ictual esta hy d the school is likewise to be congratulated all the summer, and it was evident in her playing that the New England Conservatory is announced 
I z s “albe as sh . rr’ he . . , : 
on having Miss Talbot, as she is well grounded in the she had a more artistic insight and grasp. as it were, of for next Wednesday evening, October 6 in Jordan Hall 
. . ai of $2 a8 : cm ie — s P i : Cg 
Marchesi method of which her teacher, Miss Everett, is er pieces, and her unusual command of technic, firn Mr. Anthony will play numbers by Bach, Liszt, Brahms 
* recognized exponent in America ’ tot ) ; , . 
the recog exponent in America. virile, ‘yet flexible, seemed t¢ show her in a new light i ussy, Chopin, Straus Reger, and Saint-Saéns 
a Che program included rhapsody, op. 1190, No. 4: inter Wytna Birancue Hupson 
Bertha Cushing Child, voice teacher and contralto solo mezzo, op. 76, No. 3: scherz ». 4, Brahms: “Venezia 
ist, has spent a delightful summer with her little family e Napoli,” Liszt Suite Francaise,” op. 65, Mrs. H. H Wanamaker Cycle. 
at Plymouth, and now returns to her Brookline home A. Beach concerto, op. 11, Chopir Perhaps the number , é ; , ; 
a “ 2 ‘ ‘ , " M ; \iwavs interesting nseit n the ju stion = music, 
- yore beginning ‘r winter rk, hav from Mrs. Beach received mors lor at her hands, and ; , , ' 
much invigorated for beginning her t 4 w ‘ ea ect , : lohn Wanamaker, through his house in New York, has a 
> > > “ " > ‘ 4 ¢ »}] - 7; ‘ nland | ; +} ~] the > 
. gag ‘ z Z , as il as tremendous ipplauded at the S¢ [ composer ' ' : 
ng re ne wed her engagement at King * lapel - se we tremenc ly ay ‘ ‘ p . Hollar Manhattan cycle, beginning September 27 and 
as at Temple Israel, at present Rabbi Fleischer’s church. being present to share in the honor accorded In ¢t : ' ce 
mye > . i Fine , s . . ing Uctober 9, at tw clock very afternoon, 1n 
Mrs. Child has also been re-engaged on the faculty of the final number, Carl Faelten, Frank Luker, George Maxim tiful : : 
a. “ tii at t IW 
Quincy Mansion School, at Quincy, Mass., where she wil nd Wilson Price, member f the faculty, assisted Part of ) f { } t 
icy ‘ , i ‘ it represents music the seventeenth century 
preside over the voice department. Mrs. Child’s Boston Ree id Neti _ — 
. ia etherland | K Song composed Dy \ndrianus 
studios are at the Lang Building, 6 Newbury street Perhaps no happier woman composer than Edith Ro- Valerius, well known to people who study classical mu 
i } wr ' ‘ c ' 
Rene wena Noyes exists today is all kinds of good things . who wa i musician at the beginning of the seven 
The Boston Singing Club management announces three befell her while on her recent four months’ stay in Eu eenth century: the trumental part was originally writ 
concerts for the season. Bach's “Guide of Israel,” Chad rope, following her marriage last spring The eminent ; for a harpsicho The cycle itself 2 f seven 
wick’s “Noel,” and miscellaneous music will be the fea- pianist, Richard Ganz, has one of Madame Noyes’ most numbers. one of w was by Orlando di La . -ofee 
tures of the first two, and at the third, which will tak promising pupils nd pronounces her as having bee winder of our modern notation. it is claimed 
place during Lent, Mr. and Mrs. Arnold Dolmetsch will nely taught, and has dedicated on f his late composi Part two is a strated 1 e by Mr. Flint — 
assist in the production of “St. John Passion Music,” by tions to Madame Noyes g these present inter: wat s applying New 
! i i ipt r 
Bach. All of these will be given in Jordan Hal an nd York and the Hudson Rive 
zne Mrs Gar t f no mean abilitv. w delighted Phe rtist ssist i Lu t Ca 
The Hess-Schroeder Quartet has arranged for five pub with some of the Noye ngs, ard Emma N la as wel pr Mary Lansing t J tar Wells 
lic concerts the coming season, to take place in Boston, So many kind and well deserved honors were accorded to tenor; Royal Dadmun, bariton Arthur Depew, at the 


and the dates are as follows: Thursday, October 28 both piano and vocal compositions of Madame Noyes that rpischord; W. E. Flint, lectus 














“* * * Students of the art of singing can learn more abcut stvle and expression by listening once to Mr. Maurel than 
by taking a hundred ordinary lessons. His phrasing is wonderfully fine, and he reproduces always the spirit of the poem ro 


hear him sing is to add a treasure to one’s musical reminiscences.”—‘‘Finek,” New York Evening Post, January 32, 1806 


VICTOR MAUREL, AS IAGO 








FROM. AN ETCHING OF MR. LLOPARI 











“Maurel stands alone in the annals of Opera—his impersonations of Don Giovanni, Rigoletto, Hamlet, Amonasro (Aida) 


Valentin, Mephisto (Faust), Comte de Nevers (Huguenots), and above all his creations of Iago and Falstaff of Verdi's operas 
are a part of lyrical history.”—‘“Bennett,” London Telegraph. 
) ’ Z 





> ra 


4 BROKLYN 


lcomed 
l,l 
ld 


Brooklyn 


ncert 


so many 
seem there 
admirers 
in Brook 


musical season 


iwain an audience 


ng ad\ ance d Was 


who has become 
nation 


but 


\merican 
America, 
iation is shown 
trulv beloved and 
show that 

art to offer, 


the idest listener 18 
ncerts kven 
Madame 
musical season in 
closed 
COURIER a 
last 
this 


t her ce 
ilton celebration, 
ned the 

tact, was last 
MUSICAI 
from her 
than 


festival last 


1 HE 
returned 
better voice 

nusic 
ind at Car 
ht of last week, at 
\t her Brooklyn r« 

] 


wed no tract of fatigue, 


month 


| been made upon her the night 


to hear her in 




















La “Loudon Charlton. 
a. 


Cor Eve gir Hall, New York, 





ek) aan eeaenes emanate 


WOLLE, 


ORGANIST 
Address THE WOLFSOMN MUSICAL BUREAU, 1 West 24th St, New York 


= aa 


JONES 


E 
D 
M 
~ 
TENOR 
ORATORIO, CONCERTS, RECITALS 
Por Bookings Address: 35 West 424 Street 
Puplile Prepared tor Opera and Concerts 


N 











THE MUSICAL COURIER 


Manhattan. The program she gave in Brooklyn was one 
of those calculated to delight and instruct many, and many 
of singing were in the audience with their 
The list of songs sung in German and English 


students 
teachers 
follows: 
Das erste Mendelssohn 
Mendelssohn 
Mendelssoht 
Mendelssohr 
. Mendelssohn 
Schubert 

.. Schubert 


.. Schubert 


Gruss ; 
Venetianisches Gondellied 
Italien 

lrihlingslied 

Am Spinnrade 


M idcher 


Gretcher 
Der Tod und das 
Rastlose Lieh« 

Der Doéppelgange Schubert 
Feldeinsamkeit Brahms 
Ode . Brahms 
Lie! Brahms 


} ; 


Traum Durch die Da . Strauss 


Befreit . . . Strauss 
Wik genlied 


Ah, Leve but for 


cee stem 
H. H. A. Beach 
.Margaret Lang 
..Max Reger 
..+»Chadwick 


a Day Mrs 


Irish Love Song 
Children’s Praye 
Danza 

The Mendelssohn group of songs 
touch, but it was by her interpretation of the Schubert 
songs that Madame Schumann-Heink stirred her audience 
Che songs familiar to all readers, and those who re 
member the noble quality of 
marvelous dramatic gifts, will understand how she would 
“Der Tod und das Madchen” and “Der 
Had 


ompelled to repeat eac 


received the real poetic 


are 
the singer’s voice and her 


rise in heder like 
time allowed she would have been 
| of the Schubert lieder; as 
it was, she consented to repeat the second The Brahms 
the cradle song 
by Stein appealed in turn to the assemblage of cultivated 
women. “Ah, L tut for a Day,” by Mrs 


of the deepest lyrical works by this com 


Doppelganger.” 
1 one 
Strauss, and 


numbers, those by Richard 


men and ove 


Beach, is one 
poser, and Madame Schumann-Heink sang it as if she had 
the well as the 
The singer’s English has improved. 


found a wealth of meaning in lines as 


In her clear 
“Chil 
by the 


some of the local vocalists a needed lesson. 


music 
enunciation of the poetry in the Miss Lang song, 
dren's Prayer,” by Max Reger (sung in English, 
way), she gave 
Madame Schumann-Heink’s English is not only pure, but 
she sings it as if she deemed it worth while. “The Danza” 
Chadwick (a song which Madame Schumann-Heink 
had to defend in a recent magazine article by her because 


by 


some wild and woolly critics declared it was not worthy of 
a singer of her rank), was invested with piquant grace and 
Madame Schumann-Heink is right; “The 
worthy of the greatest singers provided 


coquetry 
Danza” is a song 
they have the intelligence to sing it as she does. By re 


quest Madame Schumann-Heink sang the “Drinking Song” 





from “Lucretia Borgia” at the close of the regular pro- 
gram, and still the people made no move to leave the opera 
house of the Academy of Music, where her recital was 
given. The accompanist of the evening, Katharine Hoff- 
mann, had her share in the glory of the night and right 
well she deserved it, too. A perfect bond seems to exist 
between her and the singer and without such sympathy it 
would be impossible for a song recital to be made one of 
the most uplifting occasions for those who love music: and 
have a rational understanding of the art, 
nee 

Make up your minds that this is to be a record season 
of opera, grand and other varieties. The season in Brook 
lyn by the Metropolitan Opera Company will open Mon- 
with “Manon.” Farrar and 
Jérn will be the principal members of the cast. There will 
be twenty performances in all on the following nights: 
Jan 


February 7, 14, 21 and 29; 


day evening, November 8, 


22 and 29; December 6, 13, 20 and 27; 
17 and 31; 


November 15, 
vary (1910) 3, 
April 4. 
eRe 
Mrs Seardsley, one of the pianists and teach 
ers advancing their work in the Flatbush section, will give 
Mrs. 
Beardsley expects to decide the dates so they will not con- 
flict 
pupils are interested. 


Randolph 
a series of musical afternoons during November. 
with other musical events in which her friends and 


It is estimated that ten thousand persons attended the 
the United Brooklyn 
gave Monday night of last week at the Thirteenth Regi- 
ment Armory, which stands on three of Brooklyn's resi- 
Sumner, Jefferson 


festival concert which Singers of 


dential avenues—with historic names 


and Putnam. This was one of the musical events given 
in connection with the Hudson-Fulton fétes, and as in the 
case of the Manhattan concerts, no criticism is required 
Carl Fique distinguished himself as the musical director 
of the occasion. Madame Fique and Sefior Guetary were 
the soloists, who appeared with the massed chorus and the 
orchestra. The program was published last- week. The 
of the Thirteenth Regiment of the best 
heard in the military parade, which took three hours to 
pass THe Musicat Covurrer office, corner of Fifth avenue 
and Thirty-ninth street, Manhattan, Thursday afternoon 


of last week. B. kaa 


band was one 


“Sous le Knout,” an opera on a Russian subject com- 


posed by Domenico Monleone, will be sung in Paris 


“Dante Alighieri”™ is the title of another opera by the same 
composer, which will be done this winter in Italy. 
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No time has been lost by Carl Pohlig, director of the 


Philadelphia Orchestra, since his 
Mr 


with his wife and daughter 


return from Europe last 
Puesday Pohlig arrived on the Kronprinz Wilhelm, 
Setting the wheels in mo 


tion at once, rehearsals for the orchestra were called and 


the program for the first concerts announced These will 
and Saturday, October 15 and 16. The 


the 


take place Friday 


opening program will consist of following 


Overture, Sakuntala ..... ieee Goldmark 


No. 6 (unfinished Scl 


Les Preludes 





Symph 


Impressions d'Italie .. ‘ , Gustav Char; 


While Pohlig’s summer abroad has been in the nat 


of a vacation, the work of the orchestra for the coming 
season has been ever before him, and he has arranged 
for the production of a number of interesting works that 
are entirely new hers \ new symphony by the young 
Italian, Mattucci, wil] be heard for the first time in this 
country, as will a new symphony by Balikareff Other 
mteresting works that Pohlig brought with him are De 


bussy’s “La Mer” (“The Sea”), Saint-Saéns’ 


phony for orchestra with organ, a symphonic poem, “Per 
thesilea,” by Hugo Wolf; a suite by Sibelius; a symphony 
by Edward Elgar, and a symphonic poem, “Der Verflucht 


Franck 
ee 


unce that S. Wesley 


by Cesar 


Jager,’ 


It is a real pleasure to ant 


has returned from his summer wanderings in Europe and 


opened his season of organ recitals last evening 


the Church of St. ¢ 


Sears’ first program, played at 


included a festive march in D by art; intermezzo, Ca 


and the slow movement from the 
While the 
ly played, it must be said th 


“New World” 


with a poetic feeling that made them particularly effective, 


laerts ; Calkin, 
New 


gram was splendic 


minuet, 


World” symphony, Dvorak whole 


cate intermezzo and largo were rendered 


and while the tone of the organ at St. Clement's is rather 
unusually sympathetic, still in this case the player’s the 
thing after all. 
| an ed 
The Philadelphia Operatic Society has announced Octo 


ber 20 as the date of its performance of “Mignon” at 


With a record of unbroken 


most difficult 


Academy of Music 


success, 


not 


singing the 


this society has been ging th operas 


giving them in “pretty good for amateurs but out 
the 

and amazing every li 

ballet, 


styie, 


doing some of great opera companies of the world, 


stener by their their 


acting, 





their and stage groupings ldom heard, 


beautiful “Mignon” there should not be a seat obtainable 
the day after they are put on sale if the spirit of musi 


18 alive at all in this city. 

nnre 
Quartet is 
. I 


business manager, 


The Hahn 
on, as Albert 


Strin preparing for a busy sea 





has already 


Schmitz, 


Tomkins, the 


booked many important engagements 

{ the Philadelphia Orchestra, will be the cellist of the 
quartet this season, owing to the fact that William 
Schmidt, long identified with the Quartet, is unable to 1 


sume his work at present, owing to il 


a 


Joston Symphony Orchestra will give its usual sea 


The 


son of five concerts here this year It is a 


‘ 


tunity to be able to hear several gre 
to contrast their methods and work, and the great 


ymmed by 


great oppor 
at orchestras during a 
season 
Boston Orchestra is always wel a large audience 
The 


old subscribers begins October 13 


nre 


sale of seats to 


Musi 


Building, 


The 
the 


Leefson-Hille Conservatory of reopened for 


the Weightn September 27 


season im 


With Maurits Leefson in charge of the piano department 
and G. Hille the violin, this school is turning out pupils 
whose I seat ered 
wse WOTrk 18 a real credit 
W wn H. Pu 


The Tones of Trinity. 


[From the New York S 


To the Editor of The Sun 
“Old 





Sir: Can nothing be done 


to ahate the chimes of Trinity” during business 
hours? To 
“Yankee Doodle” 


last week, or attempting to play 


irch ringing out 


ur, as it for the 


God Save the Queen,” 


have this venerable old 


three an he has 


times 


with one finger variations, is enough to drive even a good 
tempered person distracted 
The city is of course approximately imbecile over its 


country tr which is now held. It 





being would seem, 


however, that a dignified old foundation like Trinity 
should be able to retain its sanity, if not its composure 
anyhow, it ought to be made to keep the peace 


York, October 2 W. W.B 


New 


Works that Lerner Will Play. 
Already Tina 


Lerner’s season is so sha 


ping itself that 
a period of activity 1s assured from the opening of t 
young pianist’s season at the Worcester Festival until lat 
im the seas Miss Lerner has taken particular pains in 
rranging her repertory for this season, and her programs 
will contain a number of novelties, One composition that 


she x0dowsky arrangement of Henselt’s 


rT 
will play is 


I i 
part tla t ett n tl Is irrang r the left 
hand—will likewis« features Several Chopin pro 
grams ha er pe ly arrange rt { pi ( 
tenary 1 they C le bot Chopi neert Mis 
erner will likew play the Br I uta, the 
Sel inn | t 5 ert A minor s 
at ul g others 
Scott in “ Rigoletto." 
vddit to five highly successful performar nt 
par Ramifis \i fenri Scott ha g t rt 











HENRI co \ SPARAFU( } N RIGOLETTO 

{ Sparafucile ix Rigolett it the Mar tan Opera 
House four times, depicting this v it character in a 
realist nd forceful manner, and receiving the st f 
rable criticisms upon his work, as may be seen from tl 
ppended notices 

iH S , < j 

Mr. Scott w ‘ } Snacat 

N ‘ ck la T ise 

Mc trots . srafucile.—Herald 

Mr. Scot : ais Spara ‘ I 

Her et — = Sparaf 
\ i 

l x ; ‘ | — ‘ ‘ 

o 4 P ‘ « 

VW ~ et S 4 

Vl ~ o + 

k Z g 

M Scott ng t , ‘s . { ’ 

kes 45 Pre ‘* " e " s ‘* 7 

1 ‘ ‘ ge et 

tos gecktion ‘ Evening M 

CERI ge A oevéti: Verhond: ancien’ in’ Ben 
VW aod | ‘ Pp 9 len f ro \V h 
| r* 5 Ww + } , pren immer xf ge vv asin 


ington 


MUSIC IN MILWAUKEE. 


MitwavuKker, Wis, September 


in the ded 


irsday evening was “Musical Night” 
ation exercises at the new Auditorium, at which Schu 
mann-Heink was the soloist, and it was a grand stecess 





bot} 
t 


oth in the size of the audience and the excellence of the 
program There were eight thousand people in the au 
lence / - 3 

dience and on the was a chorus of 700 voices, and 





/ 


the program the orchestra, chorus 


und audier joined in “America,” it must have furnished 
in excellent object-lesson of American patriotic feeling t 
the visiting Jay e Commussion, who occupied prominent 
boxes. The a stics are markable. Schumann-Heimk 
id that it was f the easiest places she had ever 
sung in, and her voic« doubt« carried to the farthest 
seat in the top gallery. Her selection as soloist was at 
especially wis tor her voice is itself enormous in 
ts ve I t t emed | he and = the place were 
absolutely made for each other Her ntrol is one of the 
most wonderf gs ¢ t r planiss I i 
per ct in 1tS Way a torts > ng M i iri 
‘ IN t { cores al bot 
! nb . I he vas nade p t tie M < » 
ety, Her \ 1ct Arion Club, Dani 
Protheros \ t Albert S. Crame 
‘ t \ ¢ ella ( Williar Boepple condu 
I lerk 1A ‘ tor, and Lyric Gle« 
{ ( HH | ! im led 
] i ‘ ‘ B t 
lullaby Brig \l from la wuser 
{ t ‘ te y ‘ “W ‘ ’ Ww th 
f ¢ . nles ‘ 
pra eing ff 1 the 
Fi peated \ c Ww 5 x l 
‘ er vhet “ i t t sort 
{ ng Milw b i | 
there re s | r re \ la t the ty 
na y fou that } 
~ But ‘ t e thing I 
and th Amer 1 t 
! rt ca p ent i 
work, now t | tal t 
, The A it Masaiaed ‘ 
‘ thar . ane ; t 
se FF 
Sat ‘ (hildres vay ut \ 
! et ventles t K I 
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“W KCe nt i vat | ret y 
f , ene = , ream . 
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ff | prise in store, a serious opera 
t cme ! noth neg more Cal be learned at 
and instrumental recital 


Story, Music and Song,” with 
modern composers, at Alhambra 
Wednesday 
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at her studio, 78 West Fifty-fifth street, Sundays in Octo- 
ber, 3:30 o'clock. September 28 she read it in Pittsfield, 
Mass.; October 8 she will appear at Lenox, and October 
19 at Orange, N. J. 
nner 
James and Alice Killin Keogh, following a very busy 
summer spent in their native city, Pueblo, Col., have re- 
sumed teaching vocal music at 60 East Thirty-fourth street- 
They are in charge of the music in a prominent Baptist 
church, and have many notices attesting to their success, 
zee 
Viadimir Dubinsky, the ’cellist, member of the McIntyre 
Trio, played solos and participated in chamber music at 
Canton, N. Y., last month, with Mr. Kimball. Some time 
ago he played at the Rubinstein Club musicale with suc- 
Joseph McIntyre, pianist; Hans Letz, violinist, and 
Vladimir Dubinsky constitute the make-up of the trio, 
which will be heard this season in important concerts 
nme 
Grace A. Povey, pianist, has resumed instruction, pre- 
paring pupils for concert work or teaching. She has many 
pupils from leading families of Manhattan and vicinity, 
and is herself a pupil of Joseffy. She may be reached at 
7 Manhattan avenue, telephone 4900 River. 
\ nd 
Richard C. Beuchlen, active for some years as teacher 
and director of music in various colleges of the Middle 
West and South, has returned to New York to resume his 
He studied in Stuttgart and teaches 
Address 120 East 105th street, 
He has already secured an 


cess 


professional career, 
piano, organ and harmony. 
telephone 4638-J. Harlem. 
organ position 
nme 
Mrs. D. W. Redmond, pianist and accompanist, of 505 
West 14tst street, telephone, 3442 Audubon, is an expert, 
and may be secured in either capacity 
ame 
Jennie Slater, soprano. has issued a circular calling at- 
tention to herself as teacher of the voice, with repertory 
in English, German, French and Italian; 152 West Forty- 
telephone, 1901 Bryant. 
ed 


bears certificates 


ninth street 


Norman, who from Madame 


of her best pupils and as teacher of that 


Julian 
Lankow as 
method, also from Madame Langendorff, of the Metropol- 
itan Opera Company, has resumed instruction at 61 West 
1o6th street. 


one 


Ree 
Christiaan W. Kriens and Ellen Foster Kriens will soon 
return from their summer's sojourn in inland Pennsyl- 


vania, resuming their activity. Mr. Kriens is head of the 
Kriens String Quartet, a member of the Philharmonic Or- 
chestra and composer, and Mrs. Kriens a pianist and teach- 
er, a Joseffy and Mason pupil. While in the country Mr. 
Kriens completed many compositions. 
zane 
Mary Gregory Murray, Daniel Gregory Mason, Freder- 
ick Reddall, Barclay Dunham, Mary Hill Brown and others 
will lecture this season in the Board of Education course, 
usually in public school buildings. 
nur 
Joseph Malkin, the Russian cellist, brother of Manfred 
Malkin, the pianist, whose recital at Mendelssohn Hall was 
a successful affair, will make his debut as soloist at the 
New York Symphony Society concert Sunday, December 
5. playing the Haydn concerto. He is planning to give a 
cello recital at Mendelssohn Hall immediately following 
this, and it is said that he plays superbly. 
nur 
Robert Craig Campbell, tenor soloist for seven years 
past at the “Little Church Around the Corner,” is promi- 
nent in “The Love Cure,” having made a hit in a leading 
role. He is billed as Craig Campbell, and has many ap- 
preciative notices. 
nere 
Dr. J. Christopher Marks returned not long ago from a 
two months’ sojourn in Ireland, where he visited kinsfolk. 
At the Church of the Heavenly Rest, of which he is or- 
ganist and choirmaster, several brilliant services have al- 
ready been given. 
nner 
Moritz E. Schwarz will play this program of organ music 
at Trinity Church today, Wednesday, October 6, 3:30 
o'clock: “Overture to Euryanthe,” Weber; “Indian Sum- 
mer,” Brewer; “Concertsatz,” Thiele; “Ave Maria,” Cheru- 
bini; variations on “Duke Street,” Kinder; “Invocation,” 
Guilmant; allegro from sixth symphony, Widor. Ernest 
G. Russell, violinist, assists. 
ner 
Lyonel Hayes-Robsarte, tenor, has resumed vocal lessons 
at 57 West Fifty-seventh street, phone, 963 Plaza. He 
studied and taught under the eye of Trabadelo, Koenig, 
Sbriglia and others. His circular propounds some ques- 
tions requiring thought for reply. 
a 
Amelie Hild, song coach, vocal teacher and accompanist, 
who went to Seattle a year ago, has met with excellent ° 
success, well deserved because she is thoroughly competent 
and experienced. 
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“Her Performance of the arrangement of Bach's 


Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” —(London 
grapt 

Seldom indeed do we find « planist in whom are 
ombined so many qualities that make for GREATNESS."’ 


n Da elegrap 


Ner pleying is refined, and she is plainly a musician 
Daily Graphic.) 


of rere accomplishment. '’'—( Lon 
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The Pittsburgh Male Chorus, James Stephen Martin, di 


rector, has resumed rehearsals for the coming season's 


concerts. The club enters upon its fourth season with 


brighter prospects than in any previous year, It has been 
the 


balance in 


a self-sustaining organization from and closed 
last with a the 


Chis, with an increased clientele of associate members, al- 


first, 
season substantial treasury. 
ready assures a financially successful season, and the con 
tinued enthusiasm of its active members, under the pains 
taking and musicianly drill of Mr. Martin, means contin 
ued pre-eminence in its programs and public performance 
The first program, the date of will be announced 
later, will be devoted entirely to the works of American 


composers, and will include compositions of Edward Mac 


which 


Dowell, Paul Bliss, Fred Field Bullard, Ethelbert Nevin, 
Ad. M. Foerster, Daniel Protheroe and Arthur Foote. The 
entire program, with the exception of two songs, will be 
new to Pittsburgh. The compositions by Ad, M, Foerster, 
two American Indian songs and several other numbers, 
will have their first presentation on any program The 
prize setting of Walt Whitman's “Ode to Abraham Lin 
coln” will also be on this program Nearly thirty com 
positions have been filed in this contest 
Ren 

The free organ recitals at the Carnegie Institute, 
Schenley Park, under the direction of Charles Heinroth, 
and at the Northside Carnegie Hall, under Casper P 


Koch, have resumed, and will continue to draw large audi 
ences. Mr. Koch will no doubt have to use his defective 
and antiquated organ again this season. It is beyond hu- 
man understanding why the directors or the donor even, 
does not rebuild this instrument so that Mr. Koch will be 
enabled to present the works which he must necessarily 
forego on account of the limited resources of his organ. 
Mr. 
year, notwithstanding the limitations, and if the manage- 
ment of the hall would come half way in the matter, the 
Northside recitals would draw 
understood that Mr, Heinroth desires important changes 
in his instrument, but that nothing has been done toward 
this 
more pleasing every year, but on account of the necessity 


Koch has given most attractive programs the past 


larger audiences. It is 


end. The Carnegie organ recitals are being made 
of rendering certain works in the modern school, an organ 
must meet all the requirements of the advancing times; 
so it is natural that an enterprising organist should want 
embodied all that is best in modern organ building. 
nee 
The Mendelssohn Trio, assisted by Ida Mae Heatley, 
will be heard in a recital next Thursday, October 7, at the 
Sixth Presbyterian Church. An attractive program has 
been arranged. 
nue 
Joseph Schuecker, solo harpist of the Pittsburgh Or- 
chestra, will leave this city and will join the Philadelphia 
Orchestra. He has been very popular among music lovers 
of Pittsburgh and will be 
patrons 


missed greatly by orchestra 
nur 

Mrs. Charles F, Kimball, soprano of the Third Presby 
terian Church, is beginning another busy season by her 
early booking of some very important engagements. She 
appears with the Pittsburgh Festival Orchestra at Roches 
ter, N. Y., October 18 to -28 

“uRe, 
just returned three months’ 


Anne Griffiths has from a 


trip abroad, having studied with Redgwell Dansie, of Lon- 


don. Muss Griffiths has again opened her studio in Ells- 
worth avenue 
zee 
Henry K. Schmidt, of this city, announces his plans for 


Mr 


been successfully engaged in local circles for the past two 


the season. Schmidt is a pupil of Krause, and has 
years. 
nee 
Messrs. W. L. De Coursey and E 
tablished a lyceum bureau, the headquarters of which are 
in Pittsburgh Their “talent” almost 


prominent name in the cfty. 


D. Mason have es- 


includes every 


Both young men are well 





known in business and professional circles, and have done 

a great deal of practical concert work, so they embark 

upon the new enterprise with knowledge and experience. 
Ree, 

William H. Buck, baritone, with William M. Stevenson, 
accompanist, have been engaged for several church con 
ventions. 

nne 

At the twenty-third organ recital by 
Ad, M. 
Psalm” was sung with much success by the wife of the 
organist. 


Albert 


Foerster’s “Thirteenth 


Riemen 
schneider, of Berea, Ohio, 


nne 
During the season Dallmeyer Russell will give a series 
of piano recitals, at which he will be assisted by the best 
local artists. The first recital will be Qctober 15 and will 
be a Beethoven night, when he will play sonatas, op. 57, 
for piano solo and “The Kreutzer Sonata” 
violin. 


for piano and 
Mr. Russell will be assisted by Luigi von Kunitz, 
with whom he is concertizing this year. 
nner 
Olive Frank Robertson, pianist and coach, of Cincinnati, 


and Maude Fowler, reader, of Boston, have recently 


opened a studio in this city. Last Friday evening they 
held an informal reception, which was attended by a larg« 
number of prominent Pittsburgh musicians. 

nRne 
Hail-Riheldaffer, the First United 
Presbyterian Church of this city, has attracted attention of 


Grace soprano ot 
the editor of the Lyceumite and 
held. 


‘she is one of the season's Chautauqua discoveries.’ 


Calent, a journal of the 


concert In general editorial comment he says that 


CHARLES W. CADMAN 
Chicago Communication. 
Curcaco, Il, October 1, 1908 


lo The 


rhere recently has been a controversy in the daily press 


Musical Courier 


over a so called “musical storm” or “battle of 


As | perhaps have been th« 


impresari 


in Chicago most interested 


person in all of this disinterested “talk,” I ask, as a mat 


ter of justice, space in your valuable paper for my ex 


planation 
there is no 


First of all, whatever, as 


their 


managerial 
My list of 


war 


far as | am concerned artists and 


dates were published in the f this 


the 


daily 
last 


for itself in that it enlists nearly 


papers < 
May 
all artists of 


cny at 


conclusion of my season rhis speaks for 


fame and 


renown who visit America the coming who ar 


season 
under my management for Chicago 


Recitals or will be 


concerts given as heretofore every 
Sunday afternoon, as well as on some weekdays Phe 
Auditorium will be used by me continuously for seven 


weeks, Fuller and her hundred 


Parisian dancers; two weeks’ grand opera by the Bos 
ton Opera Company, Henry Russell, director (at popular 


viz., one week by Loie 


prices), and the finale will be four weeks of grand and 
lyric opera in April by the Metropolitan Opera Company 
of New York 

There is absolutely feeling on my 


I have given to the Chicago pub 


no jealousy or ill 


part toward any on 


lic for twenty-three years the best that musical art has 
produced; and the that | 


ministration, 


public serve, permitting—I will 
continue 


Now, 


recital to be 


this artistic 
the 


given by 


date of the farewell 


Marcella Sembrich, Sunday after 


regarding change of 


noon, October 10, at the Auditorium, the facts are as 
follows: The recital was booked originally at Orchestra 
Hall for Sunday afternoon, October 24, but on the sug 


of the 
after consulting with Gustav F. 
Hospital, I decided to 


gestion of the management German Hospital, and 


secretary ot the 
date of 


Fischer, 


German relinquish the 


October 24, because on that afternoon, at the Auditorium, 
a concert will be given for the benefit of the German 
Hospital of Chicago, as good a cause and as great a 
charity as can be conceived The German Hospital is 


in great need of money to defray a floating indebtedness 
and they have engaged, at great expense, Geraldine Far 
Antonio Samaroff, did 


justified in playing such a distinctive attraction as 


rar, Scotti and Olga and | not 


feel 
a farewell Madame Sembrich 


recital of in opposition to 


this worthy This, and only this, | can assure you, 
date of Madame 
Hall, 


October 10, 


cause 


that I changed the Sem 
the 


the 


is the reason 
recital 


Auditorium, on 


brich’s from Orchestra October 24, to 
the 
cle al after 


Sembrich by cable F 


which 
Madame 
NEUMANN 


afternoon of 
consulting with 


Wicnut 


was corsummated 


The Misses Sassard to Sail October 20. 
Eugenie and Virginie Sassard, the talented singers, who 
are still in Europe, wil] sail for America, October 20. Or 


their arrival in New York they will begin their tour of 
the West and South, under the management of M. H 
Hanson 





Mascheroni, the composer and conductor, will head the 
San Carlo at Lisbon this winter. 


BISPHAM'S OPENING PROGRAM. 


It is a unique recital with which David Bispham will 
open the New York concert season at Carnegie Hall, 
Sunday afternoon, October 10. The popular baritone has 
arranged a program of sacred and classical songs that 
will reveal the more serious side of his artistic nature 
a program im every respect appropriate to the day, and at 
the same time of an exceptional interesting characte 

lhe works of Bach, Mozart, Beethoven, Schumann and 
Schubert have been drawn upon, while the “Four Serious 
Songs” of Brahms, with their Biblical texts, will be a 
striking feature The program will close with Mr. Bis 
pham’'s recitation of | gfellow’s “King Robert of Sicily,” 
to the music of Prof. Rosseter G. Cok rhe complete 

, 
program follows 
Mighty Lord and King (( st Oratori Rac 
Within These Sac lw «> Mag I \ 
Creation’s Hymn (Die | (jot Be 
Requiem S " 
I Evening's Glow l \ | Schumann 
Oma « Lh \ Schumann 
Four Serious Songs (Words from H Scriptures) Brahms 
The Pau s Drive (Noe S H 
To Russia (Joachim Mille ty H 
Mother's Visits Mra. M mn. « Watha 
Ring Out, Wild Bells I 
King Robert of Sicily l f “ 

Re y R ‘ ( 

In connmection wi B ms group, M Bispham 
recalls interes g ident i son yea ig when 





SPHAM 


Ellen Terry ance e stopping at the 


hotel At the ree tof M rry, Mr. Bispham mad 


i 


he ind 
use of her- sitting room for |! tly rehearsals, so that 


she might enjoy t must \sked fter ne mor 


practice which selection s ! 1 ed 
promptly replied Che magnificent serm with whi 


began—meaning the Four $ us Song Upon 


ing that it was Bra 


exclaimed: “I had 1 le possessed t dramat 
quality to such a degre but here wit! ‘ words i the 
St | | he } omp | » mus il eer 


Preacher and 


mon of the utn t histriome power (ne i fairly 


a pulpit and a 
Won't you 
Mr. Bispham tool 


great <I } w ti SCT 


ing then 


cl iif : | wi 
peated the four impressive n ma r he ce 
he never 


Mr 


and on 


before had equ 
Bispham wi 
tour thi ler | n Charlte 


t by W druff Rower pianist 


agemet 


Clara E. Farrington 


in the cit 
the season 
South Augu 
has heer ippointed organist nd how dire 

Judson Memorial Churcl m Washington Square 


Ne “ y rk 





OBITUARY 


Frederick R. Burton. 


rton died some time on 





Thursday 
Hopat 
Thursday 


a cottage on Lake 
un¢ xpected On 
was at his desk at his employ 

a member of his 


had been 


He was known 


day morning 


bed. Mr. Burton 


on February 


family that he read 
seven years and ex 

od on The tradi 

fact that one of Mr. Bur 
with this 
Mr. Burton was the son 
urton. He 


was a cantata 
was grad 
and with 
married Winifred 
he marr ed 


r cum laud 

In 1885 he 

later Susan 

Katherine and 
Burton. 

dea of writing 


and 


lub concert in 


a setting ol 
1882, 
and pub 
that 
under 


completed 
lly held the idea 
in Indian, but he 


] 


music and became a convert to 


to make money to continue his 
Indians 
failed; 
up newspaper 
At the 


Indian 


1 company of 
c, but the scheme 
ind 


wn way home 
mn hi book on 


take 





Piano 


Period 


classic proportions, graceful orna 


nentation and admirable construction 


listinguish the furniture of Thomas 


the 18th artist-craftsman, 


in the 


Century 


ited in equal degree Hardman 


Piano. 


found to harmonize with the 


11 
Vill be 


igly popular “Colonial” furniture and 
is well as with those more directly 
of Sheraton himself, 
| 


celebrated Brothers 


of Heppel 
\dam. 


skill 
the 


the and fore- 


designing 


an instance ol 
hown in cases of the 
whose musical qualities are 
pre-eminence 
rfect instrument.” 
EemMA CALVI 


Si prano. 


Hardman, Peck & Co. 
Established 1842 
188 Fifth Avenue 


New York 


524 Fulton Street 


Brooklyn 
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COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
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MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 
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music, “American Indian Songs,” and wrote a novel on 
Indian life, ““Redcloud.” 

He was the author 
“Her Wedding Interlude,” 


heart,” all 


also of “The Song and the Singer,” 
“Shifting Sands” and “Strong- 
a number of essays and short 
“Hiawatha” “Legend of 
among 
Queen” and an ode on the nomi 
The New York Sun, October 2, 


novels, besides 


stories, and besides he composed 


Sleepy Hollow” and various songs and choruses, 


“Freedom,” “Our 


McKinley 


them 
nation of 
1go9. 


Cornelius 0. Driggs. 


and Mrs. 
Tuesday, 
Driggs, 
iged nineteen years, who succumbed to an attack of pneu- 
monia This was one of the three sons of 
Mr. and Mr known to a great many of the mu- 
sicians of who have visited the 
acquainted with their 


THe Musicat Courter, 
sad bereavement in the loss, 


Spencer T, Driggs, of 
Driggs had a 
Septembe r 28, of 


have 


their second son, Cornelius O. 


young man 
s, Driggs, 
this country and Europe, 


home of the Driggs’ and became 


children 
the artists, 


[he young men always have been popular with 
the a splendid nature, a 
refinement of feeling, who 
a career for himself in the mercantile di- 
which was suddenly cut short. 
that the father of S. T. Driggs 
a well known piano expert and piano builder, an 
the late William 
Tue Musicat Courter show a number of 
contributions written by the late Mr. Steinway on the late 
The family 
and the music industry, which 


and deceased was 


young man of and delicacy 


had carved out 
rection, 

It may not be known 
was once 
friend of and the 


intimate Steinway, 


earlier files of 
Mr. Driggs’ inventions. has, therefore, a 
association with music 
induced Mr 


ago, during 


{ lose 
Driggs to enter this office some twenty years 


which time he has been constantly at work, 
and music trade all of 
this sad Young 
Driggs was interred last Friday afternoon at Asbury Park, 
M. Ty 


Many 


forming may musik acquaintances, 


whom will be grieved at information. 


where the 
teleg 


family had been spending the summer. 
rrams, letters and floral pieces reached the be- 


reaved eaten 
Franz ZeifchKa. 

Zeifchka, 
Orchestra, is 
MUSICAL 
The 


director of 
the St. Paul 
printed on another page 
Mr. Zeifchka 
very popular with vis- 
the summer months 
Posthof, Monday, Wednes- 


the musical 
referred to in 


COURIER, 


The death of Franz 
Carlsbad 
letter to THE 


this issuc concerts conducted by 
Bohemian 
the 


the concerts took place 


the noted cure were 
world. In 


at the 


ors from all overt 








day and Friday afternoons at 4 o'clock. The program 
for Friday was devoted to symphonic music, and the 
other two days’ miscellaneous programs were presented, at 
which many novelties were played. In the winter the 
concerts were given at the theater. Although a Bohemian, 
Zeifchka Was an eclectic in music. William C. Carl, the 
New York organist, who has enjoyed several “cures” at 
Carlsbad, was shocked to hear of Mr. Zeifchka’s death. 
Mr. Carl said the concerts were most interesting and 
added greatly to the charm of life at Carlsbad. 





Verdi on Musical Rules. 

Verdi seldom wrote a letter. When he did write one 
he usually had something interesting to say. Seven of his 
letters to friends were recently printed in the Roman Mar- 
In one of these he touches on the question of 
plagiarism and his inability to detect cases of it because 
of his lack of acquaintance with the world’s stores of 
music: “Believe me, I am to be taken at my word when 
I speak of my utter musical ignorance. In my house there 
is hardly any music, and I have never gone to a library 
or to a publisher in order to look at any piece of music. 
True, I am familiar with some of the best works of our 
time, but not through study of them, but because of hav- 
ing often heard them in theaters. There is in this an in- 
tention, which you understand. I therefore tell you again 
that among the composers of the past and present | am 
the least cultured. But understand that I sp@ak of culture, 
not of musical knowledge. As far as that is concerned, 
I would tell a lie if I denied that in the days of my youth 
I studied long and seriously, For that reason I find that 
my hand is sufficiently skilled to write down the notes | 
have in mind, and that I usually succeed in getting the 
effect I aim at. And if I frequently write something that 
is irregular, this is due to the facts that the strict rule 
does not give me just what I want and that I do not even 
approve of all the rules heretofore adopted. The treatises 
on counterpoint must be reformed.”—Henry T. Finck, in 
New York Evening Post. 


ZOcco, 





Cablegram on Wulliner. 
Beatin Orrice, Tue Musica Courter, 
September 30, 1900. 
Musical Courier, New York: 

Willner scored colossal success in his song recital last 
night. Opening concert of season. Large Philharmonic 
Hall completely sold out. Willner was in magnificent form 
ind his interpretations worked crowd up to frenzied en- 


thusiasm. ABELL. 
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Por Concert Engagements 


ENSEL & JONES, 1 East 42dSt., New York 








Mr. Georg Kriger 


CONCERT 
PIANIST 


Address: 92 and 93 CARNEGIB MALL, NEW YORK 


New York Tribune: 


New Yorker Staats-Zeitun 
an interesting pianist, who 
sonata that 
set. 


Leschetizky Method 


Georg Kriiger’s ons 
disclosed a well equipped virtuoso, technic 
intellectually, a pianist of sound knowledge, of 
correct feeling and ripe experience. 

Georg Kriger is 
waed in Beethoven's 
e does not belong to the ordinary 


The New York Times: Mr. Kriiger played 
Bach's A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 


in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


Best Earopean Systems Pursued 


ly an 





New York School of Music and Art 


RALFE LEECH STERNER, Director 


58 West 97th Street 
"Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


Free Scholarships Awarded—Book|let Mailed on Application Unlimited Free Advantages—Mehlin Piano Used 





Mrs. THEODORE WORGESTE 


CONCERT 
PIANIST 


Address: 525 Orchestra Bullding, Chicago, Il. 


: STEINWAY PIANO USED:— 





ORMSBY: 


ORATORIO, CONCERT, RECITAL 
Personal Address, 5520 Avondale Street, MTTSBURG, PA, 
Management: HAENSEL & JONES 
1 Bast 42d Street, New York Tol., 1077-38te 





cl EF AIN W rN G 


BARITONE 


(Accompanist: §. 8 TuRPIE) 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 


South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 





sTECKTONIUS 


WISSNER PIANO USED 
For CONCERTS and RECITALS 


GREEK PIANIST 
Address: J. E. FRANCKE, 24 WV. 3ist St. 
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Langendorff and De Rigaud in Maine. 


Rigaud has acc 
Frieda Langendorff, to Maine, 


Clara de mpanied her famous pupil, 
where Madame Langendorff 
Maine Festivals both 


Madame de Rigaud is 


is to be one of the star soloists at the 


in Bangor and Portland the teach- 


er of many singers who are winning renown in this coun 


tty and Europe, but at present it seems the most celebrated 


s Madame Langendorff. Not ly is Madame de Rigaud 
the teacher of Lar gendorff, but th contrait ils regards 
Madame de Rigaud as one of her closest friends It is 
because of the warm friendship existing between these two 
artistic women that Madame Langendorff has _ invited 
Madame de Rigaud to make the trij Maine with het 
Besides having received the heart‘est endorsement from 





CLARA DE RIGAUD 
Madame Langendorff, other artists and conductors have 
sent strong testimonials to Madan de Rigaud 
Jeanne Jomelli, the celebrated Dutch prima dorna, who 


ba are ™ BE CK ER 


The American Pianist hailed 
in Europe asa Great Virtuoso 





= 


Mr. Becker will be in Amer 
ica during the season 1909-10 
and will be available for 
limited number of recitals and 
Orchestral engagements. for 
terms, dates and particulars, 
address 


WM. P. 
494 Beyliston Street, 


MARSH 
Boston 


The Mason & Hamlin Piano 


Theodore Habelnan’s Operatic School 


909 West End Ave., Bet. 104th and 105th St. Subway Station 103rd St. 
"Phone, 7038 Rivers'de WEW YORK 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


*THE SWEET SINGER OF MAINE" 
Voice Culture, Pure Tone, Perfect Breath Control, Distinct Bnuncis 
tion, ‘Extension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Pree. Monthly Musirales. Appointments by Letter or ‘Phone 














STUDIO: 116 West S4th St.. New York City—fhens, 7338 River 
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Rigaud.is very enthusiastic about her work and her pupils ate 


thusiastic about her 


Arnold Volpe, musical director of 


Orchestra, adds in his opinion of Clara de Riga 
It gives me great | to say . Ma 
Rigaud a very t x 
Lastly, Madame Lange rf has endorsed Mad 
Rigaud in t following 
I str L unc 
e ke but I f 
tuit s M Kk 
hours s t at " I x at atk 
ct h 
atment « 
and 
urge \ : 
g colleag x u 
t of hing 
Oumiroff's Father a Philanthropist. 
Bogea O “ } \I 
Kauftma es O 
th i ( 
z it charitab \\ i IX 
vord The eld { \ 
1 \ iX re) 
eT ‘ 
nirait Mr ©O ; wy ' 
f Bohe S ; 
gs t 1 \ t I 
i. 
Simn 





{ADAME LANGENDORFI 
Benedict and Barrow for Pittsburgh Club 
lled engagement t the Manhattan and Metro Walter R Andere =) femal . t 
polittan Opera houses, w s as follow Benedict Edw 
Me | 
, by Mada Rigaud’s me Oo : 
N r car t ‘ vil 
! x el Tt wa ‘ 
fe nt work wi 


Here is a tribute from Max Liebling 


It gives ' , Fryer to Give Recital in December. 
< t ny 7 t ‘ 
athar hey ' 
Rig } . rtisti g y } It Nathan rve 
: Ay oft Madame de Riga f duties as head of t P 
ad . di testify he art and erely t School of M i { ‘ | . 
’ ie ' e The ¢ Mendelssohn Hal 
nd a t ‘ y : { ' 
t he K w . er M re tin | ; ‘ 


FOR ADVANCED SINGERS 


~« SCHOOL of OPERA 


Finish, Coaching, Repertory 
with Acting, Make-up, 
Rehearsalie in Costume. 

FOR BEGINNERS 

VOICE PRODUCTION, ART OF 





SINGING 


Sic A.CARBON Ei 


Late Metropoliten Opera Co, 
Inventor Mirophone and Breath Controller 
to Help Singers. 
FOR CIRCULARS 
Carnegie Hall, New York 


Voice Specialist, 





MIROPHONE IN USB 


BREATH CONTROLLER IN USE 


ROSE BRYANTGISELA WEBER 


SOLO VIOLINIST 








CONTRALTO 
Management: WALTER R. ANDERSON Recitals and Concerts 
GS West 38th Street - - New York | | WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





Prima Donna Contralto 


Oratoriws—( oncerta— Recitals 


Eastera Mer.: G£9.% Soelasee 0 payee 


Rosa OLITZKA He A 


Mne. JENNIE NORELLI 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York City 
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Por Concerts and Wccitais 


¢ 7110 Kinsman Read, S. E. 
Cleveland, Ohie 


Premape- 





MINNEAPOLIS, Mint October 2, 1909 
innual prospectus of the Orchestral Association of 
ipolis will be issued early next week Proofs of it 

en the writer, and the indications are that 

a very handsome booklet, substantially like that 

et with a few changes that are indicative of 
importance of this city musically, and of the 

i of that fact by those interested in this great 
ation The first notable difference is that it is in 
| that the Orchestral Association is an incorporated 
ion, with business offices in the Auditorium Build 
ew name—John S. Bradstreet—has been added 
ard of directors Another new name—Wendell 
as been added to the managerial force, for he 
manager of tours.” There will be nine 
icerts, and the prices for the season will be 
last year—-$6.50, $850 and $12.50, according 
of seats. But last year there were only seven 
oncerts, and the tickets included admission to 


concerts of the Philharmonic Club This year 
organizations will be entirely separate, and sea- 
tickets will admit holders to symphony concerts only. 
xt notable difference is to be noticed under the 

if “ticket information,” in which information 1s 
that season tickets to the Sunday afternoon popular 
rts will be sold at $1.50 to $3, according to loca- 
lhe Sunday concerts consist of three seasons of six 
ach, and the first season starts November 21 and 

until December 26, with a concert every Sunday 

on. The prospectus gives the names and pictures 
eatling artists to be heard during the year and a 

e works to be performed And at the end of 
oklet, very modestly and inconspicuously placed, is 
photo engraving bf Emil Oberhoffer, conductor of 

tra And this is another great change in the 

of the booklet and in the general tendency toward 
simple and artistic, for heretofore this picture has 
the most conspicuous in the book—usually opposite 
title page Che letterpress is a real art work. It is 
in two colors—light brown and black—and is a book 
credit to the most artistic follower of the art of 


\gnes Lewis and William MacPhail will give a concert 
the Stillwater Club, in Stillwater, Monday night. 

1 is as follows 
D'Ambrosio 


Bach 
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Humoreske 
Komance in 
Pomaahes fet Ac cccccccestocnwianpiedtuaes cvecsneesean Wieniawski 
Mr. MacPhail. 
nner 
Mr. and Mrs. Charles M. Holt, of the Minneapolis 
School of Music, Oratory and Dramatic Art, have re- 
turned from a two months’ vacation in the East. While 
in Boston they secured a number of new plays, mono- 
logues and readings for use with their classes ‘this winter. 
About the middle of this month Mrs. Holt will give a 
dramatic reading of one of the new things, something 
never before given in Minneapolis. Among the early fall 
features at this school will be a memorial program in 
honor of the one hundredth anniversary of Oliver Wen- 
dell Holmes. The school has added a number of new 
names to its faculty. Adolf Hall Arens, baritone and 
teacher of voice, late of the Peabody Conservatory of 
Baltimore, pupil of Minetti of Milan, and Maude Meyer, 
soprano, have been added to the vocal department. Wilma 
Anderson-Gilman, Donald N. Ferguson, Signa C. Olsen 
and Gertrude Hall are new teachers in the piano depart- 
ment. George Ransom and Henry James Williams, of 
the Symphony Orchestra, will teach cello and harp, re- 
spectively, Mrs. L, I. Lewis is the new teacher of mo@- 
ern languages; William Taylor Spangler has charge of 
the classes in musical history, and Gertrude Hall has 
charge of the ear training and diction classes. The last 
two classes are free to all students of the school. The 
regular series of recitals by teachers and pupils will begin 
next week, 
nnre 
William S. MacPhail has been engaged as soloist for 
the first concert of the Minneapolis Choral Club, to be 
given about December 1. Mr. MacPhail will play a bal- 
lade in G, by Sinding, a composition which has probably 
not been played before in this country. 
nner 
The first of a series of eight recitals by Hamlin Hunt 
on the new organ at Plymouth Church was given Tuesday 
evening to an audience that taxed the capacity of the 
church. It was a representative audience of music lovers 
and musicians, too, and their keen appreciation of the pro- 
gram was shown in the extreme quiet that prevailed dur- 
ing the performance of each number. This recital was in 
the nature of an experiment. Mr. Hunt did not know 
whether or not the people would respond to a program 
made up entirely of organ music, but now he doubts no 
longer. The next recital will be given late in October. 
The program for Tuesday night was as follows: 
Grand Choeur Dialogue...... Gigout 
Chorale prelude, O Mensch, bewein de in? hunde Gross. ....... Bach 
Sonate to FF. Glee) GP. BG. cane sic coc cece ccamescccudn Mendelssohn 
Allegro moderato ¢ serioso, 
Adagio. 
Andante recitativo 
Allegro assai vivace 
The Angelus ‘vse 
Caprice in B flat, op. 20 
Evening Star Song, from 
Vorspiel to Parsifal 


The other day the writer had the pleasure of hearing 
privately a new coloratura soprano, Aagot Julsrud, a pupil 
of Signor Paola La Villa. It was a genuine pleasure to 
hear her sing, for it seemend not the least effort for her to 
sing to E flat in alt, with clearness and brilliancy and to 
sustain the note either at forte or piano, She has recently 
come here from Kansas City, and she will make a welcome 
addition to the already large list of splendid singers in 
this city. 

nRre 

Jennie Anderson, soprano, a pupil of Cecile Murphy, has 
been engaged as director of the vocal department of the 
Lutheran Seminary at Red Wing. 

nner 

The faculty recital at the Northwestern Conservatory 

this morning called forth an audience that filled the hall 
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to the last seat. Edward Patterson, one of the new piano 
teachers, played the first two movements of the Beethoven 
sonata, opus 13. Katharine Kincaid, another new teacher, 
played “The Lark” (a Balakirew transcription of a song 
by Glinka), and the MacDowell “Czardas.” Mrs. Eliza- 
beth Brown-Hawkins sang a manuscript song, “Lone 
Roses,” by Mr. Patterson; two woodland songs by Franz, 
and Bohm's “Still wie die Nacht.” Frederic Karr, director 
of the department of expression, read Cassius’ instigation 
speech from “Julius Cesar,” Shylock’s tirade of Antonio, 
from “Merchant of Venice”; the graveyard scene from 
“Hamlet,” and “The Boys,” by Oliver Wendell Holmes. 
Ree 
William Mentor Grosse returned Monday from an ex- 
tended trip through the Middle West and left for a short 
Eastern trip yesterday. 
nur 
J. Victor Bergquist has been engaged as conductor of 
the Thursday Musical Chorus. 
neRe*e 
A faculty recital will be given at Minnesota College Oc- 
tober 11. 
nearer 
A very successful concert at Northfield was given on 
the evening of September 23 by S. Howard Brown, di- 
rector of music at Carlton College in Northfield, Mr. 
Brown is a singer, a baritone of exceptional gifts, and he 
makes a specialty of voice teaching. But before he be- 
came a singer he was a church organist of recognized 
ability and a broad musician in its fullest sense. He has 
four diplomas in music from the Michigan State Univer- 
sity School of Music at Ypsilanti, and has also taught at 
the university and at the Detroit Conservatory of Music 
theory, harmony, counterpoint, composition and sight 
reading. After studying organ for several years with 
Widor and Guilmant and at the same time studying voice 
with Jean de Reszke, he decided to turn his attention 
to the teaching of voice, and on the advice of Hamlin 
Hunt located in Minneapolis. He has been here only two 
years now, but his great success makes him feel sure that 
he made no mistake in locating here. At present Mr. 
Brown is drilling a chorus of 100 singers at Carlton Col- 
lege, and early in December will give Mendelssohn's 
“Hymn of Praise” there. At his recent concert he was 
assisted by Maurice Eisner in the following program: 


Recitative and aria, Un Ballo in Maschera.............. cone 
Morning Hymn Henschel 
It Is Enough, Elijah Mendelssohn 
Fantaisie, Impromptu 

En automne 

Lg GORGE acest nvenddsseaucdeusnbabansuenedes se eheanaceee 
L'Heure exquise 

Chanson Bachique, 

Even-song 

Perpetuum mobile 

Beloved, It Is Morn 

Where Blosnoms Grew... occ scsccncccsevcccsessvecnses'’s Sans Souci 
Profegue, Pagllacel 2... ciccccccceseccceccccccccccscce Leoncavallo 


Mr. Brown was repeatedly encored and received four 
recalls on the last number. 
Oscar Hatcu Hawtey. 





Isabel Hauser Home with Novelties. 


Isabel Hauser, the pianist, was among the happy and 
healthy Americans who arrived recently after a delightful 
summer in Europe. Miss Hauser passed most of her holi- 
day in Switzerland, visiting Paris both before and after 
her sojourn in the land of high mountains and liberty- 
loving people. While in Zermatt, Miss Hauser saw Ma- 
dame Sembrich and Madame Jomelli was a guest in the 
same hotel where the pianist stayed in Paris. As usual, 
on her vacations abroad, Miss Hauser picked up some 
novelties for her programs. She has also decided to study 
some of the unhackneyed Brahms compositions this win- 
ter. This talented and charming artist always strives to 
depart from the conventional and ordinary in her work 
and that is one reason why her recitals appeal to musicians 
as well as to the society element among which Miss Hau- 
ser is popular. Miss Hauser will give her annual recital 
at the Waldorf-Astoria. The date and other details will 
be announced later. In the meantime she will be heard 
at other concerts both in town and in the suburbs. 
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1909. 
“We have certainly had a most glorious summer,” said 
Walter H. Rothwell, director of the St. Paul Symphony 
Orchestra, to the writer this afternoon. Mr, and Mrs. 
Rothwell arrived today from their vacation and were at 
once seen with regard to orchestra other matters. 
“We heard much good music, we had a splendid rest, and 


and 


I selected many very fine things for presentation here this 
winter,” continued Mr. Rothwell. “The list of music that 
I propose to play here this season does not comprise many 
new names, but the music that we will play has, with very 
few exceptions, never been played in this city, and a great 
dea] of it has never been given in this country. One 
thing surprised me when I picked up the prospectus of 


the Boston Symphony Orchestra, for I saw there the 
names of a dozen compositions I had selected for per 
formance in St. Paul. This is all the more surprising, 
since I have not seen Mr. Fiedler nor heard from him 


this summer or for many months. One of the new things 
I have gotten for this season is an overture by Sinigaglia, 
one of the newer Italian composers. | first heard this over- 
ture in Carlsbad, and was struck with its delightful char 
acter, its humor and its life. I for it By 


the way, I learn in a letter from my mother that the di- 


sent at once 
rector of the Carlsbad orchestra has just died of blood 
He was a talented man, a musician of 
One thing I have noticed lately 


poisoning. 
fine attainments. 
particularly an this trip, is the utter dissimilarity of the 
There is nothing in 


very 
more 


music of Germany and of France 
common between the modern music of those countries, It 
seems that as they get closer together politically they get 
further apart musically Thirty ago to name a 
German in France was to insult the nation. At that time 
the music of the two countries was very much alike. Wag- 
ner dominated everything. Now, the French and tne Ger- 
mans are very good friends, but their music has nothing 
The French music of today is all color, all 
it does not rest 


years 


in common 
atmosphere, and has no solid foundation 
on the earth. It does not show the influence of Wagner 
in the slightest degree. 
follower of Wagner today. 
great composer of music dramas than he is like Debussy. 
He is himself, and he has an individuality that has im- 
pressed itself on the tonal art in all its phases. And the 
other modern composers in Germany are not influerced by 
either, and still influenced by 
The modern German school is a thing apart, 


And in Germany there is not a 
Strauss is no more like the 


Wagner they are not 
Strauss. 
fashioned on the ideas of the old diatonic major scale and 
yet daring to employ all effects wherever necessary of the 
whole tone scale, In France the music is built almost al 
together on the whole tone scale, with a foundation of 


augmented fifths for harmony, yet daring to use major 


and minor and diminished triads whenever necessary or 
effective. And these are the only two schools. From 
the French school we are learning one thing—that our 


ideas of tonality and color must be changed. We cannot 
adhere to strict ideas of tonality such as have been taught 
for a century or more in Germany when we see such mar- 
velous things produced in France, where today such a 
thing as tonality (as we understand it) does not exist 
Some of the younger composers that have got to be reck- 
oned with are Debussy, Henri Busser, Pau] Dukas, La 
Parre, Bossi and Sinigaglia.” 
neaure 

Speaking to the writer, manager H. D. Frankel, of the 
Symphony Orchestra, said: “Everything points to a tre 
mendous sale of tickets, and it would not surprise me in 
the least if we sold out the entire house, thirty-five hun- 
You never saw such a rush for seats as has 
We have had 
as high as sixty reservations a day and cach one of these 
most of for four 
tickets another for 
There is no doubt but that the 


dred seats 
heen coming in since we started the sale 
was for two seats at least and them 
One for eighteen 

twenty-two season tickets 
women who have so kindly helped us out in the sale of 


They have 


was season and 


tickets have had a great deal to do with it. 
been everywhere, and every mail brings evidences of their 
splendid work. 

nee 


Among the compositions which the St. Paul Orchestra 
will play that are listed by the Boston Symphony Orches- 
tra are: Beethoven No. 6, Elgar variations, 
Glazounow suite, Handel grosse concerto, Haydn sym- 


symphony 


phony in E flat, Mozart symphonies in E flat and C major, 
Rimsky-Korsakoff “Caprice Espagnol,” Sibelius symphonic 
“En Saga,” Schumann symphony in B flat, Tschai- 
kowsky symphony No. 5. And, speaking of this Tschai 
mistaken 


poem, 


kowsky symphony, it may be well to correct a 
impression that seems to be going abroad here that this 
is the so called “Symphony Pathetique.” It is so given 
im the prospectus and has been so mentioned in the local 
It is not the “Pathetique” at all 
The Tschaikowsky sixth symphony 
is called the “Pathetique,” and the fifth symphony has no 
The fifth is probably the most popular 


papers several times, 


and has never been. 


name whatever. 
with musicians and the sixth with the public 
Ree 
The first event of the season for the Schubert Club will 
be a reception with music at the home of Mrs, Sommers 
on St. Albans street next Wednesday afternoon 
nner, 
In a letter received by Dr. Rhys-Herbert from his pub 
“We have just had a sin 
All of 


which would go to show that the good Dr. Rhys-Herbert 


lishers the other day they say 
gle order for 500 ‘Bethany’ and 500 ‘Sylvia.’” 


will soon be in the Carnegie and Rockefeller class as re 


gards the medium of exchange. Well, if any musician de 


serves it, it is Dr, Rhys-Herbert, for surely there is no 


harder worker in the cause of good music and no more 
popular man in the Twin Cities. 
nner 


Rehearsals with the Symphony Orchestra will start 


week after next or just three weeks before the first con 
Mr 


he did last year, and he proposes to start early enough, so 


cert Rothwell will have six rehearsals a week, as 


that he wil] have his men im fine shape on the opening 
night. 
nne 
Alma Voedische, of Chicago, with the Stavrum agency, 
passed through town this week on her way home after a 
month’s vacation. 
nnre 
Mrs. W. QO. Fryberger has been engaged by the Schu 
bert Club to deliver her lecture on Debussy’s “Pelleas and 
Melisande” at the meeting in Elk’s Hall, December 1 





Oscar Hatcu HAwLey 
MUSIC IN GRAND RAPIDS. 
Graxp Rartos, Mich., October 2, 1900 


The different musical societies are beginning their ac 
tivities and the season promises to be an unusually in 
teresting ove. The St 
ular meeting October 1, 


Cecilia Society held its first reg 
when the program was given by 
the endowed members. This club has not announced the 
artists who are to appear during the season, with the ex 
ception of the Rommeis Quartet, who will give a concert 
in November 
nee 
The Choral the of 


Wellenstein, will give a miscellaneous concert in January, 


Society, under direction Rudolph 


the last half of the program to consist of Mendelssohn's 


“Hymn of Praise.” “The Messiah” will be given in May 


No soloists have been announced for either concert 
zene 
Arrangements have been made to organize the orches 
tra which had its first season last year. Five concerts 


will be given, for which the orchestra will be augmented 
by some of the members of the Theodore Thomas Or 
chestra, 


nur 
The Fountain Street Baptist Church has recently en 
gaged Charles R. Wood, tenor, who was formerly tenor 
soloist at the Church of the Redeemer, Chicago. Mr 
Wood will open a studio for vocal instruction 
zee 


Francis Campbell has given up his teaching in Detroit 
and will devote all his teaching time to Grand Rapids 
Gilbert.” 


He has opened a studio in the 
neue 

Grace Dudley Fenton, soprano; Sara Conlon, contralto; 
William J. Fenton, tenor. and Francis Campbell, bass, 


gave the “Golden Threshold,” September 28, at the home 


of Edward Lowe P<. 
Baldwin Organ Recital Today. 
Following is the program for the eighty-fifth public 


organ recital by Prafessor Baldwin at City College, 139th 
street and Amsterdam avenue, today, Wednesday, October 
6, at 4 o'clock: 


Toccata and fugue in D minor Bact 
Vorspiel, Lohengrin Wagner 
Serata,. No. s. in C minor Guilmant 
Allegretto Graziose Hollies 
Epic ovle Sellaire 
The Swan Saint-Saéns 
Marche Pittoresque Kroege: 


The Dal Verme, in Milan, will have in its personne! 
Agostinelli and Taccani, two singers who were at the Man 


hattan Opera last season, 


41 


CHANGES IN WULLNER PROGRAM. 
As some changes have been made in the program which 
Dr. Ludwig Wiillner will give at his opening recital at 
Carnegie Hall, Saturday afternoon, October 16, the altered 
list is published by request 


Meine Lieder, meine Siange (W. v. Lowenstein) Web 
Wer sich der Eimsamkcit ergibt (Lieder des Harfners) Schubert 
Wer nie sein Brod mit Tramen ass (aus Goethe's Wilh 
Meister) ° Schubert 
Der Atlas (Heine) Schubert 
Liebesbotschaft (Rellstab) Schubert 
Hoffnung (Goethe) Schubert 
Kein Haus, keine Heimat (Halm) Schubert 
Minnelied (Holty) .. Brahms 
Salamander (Lemcke) Brahms 
Freisinn (Goethe) . Brahs 
Auftrage (L’Egru) Schuman; 
Frahlingsnacht (Eichendorff) Schumann 
Auf ciner Wanderung (Moérike) . Wolf 
Das Stindchen (Eichendorff) Wolt 
Der Feuerreiter (Mérike) .Weoif 
In einer grossen Stadt (Liliencron) ...Woll 
Der Handkuss (Liliencron) Oskar C. Posa 
Die gelbe Blume Eifersucht (Liliencron) Oskar C. Posa 
Tetengraberlied (Holty) Sinding 
Fin Weib (Heine) Sindin, 
Mich friert (C1 Ambrosius) Herg 
Heimliche Autlorderung Mackay) Strauss 
Cacilie (CH. Hart) Stratiss 
By request of many musicians and singers, Dr. Will 
ner has added Sinding’s song, “Ein Weib,” to his list 
This will be Dr. Willner’s only New York recital prior to 
his next appearance, which will be in January with the 
New York Philharmonic Society 
RECITALS IN HARTFORD. 
Hagtrorp, Cont October 4 209 
Wednesday afternoon, September 29, at the Hartford 
Conservatory Music, Mrs. Joyce Barrington-Waters 
gave a second of a series of piano recitals; a pleasing pro 
gram was offered, Mrs. Waters playing a group by Chopin 


with splendid conceptior d a number of other composi 
tions with excellent execution. Ruth Darrow, soprano 
assisted, rendering with fine effect a number of selections 
that were much enjoyed 
Rae 
Thursday, September 23, a charity musicale w giver 
at the Touro Club before a fashionable and appreciative 
audience Florence Crosby-Cook, a ontraito singer of 
ability. sang several selections, one especially good number 
being an aria by Papini with violin obligato by S. Leven 
thal. Mr. Leventhal al played a Vieuxtemps fantasia 
ind a romance by Wiemawski, exhibiting skill and inter 
pretative power R. A. Lawson, a pianist far above th 
average, contributed much to the pleasure of the evening 
= 2-8 
The Hartford Conservatory of Music has again opened 
for the fall season, under the direction f W. \ Abell and 
a notable staff of instructors, includme Theodore va 
Yorx, Herman Epstein, Davol Sanders and Mr: Ww. \ 
Abell 
ere 
At Unity Hall, Frida vening, October 1, an unusual 
good program of recitation and music was thoroughly 
joyed by an audience that filled the hall to capacity An 
Helene Weyland recited “Fanel The Cricket.” demor 
strating her versatility by her creditable portrayal of 
many characters in the play Grace Preston Naylor we 
a suite of three damty numbers and the Agnus Dei 
tizet, with violin obligato, by S. J. Leventhal. Mrs. Na 1 
is the possessor of a magnificent, rich contralto voice, that 
ipparentiy grows in depth and beauty with her every ap 
pearance, and her rendition of the Bizet number was a 
fine achievement Mr. Leventhal contributed mach to th 
pleasure of the evening, playing Chopin's nocturne, op. 9 
and ‘Zephyr,” by Hubha t slwa 1 trea ear ti 
superb artist, and his performance f the Chopm number 
was an especially colorful conception that was much ap 





preciated. Robert H. Prutting a npanied, and as 1s a 
wavs the case with this pianist, | work wa beyond 
criticism A D 
Cincinnati College of Music. 
Ihe chorus and orchestra classes at the College of 
Music, Cincinnati, were organized Wednesday and Thurs 
dav, and rehearsals for the first meert began unmediate 


ly toth bodies have been strengthened by the infusion of 
new material, and considerable enthusiasm was noticeabl 
at the first meetings. The chorus has taken up two new! 
arranged works of Mr. Saar, director Der Nussbaun 

Schumann-Saar, and An die Musik,” by Schubert Saar 


offered to 
New 
attractive program 


Hall 


Henri Ern, director of the orchestra is charge 


for sight reading Delibes’ suite, “Sylvia works will 


be studied at the next rehearsals and an 


may be expected at the first public event in Music 


to which music lovers will be invited 


Ellison Van Hoose, an 
last week at the Mayence Opera 


American tenor, made h 1 


, ‘ 
where he 1s engaged for 


three years, 





BALTIMORE’S MUSICAL AWAKENING. 
Bartimore, Md., 
uuth has not as yet experienced 
after its accus- 
somnolence, during the heated 


October 2, 1909 


nascence, 


wanting to prove that the vivified 
isical fixtures of Baltimore 
the Boston 
November The 
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citals are making to our institutions of education in Amer- 
ica is demonstrated by the following list of universities and 
schools where these two musicians have given and are to 
give recitals during the present season: 

(twa 


Tufts College, Vanderbilt University 


(three engagements), Miami Uni- 
Ohio State Uni- 


Harvard, Princeton, 


engagements), Purdue University 
(two engagements), 
Ann Arbor Lawrencevill 
Conservatory of Music Pea 
tyrn Mawr, Ogontz School, Dobbs Ferry, Tennessee 
College for Women Lake Erie College, Sci 
Hall (two engagements), College (two engage- 
ments), St. Mary’s of the Spring, Villa de Chantil, Muskingum Col 
lege (two engagements), Newark High School, Western College for 


Women 


versity, Dennison University 


rsity (two University, 


Oberlin 


engagements), 


(four engagements), 


School, 
body Institute, 
(three engagements), 


ence Georgetown 


NAPLES MUSIC. 


Napces, Italy, September 20, 1909. 

Maestro Campanini has definitely accepted the direction 
of San Carlo for the Under the 
guidance of such an able conductor the season should be 


forthcoming stagione. 


rhe personnel of the company con- 
the 


excellence. 
many of 
novelties to be presented awaken keen interest even in the 


of artistic 


tains names prominance and revivals and 


most matured habitués Among the artists to be heard are 


Druetti, Russ, Agostinelli, Farneti, Storchio, De Cisneros, 

















RAFFAELE CARAVAGLIOS 
De Lucia, Vignas, Cristali, Digas, Walter, Titta Ruffo and 
The 


December 14 


Stracciari season will be inaugurated on the even 


ing ot with Wagner's “I maestri cantori.” 


The 


“Lohengrin,” 


repertory will include besides “I maestri cantori,” 
“Don Carlos,” “La Profeta,” “Norma,” “Ma 
dama Butterfly,” “La Bohéme,” “Loreley,” “Linda di Cha 
“Andrea two 


works of Giordano, “Marcella” 


“Adriana Lecouvreur,” 
and “Mere Mariano,” 


mountx,” Chenier,” 
new 


ind Leoncavallo’s new opera “Maya.” 
nee 

of band concerts have 

under the patronage of 

\osta 

admirable conductor, 


month a 
Nazionale 


the 


During the past series 
been given in the Villa 
the 
musicians were directed by a 
Maestro Raffaele Caravaglios, and vast throngs were at 
the and On the 
August 12 a historical concert of works of the 
was given; August 19, a Wagnerian pro 
August 26, selection the French composers, 
and September 5, a miscellaneous program composed of 
The 
committee which arranged the concerts was composed of 
the Principe di Sirignano, Commendatore Rocca, Cavaliere 
These gentlemen 


“Municipio” and Duca d’ The eighty-five 


most 
excellent 


by unusual 


of 


tracted programs, 
evening 


talian masters 


gram; trom 


the works most applauded at the preceding concerts. 


Pivetta and Cavaliere Alfredo Gessari. 
should be congratulated on the great success of their un 
dertaking and the educational value.@éethe music present- 
Maestro Caravaglios is a musician of keen intellect, 


ed 
} 
i 


who enjoys a much deserved popularity here in Naples 
For some years past he has conducted at San Carlos dur 
ing the operatic season and at the municipal concerts dur- 
ing the summer months. He has been elected an “Officier 
d’Académie” by the French Government in recognition of 
his efforts to promote French music in Italy, and has also 


been decorated by the King of Ttaly 


nr, 
The autumn season at the Mercadante opened on Sep- 
There are many excellent sing- 
Maestro 


tember 15 with “Carmen.” 


; 


ers in the company and the musical director is 


Bassa. The operas scheduled in¢lude “La Boheme,” “Wer- 
ther,” “La Navarraise” and “I Pescatori di Perle.” 
nee 4 
Two pupils of Maestro Sebastiani, the Misses Kirmet 
and Leveroni, sailed for New York last week, each hav- 
ing a “‘scrittura” with the Boston opera for the coming 
CLavupe ReEppisH. 


season. 





MUSIC IN KANSAS CITY. 


Kansas City, Mo., October 2, 1909. 

The Kansas City musical season opened in a thoroughly 
promising manner with a most interesting piano recital 
given by M. Boguslawski Monday evening, September 20, 
in the auditorium of Central High School. That much 
interest was taken in regard to Mr. Boguslawski, herald- 
ed with testimonials from such famous artists as De Pach- 
Gabrilowitsch, Caruso and was 
music 
program 


mann, Ganz, others, 
evinced in the unusually large audience of real 
The 


chosen by the pianist as an introduction to Kansas City 


lovers and representative professionals. 
included a Bach fugue and a Beethoven sonata; two Scar- 


latti etude in C minor and berceuse, Chopin; 


Schubert ; 


sonatas ; 


staccato etude, Rubinstein; minuet, Brahms’ 
rhapsodie in G minor; papillons by Schumann, and the 
scherzo in F sharp minor by d’Albert. Francois Boucher, 
Kansas City’s favorite violinist, accompanied by Mrs 
Boucher, assisted most creditably on the program. Mr. 
Boguslawski will head the piano department at the Kan- 
sas City Conservatory of Music and Art, and Kansas City 
can well be proud to boast the acquisition of so splendid 
Mr 
the conservatory. 


nne 


Another event of much importance will be the song re 


an artist. Boucher is at the head of the violin de 


partmert at 


cital by Louise Reiger in Morton's Hall, Friday evening, 
October 22. Mrs. Reiger has just returned from two sea- 
sons of study spent with Madame Marchesi in Paris, and 
has won all by her delightful charm of manner; that she 
is cf especial high favor musically is easily understood 

the of THe Musicat Courier, July 7, 
splendid evidence, and the letters from Madame Marchesi 
honoring her with the distinction of being the foremost 


Paris letter being 


exponent of the famous Marchesi system of voice culture 
in America. 
nere 

It will be immensely interesting for the Kansas City 
musical people to learn of an item from a letter of Par 
kina’s, wherein she tendered the palm to Mrs, Reiger in 
What splei 

did support the Conservatory of Music and Art has this 
Mrs 


the singing of the mad scene from “Lucia.” 
season, as Reiger will have charge of the vocal d 
partment. 
eRe 

Mr. King, who is back in Kansas City after a most suc 
cessful summer abroad, spent in. some study with Buson’, 
sath Plunket Greene, 
and recreation at the Wagner festival at Mr 
King will be heard much in concert this season, playing 


concert work in Brighton and with 


Javreuth 
two recitals in the near future, one at Topeka and one at 
Wichita. 
an nd 
Gertrude Shackelford, pupil of Rea 
piano recital in Recital Hall, Studio Building, Friday even 


Ammons, gave a 
She won much applause. 
Re 

O. Claude Rader, violinist, recently returned from Brus 
sels, having studied with César Thomson, will be heard in 
recital at the New Casino, 
He will be assisted by Miss Wilson, vocal; A 
Charles and Paul L. Armstrong. Rudolf King will be at 
the piano, 


ing, September 17. 


Friday evening, October 8 
Lester 


eRe, 

The future dates for Hiner’s Band are as follows: 
tober 1—2, Oak Grove; October 2—o, Electric Park; Oc 
tober g—20, Pittsburgh, Pa. Dr. Hiner, the director of 
the band, won an ovation at a last band concert in Budd 
Park, there being over ten thousand people at the con- 
cert, and when he played a cornet solo every one cheered, 
and the demands were four enc6res. 

Jeannette DIMM 


Oc- 





Janpolski as Columbus. 

The Heinebund of New York has engaged the Russian 
baritone, Albert Janpolski, to sing the part of Columbus 
in Ferdinand Hummel’s ballad, “Columbus,” at the first 
New York performance November 7. The work will be 
Haensel & Jones announce some West 
ern bookings for Mr. Janpolski—recital for the University 
Schoo] of Music at Lincoln, Neb., February 24, and in the 
same month he will sing for the Northwestern University 
of Music at Evanston, Tl, and for the Evanston Musical 
Club 


sung in German. 





The French translation of “Electra” to be used this 
winter at the Manhattan Opera is by Henry Gauthier- 
Villers. 











THE MUSICAL COURIER 


MUSICAL YOUNGSTOWN. season has been a member of the Beston Opera Company, planning for 

















43 


ison with renowned 


a Series Of concerts this x 
Younestown, Ohio, October 2, 1909 and did small parts while en tour, has returned to this soloists. 
D. O. Evans has taken charge of the choir of the First city for an indefinite stay. Mrs, Jones ended the season Rae, 
Christian Church of Youngstown Mr. Evans has been with the Boston Company in the far West, and came back Here is the cast Weber's opera, “Der Freischiitz,” 
interested in music from a singer’s standpoint, as well as with the Colonial Opera Company, which Bradford which the Brooklyn Arion will 2 t e Academy of 
a publisher, in this section for many years, and the church Mills, of the Toledo Conservatory, was manager lusic Monday and 7 sday eve November 1 and 4 
has secured a valuable musician in Mr. Evans eee oO : Pee 
a 8 Reve Lester Busch, baritone, has t: new s qua - “ Nag 
The Orpheus Concert Club of Youngstown, consisting Of tere at 8 Holmes street Ag Mtn PF IY " f \g e Mibr-H 
Bessie May Barrows, reader; Cecil D. Shull, violinist hs meee Win t aoles ae ie t di . a . ~ 
Frank Taylor, pianist, and James A. Pollock, baritone, snow ot the Trinty ME. ; Mo s . od Pp 
opened its season at the Scott & Jones music rooms on an open meeting Zz t Leuckert 
Monday evening The opening concert was well attended nee Er Weibely 
‘ a * _ Frank Taylor, pianist, a pupil of William H. Sherw : op Ngee 
The annua] recital of th pupus of Mrs J H Ik sepi Chicago, is to give a reci ms at the Firs Baptist C} R \ Rerth ; : 
was held at the teacher’s home, in Youngstown, on Fri- y gstown, next Thursday evening ae is , le 
day evening A varied and interesting program was , assisted by Maude Mil on Divn or: Mareere: Ye { 
given. Several promising pupils were heard kins, soprano, and Teresa Peebles, reader —eng — na ; 
i re 8 nF nere Che chorus wi EL. 1 
Mrs. E. O. Jones, of Youngstown, who during the past Mary Borland Lightbody, contralto of Warren, wl - as 
been studying for opera in Berlin the past year, returned wer ae al z 
NEA METHOD OF TEACHING to Germany Saturday via New York Miss Lightbody WANTED 
sailed on the Amerika. L. C. Busca 
a YOUNG MAN, An ' I n ver wenty-four 
Tone Production LATER BROOKLYN NEWS. years Of age, pianist of attainment oll © univer- 
sity graduate p d, has opport ty of thorough 
| Robert G. Weigester is the conductor of the Brooklyn pianistic and al ds well as act lee tn 
. " Chorus, Alfred D, Thompson president, which meets at chee dete the teat mncti Pei iia “1 
Increased volume, range and flexibility of voice. 2 ; : 1 ! est mast r will be 
a 7 Crosby Hall, 423 Classon avenue, near Lexington, Thurs oa nae ’ , : ' 
Revelation to advanced vocal students and pro- ; rit rhe officers believe this to be the finest or made trom among the applicat All expenses will be 
fessional singers. Investigation Solicited. nia Perens mp tyee oe = cite i paid The object is to t American temperamental 
ganization of its kind in the borough. It has behind it a : . , , 
Convincing Proofs in a Few Lessons. pat RRR NE RS , ne abe «alin and artistic capa y. All applicants address, is writing, 
fee f successes in the production of standard cantata with study and family pedigree, “L. C. D.,” care of Tas 
R. A. AUGUSTIN E | and oratorios, with orchestra, attended by large audiences Musicat Courter, 437 Fifth avenue, New York 
826 Carnegie Hall Invitation cards bearing a picture of the chorus taken at 
Call Wednesday or Friday atternoons or write for appointment the Baptist Temple have been issued. Mr. Weigeste TO CONSERVATORIES AN OPPORTUNITY.—Dis 
” tinguished European viglinist can be secured as pro 
VW % P fessor. Highest credentials. Also soloist and chamber 
I Oratorio and Concert Basso music. Address “X. Y. Z.,"” Musicat Court 
OIRECTION 
I The WOLFSOHN MUSICAL BUREAU WILLIAM BASSETT.—If William Bassett, a native of 
A ‘alparaiso, Chile, will communicate wit! Pitcairn & 
M 1 West 34th St, New York Mathers, 7 Thistle street, Edinburgh, Scotland, he may 
hear something is advantage 











M424ME ROTHWELL-WOLFF GUILDS 
DRAMATIC SOPRANO Si 1425 Broadway 


OGonecert, Oratorio and Recitals 





Opera, 


MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


HELEN GAUNTLETT SYRENA SCOTT 


\WILLIAMS PARMELEE 


Pianist-Contralto Dramatic Reader 
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| CONCERTS, RECITALS, READINGS WITH MUSIC | 
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Personal Address—134 Carnegie Wall, New York City. Management—J. 8. Pood Bureau, Metropolitan Life ins. Bidg., ¥. ¥. 
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In EUROPE. 
| November and 
January in Athens, Constantinople and Egypt. 


| SPALDING 


1909-10 
“80 gp tome Arranged 
December in Prance and Engtend 


ry end March in Austria end Germany 


April ia Italy and Spain. 


J. de la TOUR, 4 RUE TRONCHET, PARIS, FRANCE 





MME. SCHNABEL. TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


Personal Address: 1166 45th Street, Brooklys 


TOLLEFSEN TRIO 


CONCERT TOUR BOOKIN 
Por Terms and Dates Address J. BE. FRANCKE, 24 West 31st St. 


America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
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organi 


| 
| 
" West 


TOWNSEND H. FELLOWS 


CONCERT DIRECTION 


Church-choir department for singers and 


sts. Artists for opera, concert, 


oratorio, church, etc. 


1205 Century Building 


34th St., New York 


Telephone—691 Murray Hill 








PROCURE ENGAGEMENTS. Use the 


AMERICAN MUSICAL DIRECTORY 


Which gives the ADDRESSES of 


RAusical Societies, Clubs, Etc. 


Price, $2.50 Delivered. 439 Fifth Avenue—Telephone: 4292 88th—-New York 
729 Fine Arts Building 
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Cincinnati, Ohio, October 2, 1909 


vonth the rehearsals of the reorganized Cincinnati 


tra, under the new director, Leopold 
and the May Festival Chorus, under the former 
director, Frank Van Stucken, 
Van der Stucken will arrive in Cincinnati 


the first rehearsal the 4th of the month 


Orche 
Orchestra der 
Mr 
the 
ki is expected to return to Cincinnati next 
Mrs. C. H. Holmes, who is still the active 

in the Symphony Orchestra, return 
abroad After the first meeting of the board of 
the 


will from a 
program will probably be 
be held the first week 
Edwards, of the Sym 


first 
The 
tober Manager 


symphony 
meeting will 
Frank E§ 
ny Orchestra, is now away on business for the organ- 

He has already made many bookings for the 
present trip to Northern Ohio will prob- 


publi 


tra, and hi 


fruitful of more There have been requests for 
from as far West as Kansas City and from 
South November 26 and 27 are the 
the first concert in Cincinnati 

nme 


was to 


chestra 

throughout the 

dates tor 

the 

May Festival, has been compelled to cancel her engage- 

The name of the no less popular singer who will 

ier place will be announced shortly. Until the com 

of the fine auditorium in the Mechanics’ In- 
rehearsals will be held in Greenwood Hall. 

ner 

of the prominent singing societies of Cincinnati 

lready held The Orpheus Club, which 

rives its first concert at Memorial Hall, had 

Che feature of its open- 

“King Olaf’s 


Madame Kirby-Lunn, who have sung in 


new 


rehearsals 
December 2, 
t rehearsal September 28 
ing concert will be Daniel Protheroe’s 
(-hristma 
nere 
Society season with 
i larwe, It will not 
be heard in public until December 19, when groups of fine 
French, English Christmas songs will 
the first part of the program and Elgar’s new 
The chorus 
orchestra. 


W. 


1¢ Musical Art fourth 


well balanced chorus of mixed voices. 


opens its 


ind German 
mistitute 
“A Christmas Greeting,” the second 
the 


under 


work, 


will probably have support of an entire 


ruses are the direction of Edwin 


nme, 


irt Club, J. Alfred Shehl, director, held its -first 


September a1. It also will give three concerts 


but programs have not been announced 
| a ed 


first meeting of the Monday Musical Club the 


program was rendered 


Wi ell Rossini-Rummell 


.«.Del Riego 
Gade 


Finch 


om opera Semiramide) 


Robert S 
Rossini 
Maying Nevin 
Bell, Mrs. Sacket 
Svendsen 
Seggrern 
Noc! Johnson 


red Hartzel 


Jensen 


S. Hall 
Dudley Buck 
Matthews 
Simonctte 
Hauser 
leste L. Seymour 
Dudley Buck 
Corwin D, Harper 
mre 
riday Musical Club, important organiza- 
men musicians, held its first meeting October 1, 
ill have sessions fortnightly hereafter. 
anne 
» “Musical Circle, which was organized last winter, 
the outgrowth of informal meetings among a large 


of prominent professional women musicians, will 


another 


t W 


cet until November, owing to the continued absence 





THE MUS 





of a number of its members. Its meetings hitherto have 
been strictly private, but hope is expressed that the pres- 
ent season wil] witness one public concert. 
. nre 
The Cincinnati College of Music in all departments 
shows a large enrollment of students. The faculty remains 
practically the same. [ts first faculty concert will be given 
this month, and will be an evening of duos by Mr. 
Knoepke and Adele Westfield. Miss Westfield is a college 
graduate and a pianist of unusual talent. 
ed 
Early in September the Cincinnati Conservatory of Mu- 
sic began receiving students, and their arrival has been 
continual ever since. The 1st of October finds this fa- 
mous schoo] practically full and all its faculty returned 
from vacations. Of the former, it is a noticeable fact 
that Boston is represented, as well as Connecticut, Rhode 
Island, Philadelphia, New York, the Pacific Coast States 
and far as the Gulf. It would, in fact, be a 
shorter task to name the States not represented at this 
school than those which are. The appearance of John 
Francis Byrne at the conservatory caused more than a 
ripple among musicians of the city, Mr. Byrne, who from 
preference is making portrait painting his profession, is 
possessed of a bass voice of unusual timbre and volume, a 
most favorable stage presence, and splendid voice mas- 
tery. He studied for three years at the Cincinnati Con- 
servatory with Frances Moses, and afterward, while pur- 
suing his art studies in Paris. It is the verdict of all 
who hear him that operatic laurels are his merely for the 
taking. But as yet Mr, Byrne makes his voice studies sec- 
ond to his art. His persistence in this is all that stands 
in the way of having instruction from Jean De Reszke. 
He sailed the past week for Paris. 
nee 
The Metropolitan College of Music is looking very fine 
and inviting after its renovation and redecorating the past 
summer, and already has a full enrollment. 
Rear 
Jessie Baldwin Brockhoven, violinist, has returned to 
Cincinnati, and is now one of the faculty of the Metro- 
politan College. 


south as 


nenre 
The Clifton School of Music has found it necessary to 
open downtown studios for the accommodation of stu- 
dents who cannot go so far out. 
nner 
The Ohio Conservatory of Music is under the manage- 
ment this season of Mr. St. Clair, of Chicago, and shows 
a flourishing condition and excellent faculty. 
neuer 
Tecla Vigna has returned from her summer spent in 
Italy, to find large classes awaiting her. 
nane 
Sousa’s Band is the first visiting musical organization 
to visit Cincinnati this season. More than ordinary in- 
terest attaches to this event, as his solo violinist, Florence 
Hardeman, is a product of the Cincinnati College of 
Music, whose talent has long been the subject of brilliant 
prophecy. 
nee 
Madame Schumann-Heink sings here October 13, Ma- 
dame Sembrich the 21st and the New York Symphony 
Orchestra, with Isadora Duncan, the 29th. All four of 
the above events will take place at Music Hall, the last 
three under the management of Mr. Thuman. 
Epira L. Nives. 





Koenen Sings for Holland’s Queen. 


Tilly Koenen took leave of the Queen of Holland Sep- 
tember 20, when she was received in private audience. 
Miss Koenen, who is a great favorite of the young Queen, 
was honored with an invitation to lunch with the Royal 
couple, “en famille.” Before lunch was served, Miss 
Koenen, to her own accompaniment, sang some of the 
beautiful nursery rhymes of the Dutch composer, Catharina 
van Rennes, which will be sung frequently during the 
artist's American tour. The Queen also heard for the 
first time the six Japanese love songs, composed for Miss 
Koenen by Felix Weingartner. As an outward token of 
regard for her guest, the Queen presented her with a mag- 
nificent dressing bag, fitted in solid gold. She could not 
decorate her, as Miss Koenen already is a Knight of the 
House, Order of Orange, being the only lady thus hon- 
Miss Koenen will sail on the Lusitania October 13, 
after singing at the Bremen Festival October 11 and 12. 


ored 





Educational Clubs Want Hutcheson. 

The musical public is showing keen interest in Ernest 
Hutcheson’s lecture-recital on “Electra,” the new opera by 
Richard Strauss. Numerous applications for dates are be- 
ing made daily and his manager, Frederick R. Huber, of 
Baltimore, has booked him with many of the large clubs 
of the principal cities, among which are the Book and 
Play Club of Chicago and the Twentieth Century Club of 
that city. 


LATER COLUMBUS NEWS. 
Cotumeus, Ohio, October 1, 1909. 
The opening month of the Columbus music season is 
simply teeming with attractions. The number of concerts 
in October sets a pace that even the most enthusiastic 
concert-goer wil] scarcely care to keep up. 
neRre 
This afternoon the city music folk will wend their way 
to the Ohio State University chapel to hear Cecil Fanning 
in a song recital. Harry Brown Turpin will be at the 
piano. 
Rene 
Sousa’s Band advertisements are on every billboard in 
town notifying the numberless admirers of the “March 
King” and his great band that two concerts will be given 
Monday in Memorial Hall. 
nur 
The Girls’ Music Club has its opening concert at 3 
o'clock tomorrow afternoon in the Columbus Public 
Library Auditorium. The program holds the names of 
Marian Wilson, Ruth Walcutt, Florence Palmer, Mabel 
Dunn, Margarete Herbst, Florence May Scott and Emily 
Lyon McCallip. Frances Marie Fisher is the newly elect- 
ed vice president of the club, succeeding Helen Wood 
Lathrop, who has gone to Honolulu to teach in the Ka- 
mehameha School for Girls. 
nner 
Tuesday morning at 11 o’clock, Carrie Louise Dunning 
lectures on her music system for beginners at the piano, 
the lecture taking place at the Hartman Hotel. A large 
and fashionable audience is expected, as the patron and 
patroness list is headed by Governor and Mrs, Harmon. 
neRe 
The Women’s Music Club will open 
spiciously Tuesday evening, October 26. 
neRre 
Hedwig Theobald,-a member of the club, and teacher 
of voice at the Ohio Universit¥ at Athens, has just been 
appointed director of the First Methodist Church choir 
there to succeed Frank R. Speck, lately resigned. 
Etta May Smira, 


its season au- 





Mehan Pupil's Success. 


Mary Jordan Fitz-Gibbon, pupil of John Dennis Mehan 
and Mrs. Mehan, made a pronounced success at the Hud- 
son-Fulton concert at the Brooklyn Academy of Music 
September 27, reprints from papers following. She was 
repeatedly recalled, leaving no doubt as to the complete 
success of the singer, The Mehans report the largest 
number of lessons engaged for the opening week of any 
season, many well known artists who feel the need of true 
tone building and coaching registering with them. Mrs. 
Mehan has a “Supervisors’ Course” at Teachers’ College, 
Columbia University, which includes supervisors from the 
largest institutions in this country, many having excellent 
voices. This course gives four points in the college course 
and is limited in numbers. The Fitz-Gibbon notices follow : 


Mrs. Fitz-Gibbon was given a tremendous reception at the con- 
clusion of her first duo of songs, “My Star” and “Devotion.” As 
she finished two ushers staggered down the aisle under the weight 
of two huge bouquets of American Beauty roses and presented them 
to the contralto. The applause was equally great after her solos, 
“Hindoo Song” and “Song of Love,” but when in response to 
vociferous calls for an encore the singer selected the famous and 
beautiful melody of “The Rosary” the audience went wild with 
cheers and a volume of hand clapping was heard such as seldom 
resounds from the walls of an opera house, Mrs. Fitz-Gibbon was 
forced to make her appearance and bow to the applauding audience 
time and again.-Brooklyn Citizen, September 28, 1909. 

Mrs. Fitz-Gibbon’s solos were Mrs. Beach's “My Star,” Richard 
Strauss’ “Devotion,” Bemberg’s “Hindoo Song” and Berwald’s 
“Song of Love.” She made her first concert appearance in Brook- 
lyn and gave a surprisingly welcome display of vocal wealth. She 
has oné of the genuine, deep, rich toned contralto voices that are 
rare in these days and she sang with really exquisite taste and ar- 
tistic judgment. She has a glorious voice that should be heard 
often in concert. The Lafayette Avenue Presbyterian Church is 
fortunate in having her for their soloist. The audience showed 
appreciation in much applause, and many encores were given.— 
Brooklyn Times, September 28, 1909. 





Waliner's Berlin Triumph. 


Cables have been received by M. H. Hanson, speaking 
in glowing terms of Dr, Wiillner’s unprecedented triumph 
in the large hall of the Philharmonic September 29. It 
was the new season’s first concert, and though unusually 
early the large auditorium was crowded to its utmost 
limits. After each number the singer received an ovation 
and at the end of the concert, when Dr. Wiillner came 
forward to bow his acknowledgments, shouts of “Gluck- 
liche Reise” and “Auf baldiges Wiederschen” were heard. 
it will be two years before the “Wiedersehen” will take 
place, as twelve months hence Dr. Wiillner will most prob- 
ably be in South America, from whence most dazzling 
offers have come. The local Willner management is car- 
rying on the negotiations. 





Messager has just completed “Le Roi Dagobert,” which 
will probably be sung at Brussels for the first time. 
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# THE ANCIENT FIDDLER COUSINS. ~« 








[FROM THE SAN FRANCISCO CALL.) 








Typical representatives of that rapidly disappearing 
genus, the California pioneer, are John I. and W. S. Lewis, 
f Joaquin Miller, musicians, 


two old brothers, cousins o 
honey peddlers, adventurers, near kin to Meriwether Lewis 
of Lewis and Clark fame, and so old that neither knows 
whether he is eighty or ninety until he consults his pocket 
Bible. Age cannot wither them nor cure them of their in- 
finite variety, a variety that has made their lives a kaleido- 
scopic succession of dangers and achievements. All of the 
love of adventure that sent Captain Lewis, the explorer, to 
the great Oregonian northwest, and all of the love of the 
bizarre and picturesque that has set Joaquin Miller upon an 
individual pedestal, are blended in the veins of these ancient 
brothers, whose homes are nowhere and everywhere. At 
present they are at the Alaska-Yukon-Pacific Exposition, 
playing their old fiddles to the tenderfoot Easterner, and 
selling the little brochure, “My Garden of Roses,” a pot- 
pourri of John Lewis’ experiences while California was in 
its disorderly adolescence. 

These experiences are neither more hairsplitting nor 
more commonplace than the usual accounts handed down 
of those times, but because of the fact that the old men 
have outlived their time, that they regard themselves as 
phases of Western life and worth, the pittance asked for 
the booklet, illiterate, fantastic and disjointed, makes them 
unique and compels attention. 

Once every year they repair to the Joaquin Miller home 
at Fruitvale Heights, there to break bread with the venera- 
ble poet, whom they regard as a brother literatus, to ex- 
change yarns and relive the exciting days in early Cali- 
fornia history, to play their old fiddles and voice again the 
fandango and ballad of the time before the gringo came 
and to have their pictures taken with “the poet of the 
Sierras,” for whom they have an admiration that is child- 
ish in its volume and sincerity, 

Once a year in the old wagon with which they peddle 
honey they drive up to the picturesque gates of the abode 
that is Joaquin Miller’s castle, alight and find a welcome for 
themselves, their old horse and their older fiddles. 

Only one who has known the genuineness of the Miller 
welcome can comprehend the joy and pride that swell the 
old men’s breasts as they tell, each interrupting the other 
in his eagerness, of the times spent with their famous 
cousin. 

They know that James Brice, the British Ambassador, on 
his last visit to this coast two months ago, said that Joaquin 
Miller and Bret Harte were the two California literati who 
were most popular in England, and it is safe to presume 
that each has preserved a hundred newspaper clippings 
wherein Brice expresses his appreciation of these two ex 
ponents and portrayers of the day of the great gold dis- 
coveries. 

For each has all the Miller’ love for the plaudits of the 
multitude, and all of the Miller insouciance and ingenuous- 
ness that render his egoism comparatively inoffensive. 

Chey were born in Indiana in the early 1820's, and came 
across the plains in the early forties, and when mere boys 
assumed the duties of men in doing picket duty in scent- 
ing Indians and drove the oxen in regular shifts with the 
men. 

They do not know how many times more than ten they 
have crossed the plains. They came the first time in 1840, 
when the eldest brother was but sixteen years old, and 
during the first winter worked a mine that had been located 
two years before at Howlands flat in Butte County by Ben 
Howlands. They did not get rich here, nor do anything 
worthy of note, unless the younger brother's experience in 
a cave-in of the mine would be deemed notable. He was 
in the mine when the supports of the shaft gave way, com- 
pletely shutting off all egress. For four hours after the 
first battle against the shifting earth and rock the impris- 
oned youth was given up by the company, but at the end 
of the fourth hour » faint hope stirred the other workmen 
to renewed attempt, and by burrowing in from another 
direction they were rewarded for their efforts by being 
able to drag, more dead than alive, the man who had been 
given up as one more sacrifice to the mammon of gold. 

The same brother participated in a battle with the In- 
dians on the Big Horn when twelve prospectors were killed. 
He was wounded by an arrow, which, contrary to custom, 
was not poisoned. He extracted the barb with considerable 
loss of flesh, but suffered no permanent inconvenience, and 
made his escape from the battlefield to the wagon train, 
where he was nursed to health again by the women. 

All these experiences, and many more, of a band of cattle 
and horses “milling” in midstream, and of other incidents 
of the trips across, they tell by the hour, and when urged 
play their fiddles. 

Neither can read a note of music, neither know a clef 


irom a syncopated fourth, but they evoke a fair grade of 
melody and keep time by “patting juba” with their feet in 
a manner that makes one think of Illinois husking bees 
and big roomy barns filled with a merry crowd, dancing 
under a broad-faced harvest moon. 

lf one breaks the time or strikes a false note the other 
stops and scolds with childish petulance, but such inter 
ruplions are rare from the fact that they have played to 
gether so many years and their repertory is so limited that 
they are almost letter perfect. “Money Musk,” “Pop Goes 
the Weasel,” “Turkey in the Straw” before it was fur 
bished into a two-step with variations, and other composi 
tions of like character they “saw out” to the stamping of 
their feet, sparing no muscle of arm or neck. 

During Bryan's first campaign ior the Presidency the 
youngest son of John I, gained a local fame by declaiming 
a political speech that won for him the title of “Little 
Silver King.” Always on these occasions the father would 
round out the performance by contributing a reel or two 
from his trusty fiddle. 

In early days they learned from long association the 
various dialects of the California tribes of Indians. The 
language of any tribe is to them intelligible and they pos- 
sess a memory fund of Indian songs which they also are 
able to reproduce on their fiddles. 

These Indian songs are Joaquin Miller’s favorites; by 
the hour he has the interesting old duo play them for him 
and he never tires of their wierd melody in the heavy 
tremulous contralto that characterizes them. These, they 
will doubtless soon discern, will prove the best drawing 
card when they “tune up” on Pay Streak at the Alaska- 
Yukon Exposition. Neither they nor the songs they play 
are out of place there. They are a necessary component 
in that motley throng 

In all their experiences with Indians they have deduced 
the following conclusion: “They are pretty much like other 
folks except that they can exist without salt, and salt is 
the one thing besides water that a white man must have.” 

After many years’ close intimacy that is all the difference 
in general characteristics they have been able to note 

Truly a Milleresque epigram 

Ihe last time they visited Miller at his Fruitvale home 
they were photographed with the poet and Count and 
Countess Kanno, the former a Japanese minister, and the 
latter the young sculptor whom he married a year or so 
ago, much to the dismay of the bride’s friends. They now 
reside with Miller, the countess assuming the duties of 
mistress of the place and her husband officiating in the 
capacity of first mate of the establishment. The marriage 
has apparently, to date, proved a happy one. The fact that 
the bride was Gertrude Boyle of the Caucasian race and 
Kanno of the East, oriental, did not alter Miller's friend 
ship or admiration for either. And the fact that their home 
is his home is patent that his friendship was sincere 

And every year, so long as they live, the aged brothers 
who crossed the plains together, who bear the same name 
and are kin to Captain Meriwether Lewis of Lewis and 
Clark fame, have promised to break bread and play the 
plaintive music of half-forgotten Indian songs for their 
kinsman, Joaquin Miller. 





MUSICAL MARION. 
Maaton, Ind., October 2, 1909 

Considering its size, Marion, Ind., with its 25,000 in- 
habitants is exceptionally active in musical affairs. It 
possesses one of the best known music schools in the 
State, many private teachers, two progressive musical 
clubs, some excellent church choirs, a symphony orches- 
tra, as well as two orchestras in the conservatory, and 
an appreciative musical public 

zee 

The Marion Conservatory of Music, established in 1898, 
is a large and prosperous music school. Percy L. Nuss 
baum is director, and George Bailhe, of New York, a 
pupil of Philipp and Moszkowsky, is dean of the piano 
department. The other teachers are: Minnie Murdoff 
Kimball, vice president of the Indiana Music Teachers’ 
Association and pupil of William H. Sherwood; Meta 
Steele Poindexter, formerly teacher in the Cincinnati Con 
servatory; Mrs. John Pitt Stack and Mrs. A. M. Ervin 
Percy L. Nussbaum, a pupil of Sitt and Halir, is dean 
of the violin department, in which Dolores Kersey Nuss- 
baum and Grace Dunn are also teachers. Aurcle Borriss, 
of the German Opera in Philadelphia and a pupil of 
Schulze, of the Berlin Hochschule and Stockhausen, in 
Frankfort, is head of the vocal department. His prede- 
cessors were David Baxter and Marion Green. Owen 
Davies is teacher of voice and public school music. Other 
teachers are John Pitt Stack, Antonio Lupo and F. Cie- 
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cone. The conservatory has exercised a very important 
influence in music in ..arion and Indiana. Among the 
successful teachers outside of the conservatory must be 
mentioned Carlisle F. Tucker, a pupil of Mrs, O. L. 
Fox, who has a large vocal class and is choirmaster of 
the First Methodist Church; Alice Goldthwaite, a pupil 
of Oscar Saenger; Ada Wright, a pupil of Tekla Vigna; 
P. M. Paulsen, an accomplished violinist of Chicago, 





who also has classes in theory; Olive Kilgore, pianist, 
and Emile Bouillet, violinist 
zs Fe 
Of the,two musical clubs, the Lyric is the older and 
is composed of married women. Mrs, Otho Campbell ‘s 
president 
zee 
The Morning Musical Club has a large membership and 
has also done much te advance the cause of good music 
in Marion. Alice Goldthwaite is president 


znre 
fhe Marion Symphony Orchestra numbers forty per- 
formers and has given a number of concerts of the high- 
est class. Percy L. Nussbaum is conductor 
Rae 
The recent May Festival was given by the Theodore 
Thomas Orchestra, with Margaret Keys, Percival Allen 
and Marion Green, as soloists Hugo Heermann, violin- 
ist; Jeanette Durno, pianist; Hans Schroeder, baritone, 
and Clarence Dickinson, organist, were other artists who 
appeared here during the season. Many recitals were also 
given by the pupils of the conservatory and private teach 
ers. N 


Concert Bookings for Marisia Aldrich. 

Mariska Aldrich, the prima donna, who was one of the 
principals at the Manhattan Opera House last season, and 
who will be heard at the Metropolitan this season, will 
preface her grand opera engagement with several concert 
dates. October 23 she will sing at Westchester, Pa.; No- 
vember 5 at Morfistown, N. J., and Buffalo, November 
15. November 18, 19 and 20 she will sing in Pittsburgh 
in conjunction with the Pittsburgh Orchestra and with an 
orchestra at Carnegie Hall December 2 

More Dates Closed for Martin. 

Frederic Martin, the popular basso, has been engaged by 
the Lynn Oratorio Society for its concert Wednesday 
evening, December 15 Thursday evening, February 10, 
Mr. Martin wil} sing with the Orpheus Club, of Cincin 
nati, of which Edwin W. Glover is the director rhe 
Orpheus Club, of Toledo, has also engaged him for Tues- 
day evening, April 19 





Recitals by Stojowski. 
Sigismond Stojowski, the Polish pianist, will give a re 
cital at Stamford, Conn 
fore the students of the Hollins 


November 2, and will appear bx 
Institute, Hollins, Va., 
during the same month. His engagement at the North 
Western University School of Music has been fixed for 


April 22, 1910 


Connell Engaged by the Pittsburgh Orchestra. 


Horatio Connell, the American baritone, who will make 


his first professional visit to the United States after an 
auspices of Haensel & 
Jones, has been engaged by the Pittsburgh Orchestra for 


¢} 


absence of eight years, under the 


its concerts February 18 and 109 


Heavy Booking for Flonzaley Quartet. 


The Flonzaley Quartet has been booked for every avail 


able date while in this country this coming season The 
Quartet will not arrive until December. Loudon Charl 
ton will send the Flonzaleys to the Pacific Coast, and con 
certs will be given in New York, Boston and Chicago 


New Brida! Masic. 


At the marriage of Elizabeth Latimer to George H 
Kenney, at her beautiful summer home, “Kenmere,” at 
(yseneva, the beautiful bridal music rendered wa omposed 


ly the gifted American pianist, Isabella Beaton 
Janet Spencer's First Song Recital. 
Janet Spencer, the American contralto, wh iS appeared 


in many New York concerts, announces her first song 





cital in the metropo at Mer 
afternoon, November 4 


Western College Engages Mulford. 


Florence Mulford, the popular mezzo soprano, has been 


engaged to give a recital Tuesday evening, March 1s, at 
the Western College for Women at Oxford, Ohi 





Choir Engages Mrs. Edwin Beardslee. 

Mrs. Edwin F 

soloist by the Grand Avenue Congregational Church. of 
New Haven, Conn 


Beardslee has been engaged as soprano 





THE MUSICAL COURIER 


" MEZLO- 


‘Langendorff =?" 


Direction--R. £. JOHNSTON, St. James Building, New York 


SEVCIK 


McINTYRE TRIO 


F iF "TH SEASON 





The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col- 
bertson and a score of other artists, is pub- 
lished by Bosworth & Co., Leipsic, Londoa, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





JOSEPH McINTYRE, Pianist 
Mg gr DUBINSKY, Cellist 
HANS LETZ, Violinist 


Address: JOSEPH Me IN ryRe, 914 Carnegie Hall, New York 


Master School for Violinists. MIS EXE AT. BE Es. 


BOH {II ICR ALES, Director 
i gution w iit in a strong confirmatic - of the fact that our 
\ 1 peri to any ‘il r institution in this cour Year book mailed 
f FINE ARTS BLDG CHICAGO 


LUCILLE “TEWKSBU RY 
ALTA M | LLER. Soprano PRA iy. 

Oratorio, Concerts, Recitals 
EVANSTON, CHICAGO | Address: 1452 East £4th Place Chicago, ti. 
Management: E. A STAVRUM, Steinway Hall 








Concerts, Recitals, Teaching. 
1707 HINMAN AVE., 


Telephone, Evanston 318 


‘BEESLEY 





English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, 4. J, 





‘Contralto 
Oratorio 
Recitals 
Concerts 


Address : =, Grehectra Building 





MEZZO SOPRANO 


ESTHER MAY PLUMB 


CHRISTINE BROOKS 525 Orchestra Bidg., Chicago, I), 


Im America After February Ii, 1909 


MARIE ZECKWE 


EDWIN EVANS 


BOWNE 


NAGNA LINE 








SOPRANO 
Management: HAENSEL & JONES 
1 East 424 St., New York 
Philadelphia Address; 106 North 34th St. 


Phone, Preston 4181D 


BARITONE. 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


SOPRANO 


MANAGEMENT : 
WALTER R. ANDERSON 
5 West 38th Street 
New York 





Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 


For Terma and Dates, address 
Musical Agency, E. A. STAVRUM, Mgr, 
STENT f WALL, CHICAGO 








The WALTER SPRY PIANO SCHOOL “its. | 


Suite 625 Fine Arts Building, Chicago. 
Srey, head of Adult Department; Witmor Lemont, 
the Faelten System. Catalog mailed on application 


bkeagel y 


teacher asses in 





A BARITONE 
Soloist Exclusively 


330 West 102d St. Phone, 470 Riverside 





SOPRANO 
Address: Auditorium Buliding 
Wabash Avenue, Chicago, Il. 


BELVOR. 
HANNA BUTLER: === 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART Audhortam Sutidieg, 


VICTOR HEINZE, President CLARENCE DICKINSON, Director DA. WILLIAM CARVER WILLIAMS, Registrar 


The best schoo! for serious students. A complete course of study in each department. A faculty 
ef unrtvaled excellence. Unequaled opportunities for thorough education. Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND ORAMATIC ART, Auditoriom Gullding, Chicage 


PAUL W. McKAY Louise St. John Westervelt 


BASSO CANTANTE Concerts, : 
412 Pine Arts Butiding 








Concerts, Oratorio, Recitals 
Address: 2957 Michigan Aveaue, Chicago, 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimbell Hail 


cHicago 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
CHICAGO | | Studto; 520 Pine Arts Building = Chicago, Ill, 








ITALY. 
we AVERSA 


DEL. CONSERVATORIO DI NAPOLI 
Impostarione della Yooe. Diztone Vocale, Repertorio 
4 Fore Bonovar te MIL. | 


SIOVANNI ‘CASTELLANO| 


ncaeeere di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


| 
VITTORIO CARPI | 
| 


Write us regarding your masical needs 


CABLE PIANO COMPANY 
_ MUSICAL BUREAU 


Wabash and Jackson 
Chicago 





Pianists, Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
VOCAL TEACHER IN POUR LANGUAGES either Society or Artist. 


Pioreoce, Via dei Conti?,P 2de 





DRAMATIC SOPRANO 


} 


head of Juvenile Department and | 














CHARLES 
NORMAN 


‘GRANVILLE 


Recital Tour Oct. 18 to Nov. 5 
Middie West 
Masagement: W. R. ANDERSON. 


5 West 38th Street 
NEW YORK CITY 


BARYTONE 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. 
dents of all countries. 


Founded by F. Mendelssohn- Bartholdy in 1843. Yearly attendance, 950 stu- 
Students received at Easter and Michaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely : Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zsthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





irs. 


uct. DEARDSLEE 


SOPRANO 
Concerts, Musicals, Recitals, Clubs 


Present Address: 
Waterbury, Conn, 


OLGA SAMAROFF, 
Direction: C. A. Ellis, 


so State St. Boston. 








THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 


VIOLIN VIRTUOSO AND — RECITALS AND MUSICALES 
“1 Hall, New York, ‘Phone, 2940 Columbus 
1to6 Tuesdays and Fridays 


Watrer S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


The A. L. WHITE MFG. CO. *".ireis*hit™ 


George Shortland 


STEINWAY PIANO USED. 


NEW YORK 














KEMPTON 


HANS C. FEIL organist 


Pupil of Alex. ee a of Independence Boulevard 
Church 
Address: 458 Riage’ Bidg.. Kansas City. Mo. 


“s°’ MADDEN 


BARITONE 
Concert, Oratorio and Recitals 
31 Decatur Street, Brooklyn, N.Y. 


imme LAKTLEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” 








TORONTO 
PIANIST 


10 So. 18th Street 
PHILADELPHIA 








MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIME ARTS BUILDING, CHICARO. ILL, 





LANKOW VOCAL STUDIO 


25 WEST 97th STREET, 


NEW YORK CITY 


MRS. JANE GORDON 
successor To MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in her studios. 





‘HUDSON 


‘BENEDIC 


SOPRANO 


" MANAGEMENT 
WALTER R. ANDERSON 
oa ae New York 





CONTRALTO 


Management 
WALTER R. ANDERSON 
§ West 38th Street, Hew York 
Phone, 348 38th 
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JOSEPH SCHUECKER =: 


Pittsburg tees aie 1908-09 
PhitadeiphiaOrchestra 1909-10 





Concert 
Organist 


CHICAGO 


7 | LD 


KIMBALL HALL, 243 Wabash Ave., 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


THE STERNBERG SCHOOL OF MUSIC | S#PrEN 
CONSTANTIN VON RO, Ps 


Complete musical 
10 South 18th St., 


Write for catalogue. 
Fuller Buil 
Ss Et ES Fe RV 2Oop 


F oars eaten aera, 
in u mi. 
Best Gotara Paeer. s arti ienti: 
Paderewski wit a Bey cond your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the 
= = literature on pianoforte playing publ 


mae bec hae Ba i Wil nH Sherwood 
no, am 

Director; Gunsh, “ed bur Beresford; Organ 
Theory, Walter Keller; bi ee 


F Jono; Public 
dee; Deamatia Art, Winnifrede Ww. ust; 


tic Dancin Mabel R. Wentworth; F 
ton Arnauilt, 
Artist members of the igo Bg can be engaged 
for Recitals, Concerts and M 
Opeaias of Fall Term, September 14, 1909. 
Send for ca 
A H. HOLMES, Secretary. 


CLARENCE DICKINSON 


ORGANIST 
LECTURE RECITALS 
Auditorium Buliding, Wabash Ave, Chicago, Ill. 


KARLETON HACKETT 


TEACHER OP oe, 


smprex VW AX EE 


10 10 South 1eth Ser Goutoren, Fe Valladeiphle 


ARTHUR DUNHAM 


(F. A. G. 0.) 
CONCERT npg” 
Address: SINAl TEMPLE, INDIANA AVENUE 


“ARTHUR M. BURTON 


BARITONE 
Fine Arts Bullding 


Gottschalk Lyric S. School 


Musical Education. 
Pn poe Cam gg aig en me 
attached to the School. mailed. 


Mis, STACEY. WILLIAMS 




















VOICE 
STUDIO; 406 Kimball Hall Chicago. In. 
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AL COURIER 















“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.’’—Pugno 
““A tone which blends so well with my voice.”"—Sembrich 








THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. FOURTH STREET, - - 











CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
by law to confer Diplomas and the Degree of 
Hern, Aucust FRAEMCKE 
anches { music frot Specia Departn 
rfectior Pr fessiona s 
ee ee a4, ensemble 


Empowered Doctor of Music 


Drrectrors: Cart 


Instructior m given in all t énts for Beginners, Amateurs a: 
ing to highest pe 

hirty-cigt it of the st kr 
professors 


TERMS, $10 UP PER QUARTER 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 

Facutty, Examiners awn Laecruners 

Modest Altschuler Paul Ambrose 

Leslie J. Hodgson Fannie O. Greene 

Elsa von Grave Gesepe Coleman Gow 

Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 
McCall Lanham James P. Brawley Mary Fidelia Burt 

agth year begins Monday, September a7th, 1909. 

Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Viola Maker and expert... MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:-SENOD FOR STRING PRICE LIST:— 





Harmony ectures, 
playing, vocal sight 


SEND FOR CATALOGUE 


tages ft students 
reading 





Encars O. Sttver, 


Albert Ross Parsons 
Kate S. Chittenden 
Harry Rowe Shelley 
Herwegh von Ende 














CONCERT DIRECTION 


BMIrT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musica) societies 
Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE i 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 








Concerts, Berlin ; the new Subscription Concerts, 
Hamburg ; the Bechstein Hall, berlin. of vistioe hese tous ase 
Representative of more than 400 artists, incl id * from lowest G to A 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisler, wach Jou gaan teow dow 
Sembric h, Risler, Van Rooy, Hekking, Carrefio | and R - plie 5 
an any other celebrities Also manager of the tnguiches in power, inten 
Berli in Philharmonic Orchestra and of Arthur sity, brilliance, evenness, 
Nikisch aympethy perfection of opes 


fifths, mopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, distinct 
oyesis, distinct in shake, 

i end staccato, aed witbai 
quickly respontive to bow 
pressure from reel planiei 
™eo to fortiesime If you 
herve such a violin you ma) 
not be interested ; if you beve 

Le Sead be agg ne is 

“Aa lev's 

Fovch"—aics | I eit ied 


Principal Agency for Music Teachers 


EONARD "=" 


Schelling St. 6 





CONCERT DIRECTION mail EE. aad whic 
Apply for igeuete fre = 


“Illustrated Musical News.” eno RauxDsnL VioLuKe. 





Violies sen! te resporsibie 
persons on trial, fer compar. 











ison with other new or famous 
A, id violins; If desired, gradual 
Reindeh! Grand Mose, $290.00 charge accounts opened. 
REINDAHL VIOLINS 
y Usep axp Ewponaed BY 
’ Bernard 
Chas G te a am 
TENOR and TEACHER Leorore Jactamn Fo ait ANOTE REINDAL 


VOCAL INSTRUCTION 
Phone 1350 Colombes 
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hee ecnee 26 East Yen Boren Street 


607-8 Carnegie Kali CHCAGR WLINOG, 0.84 





Aa. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tux 


Musicat Courter. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 











A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF Music 


FOUNDED i18s0 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-9, Kant#tr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND PRAMATIC SCHOOL: 
Complete Training for the St COLEES TEAL SCHOOL (comprising ali solo acd ail on 
chestral instruments) SEMINARY: jal training for teachers 


Principal Teachers: HARMONY AND COM SITION—Alexander von Ficlitz, P. Geyer, Wilhelm 
latte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Wilimer. PIANO 
—Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinge 
Reinhold, Ernst Heffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hedapp, Dr. P. Lutzenke, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, 
Prof. A. Seormann, Theodor Schoenberger Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen. Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof. Selma 
Nicklass-Kempner, Nicolaus Rothmueh!l (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultas. 
Serget Klibansky, Wladyalaw Scidemann, Alfred Miche! OPERATIC CLAS N. Rothmuchi 
VIOLIN—Prof. Gustay Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spieri &c., 
&. HARP—Franz Poenitz gar —iaaammaaeata Irrgang, Royal Music Director ‘CELLO 


Erich Hollaender, Eugen Sandow, 
Prospectuses may be obtained threu 
any time Consultation hours ~ 


Royal Conservatory of Music »« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Instractors 


Education from begianing to ane Full courses or sings branches. Principel 
chakaien dase tale Adu cad tes granted also at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPZAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 


= Conservatory and the Virgil School Pupils received @ 


omitamitestp m 














NEW YORK 














THE MUSICAL COURIER 


STEINWAY : 
PIANOS Mason Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 














PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MBALE" 


CHICAGO, ILL., U. S. A. 


























ica ghateleye 


oe S\ the World's Best 
pamler KNABE SCO. =e Didno. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOHMER PIANO of today 


It is built to satisfy the most 
Itiv 48. 8:49 we . 
e i IANOS appeal to the most critical musical taste, and are 








a : ; ESRB RCS GIT receiving more favorable comment today than any other 


The advantage of sucha piano . ‘ 
make of piano offered to the public. 


appeals at once to the discrimi- d ‘ : 3 ‘ 
nating intelligence of the leading Their leading features are Scientific Scale,, Purity and 
> 3 ee Character of Tone, Sympathetic and Responsive Touch, Beauty 


efits 4 2..8 25833 23243 
and Modernity of cases. 


0 HM ER & CO. WRITE FOR EXPLANATORY LITERATURE 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








